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Ha ha ha... who the hell let me in here? 

Soundtrack - DAG NASTY - 1st two albums CD discog’. Did I hear that correct? DAG NASTY are back and 
they’ve signed to Revelation! I can recall DAG NASTY “being back” 10 years ago (and on Epitaph) with 
the dreadful “Four On The Floor" album and what’s even more hilarious the very song that attracted me 
to the band in the first place - “Never Go Back" - hahahah.... 

Sometimes I wonder why I get caught up so much in the unwinding of life and then trying to place it all 
back together again. I loathe the concept of going back, I figured a long long time ago that despite how shit 
life could be I was never beyond the strength to change that. Perhaps it’s just me? I just haven’t forgotten 
doing what I did last August to doing pretty much the same 2 years previous (and with as much bungled 
success). I finished up the final shift at my last job on August 23rd getting groped and leaving with a litre 
each of gin and the v„ and I’ve been bouncing around pretty much ever since. 

Have we asked this before (I’m sure we have) - we need more writers, actually we need an extra 
team. And whilst we’re working on it, making it KNOWN would be a lot of help, thanks. 

NEXT TIME: there is the all illustrious 20th issue to be in your mitts in a couple of month’s time. You 
should be hot already. 

Soundtrack • HEY MERCEDES (thanks guys) - Anth, Cardiff, December 2001. 
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Please send all payment with advert - 
cheques (UK£/US$) made outto FRACTURE 
only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send 
your advert as either a correctly sized laser 
print (that's a piece of paper basically!) or 
on PC compatible disk - get in contact if 
you need to discuss specific formats. 

Obviously we reserve the right to refuse 
any advert we damn well please, be it from 
racist, homophobic organisations or for 
anything else we totally disagree with - this 
includes many, many things, rubbish music 
being one of them! Send this shit in at your 
own risk 'cos we’ll keep your money AND 
burn your advert in a naked pagan drunken 
ritual. Probably. 

MAJOR LABELS ADS? We sold the fuck out, 
we’ll take them all! Send us your fucking EMI 
full pager, it’ll only cost you £4,000! 


fracturezine@hotmail.com 


CONTRIBUTIONS I] 


Absolutely! All you 
have to do is get in 
contact with your ideas 
and we'll let you know 
if you're on to some- 
thing good. What do 
YOU want to see in 
FRACTURE? If possible, 
please Email or send on a PC 
compatible disk, preferably as a DOC / 
RTF file, but if you don't have a computer 
then try and send it in in some kind of typed 
format so we can scan it (10 point size and 
above, and not in all CAPITALS please). Get 
your stuff seen by thousands of people! 
And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 

DISCLAIMER: All the views and opinions 
published in Fracture are solely those of the 
author and are in no way representative of 
everyone at Fracture. Just because we've 
printed something does not necessarily 
mean we agree with it. So it would be nice 
if you don’t sue. 



DEADLINES: 


REVIEW DEADLINE FOR ISSUE #20 IS 14th FEBRUARY 2001 
ADVERT DEADLINE FOR ISSUE #20 IS 25th FEBRUARY 2001 







FRACTURE IS DISTRIBUTED IN THE UK IN 1 00% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Flat Earth, Household Name, Pigdog, Suspect Device, 
Crackle, Subjugation, No Barcodes Necessary, Weird, 
Punk Unknown, Rude to Stare Collective, 
The Punker Bunker, Out of Step and 
loads more. Always check out the stall 
at SCARPER! shows, and indeed any 
other punk gigs you go to in the UK too. 


'Fracture is also distributed in bulk to mainland Europe by Southern UK, in the US by Deep Elm, No Idea 
& Revelation, in Spain by B-Core and in Amsterdam (Netherlands) by Independent Outlet shop. 


subscriptions distribution 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, so a (ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 

United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. -$30.00 
Rest Of Word -$35.00 

And rememberto include your address! No, 
seriously... Cheques are now out to 
FRACTURE only- it’s not silly anymore! 


IN THE UK (direct from us): 

IX SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 postpaid. 

ANYTHING ELSE UP TO 300 COPIES 

(please state how many!): 

£10. 00 postpaid. 


MAINLAND EUROPE (directfrom usl: 

1 XSINGLECOPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00/$30.00 (US dollars) post paid. 

ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price, 


BACK ISSUES: Limited amounts of #4, #5, 
#6, #7, #8, #12, #13, #14, #15, #17 & #18 
are available. Send an appropriate SAE to: 
Fracture, PO Box 43, Hull, HU1 1 AA, UK. 

This address is for BACK ISSUES only. 



UNITED STATES OF AMERICA: 

IX SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/ order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHERAMOUNTS: 

Send an E-mail to fracture@deepelm.com 
forwholesale information. 


REST OF WORLD (direct from us): 

IX SINGLE COPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00/$30.00 (US dollars) post paid. 

ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price. 


IN MEMORY OF JAS TOQMER >> 1966 - 2001 


COVER: It’s a dirty purple dream, care of Hull’s number one stud, Rusty Remains! 

PRINT-RUN: As always is an over-run and a half over 5,000 copies. 


PLAYLISTS 

it's all irrelevant really... 


RUSSELL REMAINS 

YETI : Things to Come LP 
DEAD LEAVES RISING : Waking Up... CD 
MILLIGRAM Hello Motherfucker! CD 
THE ROBOCOP KRAUS : Tiger CD 
JOHN HOLMES / KABINBOY : Split CD 


MONK DAVE 

STRIKE ANYWHERE : Live in London 
PROPAGANDHI : Live in Newport 
BAD RELIGION : The Process of Belief CD 
THE LAPSE : Live in Cardiff 
V/A* BEYOND THE SCREAMS Video 


DAVID STUART 

TOKYO ADVENTURES: One Kiss... CD 
MILLOY : Belt Up advance cassette 
DIGGER : Live in London 
RUEBENS ACCOMPLICE : Scenery CD 
V/A Early Campfire Songs CD 


BRIAN LE BISCUIT 

TIGER ARMY : All 
FEAR American Beer CD 
SOUNDGARDEN : Badmotorfinger CD 
AEROBITCH . All 
FRACAS : CD / MILLIGRAM : CD 


ANTHONY PALMER 

WITHIN REACH : Complaints Ignored CD 
CONVERGE : Jane Doe CD 
CRASH Young Boy I Can Help... 10” 
HEAVEN SHALL BURN : Whatever CD 
BREACH : Kollapse CD 


HILARY ELLIS 

DISMEMBERMENT PLAN : Change CD 
NATHANIEL GREEN . Down To You... CD 
GARRISON : Be a Criminal CD 
JIMMY EAT WORLD : Bleed American CD 
TOKYO ADVENTURES : One Kiss... CD 


SEAN MCKEE 

EDEN MAINE : Live 
50 CALIBRE : Left For Dead CD 
SLAPSHOT : Greatest Hits CD 
DARWIN : This Mental Nourishment CD 
ASUNDER / LFOF : Split CD 


PETE CRAVEN 

HYDROMATICS : Live in Amsterdam 
MANIFESTO JUKEBOX : Live in London 
BREZHNEV : Live in Brighton 
NOMADS / X-RAYS : Live in London 
RC5 : American Rock’n'Roll CD 


MEL HUGHES 

V/A : Deranged Records Sampler CD 
ASSERT Insurrection Rocks CD 
UNKIND / SAWN OFF : Split 7" 
DERIDE : S/T 7” 

SLUG & LETTUCE #69 : Fanzine 


GAZ SUSPECT 

GBH : Live in London 25/1101 
PUNK ROCK THROWBACK #3 : Fanzine 
Saints vs Charlton : 24/11/01 
Meeting Keith Sherman : 30/11/01 
1st Ever Striker Defeat : 11/11/01 
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You can find our records on 

www.plastichead.com 

www.assemblylinemusic.com 

www.subjugation.co.uk 

You can listen them at 

www.bcoredisc.com 




Aina bipartite 

CD/LP BC.84 

Nowadays we hope that most of you know the most 
veteran post-hardcore Spanish band. But in case 
you don't, we honestly reccommend that you pick 
up any of AINA's records. This third album confirms 
that they are probably the best combinig thick rock 
guitar riffs and Washington DC style beats and 
melodies. Do you like Burning Airlines, Bluetip or 
Wool? 


9 

UK Distribution in stores Plastic Head 

Also on Assembly Line & Subjugation and other cool mailorders. 

Bcore disc P.O.Box 35221 08080 Barcelona Spain 
bcore@bcoredisc.com I www.bcoredisc.com 

We do mailorder. Ask for complete catalogue and whosale prices. Trades are welcome!!! 



No More Lies ][ 

CD BC.86 

Allright... they're not the most productive and 
working band on earth... Three years to build their 
new songs! But who cares if they come back with 
such an astonishing record like this. More complex, 
melodic and demolishing than ever, the Sant Feliu 
de Guixols based trio has given its best, not only in 
the production but in the making of a bunch of great 
songs inspired by Fugazi, Regulator Watts, Kepone 
or even Hot Water Music. 



Maple I Zeidun oceane 

CD BC.82 

A split CD. Zeidun have left back their clear Get Up 
Kids influences to get into a new bunch of excellent 
songs that will stick on you immediatelly. More 
mature and complex but still so catchy. Maple make 
their debut with 6 songs of energic pop with emo 
sensibility. Their singer, Laura, gets deep into their 
poppiest side while the rythm section, guitars and 
production keeps rooted on post-punk energy. 



Standstill the ionic spell 

CD I LP BC.79 

Stand Still are one of the most powerful Spanish 
bands. 'The ionic spell' picks up all the energy from 
their first recordings and puts it together in songs 
that go from abrasive emocore to quiet atmospheres. 
With a brilfiant production, they sound stronger than 
ever. Their shows with bands like At the drive in, 
Abhinanda, Submission Hold, Sheregano, E-150, 
Seein red or Monochrome just demonstrate that 
quality. Edited in Vinyl through Defiance. 



Standstill the tide 

CD BC.85 

'The Ionic Spell* has been one of this year's most 
acclaimed records. Now it's time to know their 
roots, and to discover where did they come from 
and how brilliantly they've evolved. 'The Tide' was 
their first record ever, and contains some of their 
harder, darker and better stuff. Just listen to their 
classic 'Last bridge' and you will understand! 



The Unfinished Sympahty 

CD BC.80 

From Barcelona, this guys will gently surprise you with 
these eleven songs combining brilliantly elements 
from emo and indie rock, not so far from Jets To 
Brazil, Errortype-. 11, Chamberlain or Joshua, but with 
an amazing personal point of view. Brilliant produciton 
with a energetic sound, this band will rock you and 
touch your heart at the same time. Check it out 



Half Foot Outside 

new’ad. ideas 

CD BC.83 

Third record, first in Bcore, from this band bom in 
Pamplona. They keep on evolving into new sounds of 
melodic post-hardcore between Jawbreaker melodies 
and DC rocking style, from Aina to Bluetip. Eleven 
songs combining high energy and a dynamic and 
personal composition. Their best work ever. This is the 
time to discover them if you still haven't 








Imbalance 

"Wreaks Havoc 
With the Inner Ear" 

CD/LP 

split release with 

Armed With Anger 


^The 

Propagumbhis 

"The Rise and Fall 
of Nothing Much 
m At All" 


Future Adventures - 

"Movimenti il Futuro" CD 
Imbalance - s/t 6 track MCD 


Coming Up : 

Snotty -10 track 7" and CD 
Southport / Milloy - split 7" 

Future Adventures - "Movimenti" LP 


The Propagumbhis - "Rise..." LP 



PICO 

£5 

$7 

$8 

CD& 

LP 

£5 

$8 

$10 


i-iiequBa in uk£ oni y 
payable to j.Beal 

please get in touch 
if you'd lixe to 
trade f or (or dist.ro) 
Hermit stuff. Thanxs 



HER!*! IT 
P 0 BOX 309 
LEEOS 
L 52 7AH 
UK 


uuu.herpiitrecords.co.uk 
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MOON SKA EUROPE” LABEL SAMPLER 

2D track (abet sampler featuring Less Than Jake. 
MM Bosstones. Quek-O-N#*?. jspungei. 
Rasebstfhat. Stackers. Toasfsrs etc 


LOBBY NUGGET a SHOOTtN GOON 
"THE BtG UP CLAStf 

Sp«t CO featuring new tracks and covet s from 
Yorkshire's Lobby Nugget and Card# s Shorin' Gson 


"AWFULLY QUIET* • MOON CD 056 

Best of the early years from the pioneers of Ska-core / Ska-Punk culled from 
their indie USA releases. Includes bonus video promo of "Where'd You Go”. 


"ON A MISSION” * MOON CD 057 

Best of USA Ska- Punk legends indie recordings plus bonus 
video footage of On A Mission” promo 


EDNA’S GOLDFISH 
’THE ELEMENTS OF TRANSITION” 

Sacorvfc&lbum from Long Islands Edna’s Gaidfish 
pure pop Ska- Punk features bonus video Pack 


THE SKOiDATS 
"CURE FOR WHAT ALES YOU 

Skoidats second album ranging from brfckwalf 
Oil to filling Skinhead Reggae. Bonus video track, 

MOON SKA EUROPE PO BOX 184, ASHFORD, KENT. ENGLAND TN24 02S 


kuROPtij 

www.moonskaeurope.com 











I remember Halloween. Halloween 2001 I’ll 
remember for all the wrong reasons. It was 
on this day, October 31st 2001 that I was told 
my leukaemia had returned, the transplant had 
not cured it and as a consequence of such 
my life expectancy was drastically reduced. 

In short: I had ‘a year or two’ left to live. 
There was no longer any chance of my 
leukaemia being cured. Chemotherapy could 
place me in remission, but the disease would 
most likely return within a year. Any further 
treatment would not only be less likely to 
succeed, but also more traumatic to endure. 
At some point, I would probably choose not 
to continue. 

So in the meantime I agreed to begin 
yet another course of chemotherapy at UCH. 
How did I feel about this? I don’t know really. 
At first the news that I was going to die 
seemed utterly abstract. I was almost worried 
in myself that I didn’t feel depressed enough. 
In fact I was more upset by my failure to 
secure a place on a postgraduate course for 
which I had applied than I was about my 
state of health. Odd, but when someone tells 
you that you have ‘a year or two’ left to live, 
it’s hard to see the end with any kind of 
certainty, it’s still comfortably distant. 
Immediately after being given this news I 
went down to the Virgin Megastore on Oxford 
Street and bought myself a Playstation 2. My 
first concession to the implications of recent 
events was to disregard my financial 
obligations - 1 figure my credit card company 
will just have to write off my debts when I 
pass away. The guy who serves me completes 
the transaction and hands me my new toy: 
‘Take it home and say goodbye to your life.’ 
he tells me. Still it all seemed utterly abstract, 
even when I called my friends to tell them 
the news. I didn’t sleep that night. I was 
worried that if I stopped to think about things 
then I would be overcome by the reality of it 
all. So I typed a lengthy email explaining 
precisely my situation, posted it to my nearest 
and dearest and then made it public on both 
my own website and the Fracture Forum. I 
played on the Playstation and messed around 
on the Internet. I think I finally collapsed at 
around 6am, mercifully too tired to 
contemplate any of the day’s events. 

When I woke the next day, the world 
was reassuringly much the same as it had 
been the day before. I was worried about how 
I would be treated, whether everyone would 


somehow view me differently. Whilst there 
was a definite change of mood about the 
house, things were for the most part entirely 
familiar. A gathering was hastily arranged, 
as it was the weekend and I would be returning 
to hospital on the Monday. We decided to 
have a bonfire party, and many of my closest 
friends made it over. It was a truly special 
time for me, to be with my family and friends, 
the people I love most in the world. I even 
managed to ignore the fact that I twice had to 
check myself into the local hospital for 
diamorphine delivered pain relief during the 
day. I chose to remember the fireworks we 
lit, the smiling faces and good company. 

But of course I had to return to 
UCH, I had to begin my chemotherapy again. 
Third time round now, over three years since 
I was originally diagnosed. I’m exhausted by 
it all. I make good progress however and 
I’m allowed to return home after just a week 
or so on the ward. My counts are very low 
though, and I’m sent off with a ridiculous 
amount of drugs. They manage to protect 
me for a weekend and then everything goes 
wrong. Sunday night and the central heating 
is on, there’s a fire in the hearth, and I’m 
shaking like a leaf. My temperature’s OK 
though so we let it be for the time being. 
That night when I go to bed my mind is 
jumping from place to place and I know 
something is wrong. My temperature is 38.8 
- far too high. Although it’s past midnight 
now we call UCH and they tell me to get to 
Grantham hospital and get on some antibiotics 
as quickly as possible. They call ahead to 
the hospital to prepare them for my arrival, 
or at least that’s the idea. When we get there 
we have to wait for a different doctor to arrive 
as the one on call has the flu and could infect 
me (or any other patient for that matter). Now 
to be fair to Grantham’s Accident and 
Emergency department, they’re not specialists 
like at UCH, but I found having to instruct 
the nursing staff how to access my Hickmann 
line for example a little disconcerting. 

They check me into a room on the 
ward. It must be four in the morning by now 
and I’m shaking again. The shakes are 
horrible, unbearable in fact. My mum is 
clutching my hand as I’m racked with what’s 
known medically as rigor - uncontrollable 
spasm caused by high temperature. The 
problem is that my body is warmer than it 
should be, and so the outside world seems 
unnaturally cold. No blanket can bring relief, 
in fact the body needs to cool down, so it’s 
better for the patient to remove any extra 
layers and even turn on a fan if possible. It’s 
unbearable however as it feels positively Arctic 
to me. Paracetemol is dispensed to lower my 
temperature and after much argument I 
convince them to give me enough diamorphine 
to knock me out. Finally I sleep. 

I awake to seemingly never ending 


stream of doctors and nurses. I suffer another 
rigor attack, and the nurses take an agonisingly 
long time to dispense the morphine that 
provides my only respite. Eventually after a 
great many tests and examinations, they tell 
me that I’m officially not in a good way. They 
need to transfer me to intensive care. 

This is a bit of a shock for me as 
though I’ve been seriously ill before I’ve 
never been so sick that I’ve needed the kind 
of constant observation provided in ICU 
(Intensive Care Unit). The doctors tell me 
that my blood pressure is dangerously low 
and they can only monitor it properly in ICU. 

So I’m moved, bed and all to my new abode. 
ICU is nightmarish. I’m connected to monitors 
with at least a dozen cables attached to my 
body. LCD screens display my heart rate, 
breathing, pulse oxygen levels, heart function, 
blood pressure and so on. In fact to provide 
a constant reading of my blood pressure I 
have to have a line sewn into an artery on my 
wrist. I cannot move more than a foot either 
side of my bed due to the amount of devices 
to which I am attached. The lights are never 
switched off. Alarms ring constantly, from 
myself and the other patients. It is impossible 
to sleep. 

I spent three days in ICU and hated 
it. Not only was it a thoroughly miserable 
experience in terms of the actual level of 
discomfort, but also for what it demonstrated 
to me: I am seriously ill, and I am going to 
die of my illness within a relatively short 
period of time. There is a very good chance 
that ICU will be where I die, with screaming 
alarms and blinking monitors. I hope not, I 
hope that when the time comes, when we 
know that there’s nothing else left to try that 
I can be allowed to slip gently away surrounded 
only by family and not machinery. 

As soon as I was stable enough to 
travel they transferred me back to UCH. I 
was ambulanced down to London (for which 
I had to give directions to the rather parochial 
ambulance crew). There was even talk of a 
helicopter at one point, but sadly this was 
not to be. The antibiotics continued at UCH 
and the infection gradually disappeared. ICU 
had affected me however. The doctors here 
told me that being placed in ICU had saved 
my life, but I knew that it had made me 
realise, perhaps for the best, that I had to 
face up to my own death. One morning, when 
I felt particularly low and could barely muster 
the energy to even go to the toilet, let alone 
shower or get dressed I told my Mum that I 
wasn’t sure how much longer I could go on. 
I wanted to just sleep forever I said. I told 
her that what really worried me about dying 
was how it would affect her and Dad. After 
all, they would have to deal with memories 
for years after the event, for me it would just 
end and I wouldn’t have to worry about 
hospitals or medicines anymore. Was it true? 


COLUMNS >>> 
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I don’t know. I don’t want to die. It’s just 
that living sometimes can be such a struggle. 
I guess that’s true for all of us at times, for 
some perhaps more than others. 


it's just a 
stats o I mind... 

• ' ■ ij 

byAdam 


A computer, an internet connection, a chat 
channel, a nick and a password. Sometimes 
it’s all you need. Sometimes it’s exactly what 
you DON’T need. Let me tell you a story... 


I’ve got a friend. A close friend. She lives 
about an hour from my place yet she’s the 
person I probably spend the most time on 
the phone with. We also hang out a lot, 
although our interests are completely diverse. 
Completely. The only thing I can think of at 
the top of my head, that we both enjoy, is 
going to the cinema. Not even for the same 
movie, most of the times. 

We met by a chance. I was playing 
a show with my band; a show I probably 
would like never to have played. She was 
announcing the bands to the audience; a role 
she wishes she never have had. It’s not exactly 
what she went to the drama school for. We 
realised we were completely different from 
each other, unattractive to each other, and the 
friendship was bom. But that’s not what the 
story is about. 

Anyway, this friend of mine was 
single for a while. The status of being single 
came and gone, but the right person didn’t 
seem to be knocking on her door. 

Last year I was working a night 
shift in a sort of a tourist agency. Now, it’s 
too complicated to go into detail and explain 
everything, but what is important to know is 
that I worked most of my 10pm-7am shift 
alone in an office in the centre of Rome. I 
was in this little cosy office all by myself, 
with food, good music and an internet 
connection. There was a place I could sleep 
on if I wanted, a few games installed on the 
computer and a late bar just next to the office. 
Most of the nights I’d only have to answer a 
few phone calls, send a fax or two and I 
could do with the rest of my time whatever I 
wanted. 

My friend never owned a computer, 
so she was a frequent visitor at my work 
where I’d let her use the internet while we 
were talking or joking around. I can 
understand how addictive the web could be 
for someone, and I had a chance to witness 
it in the first place with her. In short she was 


in my office every single night, seldom 
leaving before 4am. 

Now, there surely are millions of 
useful and nice things to do on internet, but 
what she liked the most was chatting. Well, 
not exactly chatting, since she preferred to 
talk to mostly foreign people and is a slow 
writer in English, but she have found a few 
sites where people leave each other’s messages 
and build a conversation that way. As I said, 
her English wasn’t the best, so I basically 
had to translate each and every message she 
sent to those people (and yes, it was 
embarrassing sometimes). 

After a few months I switched jobs 
and she went on using another friend’s 
computer, but the story starts while she was 
still coming in to my office in those late winter 
nights. 

One night, at a party, a friend of 
ours suggested a website to check out. It 
was one of those sites where you leave a 
profile and those who come across it leave 
you a message, if they find you interesting. 
The next night she came to my office and 
posted a profile online. Being quite computer 
illiterate, she didn’t know how to scan a photo 
and post it, so she just used a description of 
herself. In no time messages started to 
accumulate themselves in her inbox folder 
(and yes, I had to go through all of them and 
translate ‘em for her and then write a reply to 
most of them, funny, huh?) and slowly she 
created a circle of e-friends (maybe “virtual 
friends” is a better term?) who she 
corresponded with. 

One of them was Dutch. He seemed 
nice and for some reason, a coincidence or 
what, they seemed to have a lot in common. 
Similar music tastes, similar tastes for books 
and movies, quite close in age, quite an 
understanding of each other’s daily 
problems... and in a very short time they 
became “friends”. On a day they exchanged 
photos (I wasn’t working at the same place 
anymore) my friend has called me telling me 
that the Dutch guy was really handsome and 
that he also liked the photo she sent him 
(through another friend who has got both the 
scanner and an internet connection). He sent 
a photo of his from a few years back, and 
also one of his friends (I’ll return to this 
later on) and in my friend’s words they both 
were very, very handsome. 

At this point, I believe (let me tell 
you that since I wasn’t working at that office 
anymore, she kept in touch with her e-friends 
using the computers of two other friends of 
ours who also used to translate the messages 
for her, hence everything after this point is 
what I’ve been told) they have made plans to 
meet. He said he’d persuade his friend to 
join him on his trip to Rome (the friend being 
the same one I’ve mentioned above regarding 
the photos) and he asked my friend to book 


a room for them for a few nights. At last, he 
sent her the number of the flight he was 
coming with, his full name and the description 
of clothes he’d be wearing (in case she doesn’t 
manage to recognise him from the photo) and 
explained that he’ll be alone on his arrival as 
his friend was coming the following day. My 
friend replied giving him a description of the 
clothes she’d be wearing and leaving him her 
mobile phone’s number and the home address, 
just in case. They were about to meet the 
following day at the airport. 

On the day of the arrival, my friend 
has found herself in trouble having her car 
still at the mechanics, so she opted for a train. 
At the airport she waited for the plane, looking 
forward to seeing this nice Dutch guy she 
seemed to be liking a lot. The passengers 
from that flight started passing by her, but 
she didn’t see anybody who’d look like the 
guy from the photo or whose clothes would 
fit the description he gave her. Minutes 
seemed centuries, but when half an hour has 
passed since she saw the last passenger 
coming out of the exit, she went to the help 
board. 

She wanted to know if everybody 
from that flight has come out, if there was a 
message for her, or if she could make an 
announcement through the speakers, but the 
assistant at the help desk couldn’t help her 
out. He pointed her to someone else, and 
although it isn’t something that normally can 
be done, they’ve checked the list of passengers 
of that flight for her. There was nobody with 
such a name. 

She was puzzled. Thinking that he 
might’ve taken another flight, she decided to 
phone her best friend and make her check 
out her mail account to see if there were news 
from the guy. If there were not, she wanted 
her friend to drop him a line asking for an 
explanation. 

On the account there were no 
messages, so this girl sent a message to the 
guy’s account. In the meantime, my friend 
was still walking around at the airport halls 
in hope to see the guy she was waiting for. 
Maybe she’d have left if she had her car with 
her, but she had to wait for the train anyway 
so she stayed for a while longer. Some time 
later the phone rang. It was her best friend. 
There was a message that has just arrived in 
the inbox folder. What it said was more or 
less this: 


“Dear *****. I saw you at the airport, but I 
had no guts to say “hello”. You’re beautiful 
and I have recognised you at first. You’ve 
been looking at me, but I don’t think you’ve 
recognised me. Well, it’s no wonder. I’ve 
got a confession to make. It’s a very hard 
thing for me to say and I feel like a coward 
for not telling you that earlier. Well, the picture 
I sent you was taken a few years back. It was 
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really me, Sebastian, on the picture. But 2 
years ago I had a painful operation and now 
my name is Sebastiana. I’m a woman now. I 
hope you don’t hate me for this, but if you 
do I’ll understand. Love. Sebastiana” 


As always, send your comments to: 

Dario Adamic, C.P. 15319, 00143 Roma 
Laurentino, Italy / E-mail: hamsters@tin.it 



In January 2002 the new European currency 
- the Euro - goes into circulation. As Presi- 
dent Blair prepares to go on the offensive to 
convince voters in the UK to abandon the 
pound in favour of the single currency, critics 
jump up and down about the loss of another 
great British source of national identity. Mean- 
while Blunkett causes a ruckus by recom- 
mending tests for refugees and stating that 
they should all learn English - while also 
bullying MPs into signing up to his much 
criticised anti-terrorist legislation. This is to 
be his Christmas present to the nation, all 
wrapped up just in time for him to stuff the 
turkey. People are continuing to spend like 
maniacs (recession. . . what recession?) prov- 
ing that last month’s Buy Nothing Day has 
made no impact whatsoever, except to make 
a bunch of people feel foolish for wasting a 
valuable yuletide shopping day wandering 
around Covent Garden in sheep outfits. We’re 
still bombing Afghanistan back to the dark 
ages and the police are still under-reporting 
the numbers of demonstrators taking to the 
streets against the war by over two thirds. 
Opinion polls still tell me I’m in the minority 
by thinking an end to useless death and de- 
struction would be “a good thing”. As the 
world becomes more interconnected the voice 
of the individual is lost. 

The UK contributes millions of 
pounds to the European Union every year. 
Here is a lightening bolt overview of some 
of the stuff they’ve done with our money. 
Last year, top of the “surely they must be 
joking” list was a colossal screw up where 
millions of 100 Euro notes were sent to the 
shredder. This followed a mistake at a Munich 
printing plant, Giesecke & Devrient, who 
misprinted a security feature designed to stop 
forgers from using photocopiers to make 
fakes of the new currency. The fault was spot- 
ted only after Giesecke & Devrient had de- 
livered 325 million of the notes (equivalent 
of 32.5 billion euros) to Germany’s central 


bank. Doh! It cost 30m Deutschmarks 
(£9. 6m) to reprint the money. Experts have 
warned that the switch to the single currency 
could be a bonanza for forgers and con men, 
while consumers and shops are unfamiliar 
with Euro notes and coins. So get those colour 
copiers fired up in the new year if you want 
to make your money back! 

In August 2001 the European Par- 
liament admitted its powerlessness in the face 
of American capitalism when it published its 
findings on the US spying network, Echelon. 
Echelon is a satellite-based surveillance sys- 
tem used to intercept all e-mail, faxes and 
phone conversations which are monitored in 
the UK and Europe for use by US intelli- 
gence, along with their English-speaking 
partners, England, Australia, New Zealand 
and Canada. The European Parliament noted 
that although they are strongly against Ech- 
elon there is little they can do about it apart 
from condemn it’s existence - while the USA 
continue to spy on whoever they please. This 
technological spy network has been operat- 
ing for years under cover, with the tacit ap- 
proval of the British government. Some of its 
facilities are secretly situated in the UK, and 
the UK is said to also benefit from it’s data 
gathering activities. Giuseppe Di Lello Finuoli 
of Italy, one of three vice chairmen of the 
parliament committee, believes the system will 
continue to operate with impunity, “Failure 
to protect European citizens will have been 
endorsed by the failure to take action.” A 
U.S. congressional report has estimated that 
economic intelligence funnelled from the gov- 
ernment (via a system such as Echelon) could 
give U.S. companies up to $7 billion in added 
contracts. The rich get richer, the poor get 
nothing. 

And now, at the beginning of De- 
cember 2001 we hear that more than 200 law- 
yers from nearly every country in the Euro- 
pean Union (EU) are denouncing a Euro- 
pean Union proposal to establish a definition 
of terrorism so broad that it could include 
workers’ strikes or protests against 
globalisation. They warn that “this antiter- 
rorist legislation once imposed will become a 
war machine against fundamental democratic 
rights, and against those who come up against 
a political and social system with its basis in 
economics, a system increasingly global and 
unjust.” Blunkett, Straw and cronies must be 
jumping for joy. The EU Council of Minis- 
ters of Justice and Home Affairs proposal 
defines terrorism as, “offences intentionally 
committed by an individual or a group against 
one or more countries, their institutions or 
people, with the aim of intimidating them and 
seriously altering or destroying the political, 
economic, or social structures of a country.” 
Jan Fermon, a lawyer from Brussels who 
helped draft the appeal, is concerned that the 
EU is using the Sept. 11 attack as an excuse 


to pass proposals designed to quash political 
dissent under the guise of counter-terrorism. 
“The definition is so broad that it includes 
all kinds of lawful protest. Trade union ac- 
tivity, anti-globalisation protest, all of it can 
be criminalized under the legislation.” As a 
matter that relates to domestic security, the 
proposal (called a “framework decision”) does 
not require approval from the European Par- 
liament, however if passed all EU countries 
are obliged to pass this as law. So while we’re 
knocking back the eggnog, they’ll be taking 
away our rights. 

So, one last EU anecdote for the 
road, a little gem of European Commission 
political correctness reported in a London 
newspaper back in October. Rudolph may 
have had a shiny red nose but HE was defi- 
nitely a SHE, as were the rest of Santa’s 
crew, according to the European Commis- 
sion. The body’s statement was released as 
Eurocrats in Brussels denied they were forc- 
ing shops to stock Mother Christmas outfits 
on sexual equality grounds. They also re- 
vealed they had studied the gender of Santa’s 
reindeer. Both male and female reindeers grow 
antlers in the summer but males shed theirs 
in early December. Females however, hold 
onto theirs until they give birth in the spring. 
An EC spokesman said: “We should have 
known: only a woman would be able to drag 
a fat-ass guy in a red velvet suit all around 
the world in one night! ” 



The unfolding of events after 11th September 
has been interesting. The US is being keen 
to maintain a military presence in Afghani- 
stan. Hardly surprising considering one of 
the main reasons America felt the need to 
enter into Afghanistan was to make sure the 
oil companies could be secure. Call me a 
cynic but I find it extra chilling when the 
media constantly tells us Afghan people want 
a permanent peace keeping force. The whole 
thing fucking stinks anyone who thinks the 
bombing has been vindicated by the seem- 
ingly quick defeat of the Taliban is sorely 
mistaken. 

The Home Front. 

The attacks on civil liberties here in the UK 
look some of the most draconian since the 
last Terrorism Act a mere 16 months ago 
which defined terrorism as “The use or threat 
of action, designed to influence the govern- 
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ment or to intimidate the public or a section 
of the public, made for the purpose of ad- 
vancing a political, religious or ideological 
cause.” It’s not clear what amount of the 
terrorism bill the Lords will allow through 
and with Blunkett desperately switching at- 
tention onto people who don’t speak English 
ahead of the official report into the summer’s 
race riots it may be some time before the 
legislation goes through. However the gov- 
ernment are keen to push through as much 
as possible, increasing police powers, trial 
without jury - for any foreigners suspected 
of being terrorists, extra security for the 
nuclear industry. This is the beginning of a 
package of measures Blunkett wishes to see 
go though to end dissent and doubtless the 
inescapable attempt at the introduction of ID 
cards as is so often hinted at. 

It seems across the European Union 
there is a desire among national leaders to 
redefine terrorism to include protests Recent 
EU discussions on the definition of terror- 
ism. The proposed definition discussed at 
the Justice and Home Affairs Council on 16 
November, is backed by a most delegations 
who want a reference to: “Terrorist intent” 
Along the lines of “with the aim of intimi- 
dating a population or to compel a govern- 
ment or international organisation to do or 
abstain from doing something”. No only 
hugely vague this could easily to used to cover 
any extra parliamentary political activity. 

Hunting Returns. 

Looks like Foxhunting is back in Wales after 
the break since February due to foot and mouth 
from December 17th. However they will only 
be allowed on roads in order to lower the 
risk of spreading the disease, interestingly if 
you wish to follow the hunt around the place 
you will be legally entitled to use the foot- 
paths. Hunts will have to apply for permits. 
The 33 Welsh hunts must now tell Defra (De- 
partment for Environment, Food and Rural 
Affairs) the time, date, location, and the num- 
ber of participants for each hunt. Though no 
permit will be needed for so-called ‘pest con- 
trol actions’ carried out no more than three 
people on an individual farm. If Hunts are 
unable to control themselves whilst confronted 
by Sabs they could loose their licences. Con- 
tact the Hunt Saboteurs Association 0845- 
4500727, www.huntsabs.org.uk 

Anyone on the anti-war march on 
the 18th November see the Class War banner 
getting robbed? Anyone know where it is 
now? Any information please let us know - 
it’s white lettering on green and reads “Class 
War: Probably the best war in the world” 
(like the Carlsberg logo). You can contact 
me or London Class War PO Box 467, Lon- 
don E8 3QX, UK // phone : 07092 170105 
/ classwaruk@hotmail.com. Anyone inter- 
ested in getting involved in the Class War 


group in South Wales at all? Then contact 
Southwales_cw@hotmail.com As for my 
resolution to give up TV that I made last 
issue, well it worked I was TV free for over 
a month, now I have been known to watch 
the odd programme, but no more than once 
or twice a week. I’ve moved again, still in 
Newport though, I’m not giving out the ad- 
dress after all that shit in Liverpool but I can 
be contacted c/o the Fracture address or 
buckfast4breakfast@hotmail.com 


My Life With Elvis 


TIM MASS MOVEMENT] 



That’s it, I’ve had enough. I’ve had enough 
of sitting back and watching the world slowly 
disintegrate and turn into a steaming mound 
of foul smelling crap. I’ve taken as much of 
the bullshit as I’m willing (and believe me, 
that’s one hell of a lot of bullshit) to take, 
and as such have decided that it’s time to 
take action. It’s time to stand up and be 
counted, raise a middle finger to the sky and 
make sure that the rights of the common man 
and woman are not only taken into account, 
but are considered to be a higher priority than 
profit margins and taxable deductions. Bear- 
ing this in mind, I have officially decided to 
start the campaign in which I am going to 
run for the office of “World Leader”. 

Okay, so I’m a little hazy on some 
of the details - for instance, am I going to 
take to take the slow arduous road and 
schmooze the voters, screaming down a mega- 
phone whilst leaning out a car window and 
spending Saturday afternoons patting babies 
on the head and handing out lollipops to old 
ladies. It’s tried and tested, but it might take 
months (let alone years) before the public 
realize the magnificence of the utopia that I’m 
offering and call for a global election. Nah, 
I’m not really too keen on that idea. On the 
other hand, I could try and organize some 
sort of Coup D’etat with foot soldiers and 
weapons straight out a Jane’s Encyclopedia, 
but seeing as it’s kind of difficult tp order 
Nuclear Weapons by post, and one of my 
major faults is that I can’t even organize a 
piss up in a brewery, that option has to go 
straight out of the window. So I’m shit out of 
luck as far as ideas about actually seizing 
power go, but I can let you in on all the little 
changes that I intend to make when I eventu- 
ally sit on my throne... oh, sorry, did I say 
throne? I meant to say, “When I take office”. 
Ahem. 

First thing’s first. The following 


attitudes - Racism, Sexism and Homopho- 
bia, will become capital crimes and anyone 
found to be habouring such thoughts will be 
convicted of treason, and these crimes will 
be punished most severely. Can’t do the time? 
Don’t do the crime. Grow up and respect 
your fellow human beings. Your leader has 
spoken. 

This will be swiftly followed by a 
scheme that I like to call “Global Sharing” 
(come on folks. I’m thinking BIG here), 
which will involve all major corporations. 
Basically what happens, is the profit that all 
companies make is dumped into one huge 
pot and counted. Then every person on the 
planet is given their share of the money. Ex- 
ecutives will be forced to take drastic pay 
cuts, working for minimum wage, while the 
“little people” who break their backs for these 
companies will be given huge wage hikes. 
Seems fair to your glorious leader. 

The police will be directly answer- 
able to the public, and whilst they will still 
have to do their jobs, the moment one of 
them steps out of line, bang, bang, bosh. 
They’re put in the stocks and left out on the 
streets for dogs to piss on and the rest of us 
to pelt with whatever the hell we like. Once 
they’ve learnt their lessons, and know how 
to behave and conduct themselves properly 
as public servants rather than tyrannical over- 
lords, they will be freed and allowed to re- 
turn to duty. Oh, and all police uniforms will 
be some sort of tie dye affairs with bell bot- 
tom pants. All hail the leader, you know it 
makes sense. 

The aristocracy and all monarchies 
will be put in their place once and for all. All 
will be forced to take every single penny of 
their considerable fortunes and build hous- 
ing on their vast estates, ensuring a home for 
every man, woman and child. All the posh 
bastards will then be forced to vacate their 
palatial mansions, which will be stripped of 
all antiquities and the nice things that they 
like to hoard which will be placed in muse- 
ums for everyone to enjoy. The relocation 
will then begin, with Lords, Ladies, Sirs and 
the anyone else with a grandiose title being 
moved to council estates and cheap inner city 
housing. Come November 5th, the palatial 
mansions will be blown sky high in place of 
firework displays. There’ll be no more 
“Queens” speech, she’ll be too busy drink- 
ing cooking sherry and burning microwave 
turkey dinners. Instead, come 3PM Xmas 
day, all channels will transmit an hour of Bill 
Hicks which will be compulsory viewing. 
You love your Header. 

War will become obsolete. Having 
an argument? Only one way to settle it. The 
head honcho’s of the opposing factions will 
meet in a boxing ring and proceed to beat the 
shit out of each other. Last one standing is 
the victor, and the loser will then have to 
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make a public apology to the victor, which 
will then be swiftly followed by having to do 
the victors laundry and all the other nasty 
jobs which seem to take up too much time in 
the day. All disputes will be settled in this 
manner without exception. Leader, you are 
magnificent. 

The World Cup. Uh uh, bye bye. 
No more, it’s gone. The official competition 
of the globe will be the Ultimate Fighting 
Championships Yeah, we’ll set up leagues 
across the globe and award the final winner a 
great big, fuck off trophy with Bruce Lee on 
it. Bathe in the light of your leader. 

No more Nu-Meatl or weak as hell Pop Punk 
bands either. They’ll all be forced to apolo- 
gize on the global television system and will 
have to scrape a living by playing children’s 
parties becoming second rate entertainers in 
an effort to apologize for their crimes against 
music. It’ll never be enough, but it’s a start. 
Come on, your leader needs your support. 

Politician will no longer be a career 
option, and anyone who claims that their one 
wish is to be a politician and serve the public 
good, will first have to successfully negoti- 
ate the Leaders Obstacle Course which in- 
volves tanks of spiders, little people, vats of 
boiling lead, beds of nails and sky diving 
without a parachute. Anyone who completes 
the course will then have their names placed 
on a list and be awarded a position as soon 
as one becomes available. Nice one the leader. 

Of course, there’s far more to my 
proposed plan for a global utopia, but these 
are just some of the basic ideas, and I, your 
Emperor, didn’t want to get too carried away 
and overwhelm you , the proletariat with de- 
tail. Besides, you remember the old saying, 
“Absolute Power, Corrupts Absolutely”, I 
don’t want you to worry about that at all as I 
take care of your every waking need. Hon- 
estly, it’s a pleasure. After all what else do 
you need a chief scumbag for? Until next 
time, remember, your leader loves you. 

Bloody Christmas. 

Christ, it’s that time of the year again. 
Drunken relatives, presents that you hate, 
new clothes that you’ll never wear, strangers 
being nice to you and all because some nutter 
claimed to be the son of god (yeah right...) 
and got nailed to some planks of wood. 
Christmas? Fucking humbug!!! 

Mass Movement. 

Sales pitch - yadda, yadda, zine, bands and 
all the rest of the nonsense. #11 is still avail- 
able (Hirax, The Dead 50’s, Raw Power, 16, 
Thrasher Magazine, I.S.W, The Real 
McKenzies , more interviews with bands, 
some features, some columns and all the other 
assorted zine nonsense) and ya can get it from 
the usual address, and for those of you who 
are too retarded to remember it from issue to 


the next it’s - Mass Movement, c/o Tim, 18 
Hazeldene Ave., Brackla, Bridgend, CF31 
2JW, South Wales, UK. It’s £l-50ppd. If 
you want anything else, you can contact your 
leader at: massmovement@currantbun.com 



This column has been edging around at me 
for the past few weeks, and I have to say I’m 
sitting here at the computer without much 
clue as to how to do it. Up till recently, the 
subject matter would have been something I 
wouldn’t even talk about. So why am I writing 
about it to a potential readership of several 
thousand? Don’t know, actually. It could 
just be that, after 20 odd years, there’s actually 
something to write about. 

A few weeks ago, I discovered that 
I suffer from Tourette’s Syndrome, a genetic 
disorder of the brain caused by hypersensitive 
postsynaptic dopamine receptors (the nerves 
that connect the brain with some motor and 
vocal functions). Though it was a fair bit to 
take in over the space of one morning, there 
was also a considerable amount to be relieved 
about. It effectively answered most of the 
questions I had about myself, and that’s 
probably no bad thing for anyone. 

TS is generally not, as is the popular 
conception, embodied by a lunatic running 
round supermarkets swearing their head off. 
In fact, this condition is called coprolalia, 
and actually affects less than 10% of all TS 
cases. To be honest, working in the care and 
mental health sector, I’m usually pretty 
sceptical when it comes to public conceptions 
of a condition but TS was something I’d not 
really given much thought to. I never even 
really questioned why people affected thus 
relayed it by swearing loudly in public. Other 
forms of TS, similar in their outward severity 
include palilalia (repeating one’s own words 
or parts of words) and echolalia (repeating 
sounds, words or parts of words of others). 

To the majority of sufferers (which, 
in the UK, counts for 1 /2500 th of the 
population), TS manifests itself as a series of 
motor or vocal ‘tics’, which include blinking, 
sniffing, grimacing, clearing ones throat, 
brushing hair back and so on. In a way, this 
form of TS (simple or complex motor/vocal, 
depending on the frequency and severity of 
tics) can be likened to obsessive behaviour 
disorder - the irresistible notion that something 
is ‘not right’ until a particular sequence of 
movements or sounds is performed. In fact. 


TS and OBD share similar genetic traits, and 
are marked differently mainly by their gender 
bias (1 in 3 TS sufferers are male, while 
OBD mainly (though not exclusively) affects 
females). Generally speaking, TS will surface 
before the age of 21 . 

As far as I can remember, I’ve 
always had tics and other obsessive traits 
associated with TS. I can remember various 
aspects of it appearing and disappearing 
throughout my school years, and of course it 
made life pretty grim at times (kids can be 
cruel ho hum!), which wasn’t helped by the 
fact that too many people in my family blamed 
the wrong things (diet, each other, too many 
computer games etc) and were quite happy 
to alternate between staring and giggling, and 
rushing me to the doctors to see what was 
wrong with me. A couple of doctors gave 
varying diagnoses, ranging from a mild form 
of autism (which particularly stuck for some 
reason - I think it was probably because I 
didn’t know what autism was at that age and 
managed to store it away), to nervousness 
and an allergic reaction to the medication I 
was taking for asthma. Nervousness always 
seemed the most likely candidate, and to be 
honest it was starting to become a factor 
anyway, especially worrying about meeting 
new people and the reactions of my peers on 
a pretty much daily basis. 

So there was that. I’m hoping this 
isn’t coming across as self-piteous or anything 
- it really isn’t like that, because, as I 
mentioned earlier, I’m feeling pretty positive 
about things now, which includes the past as 
well. But I want to take you through the 
whole kaboosh I suppose, and unfortunately 
that includes the sort of alienation folk can 
dole out for lesser reasons. 

What used to be difficult though, 
and fairly frustrating, was that I didn’t really 
know why I was like I was. I’m all for 
answers and explanations, which can be just 
as good as a cure, and the fact that I didn’t 
have a word, or a medical journal entry to go 
by made it tricky. It seems arbitrary in a way, 
but being able to put a medical name to 
something that’s been with me since year dot 
is really reassuring. It explains as much as I 
need explained, and has demonstrated that 
I’m not on my own with it. 

However, the world of certified 
illnesses also has its drawbacks. One flipside 
of finding out what was causing my symptoms 
was the discovery that TS is a lifelong 
condition that has no chance of abating. That 
I can live with though - the danger of 
diagnosis, however, particularly where 
neurological or psychological conditions are 
concerned is that it becomes tempting to label 
your entire personality, and see every facet of 
that as a symptom or extension of the 
condition. That didn’t last long though, partly 
thanks to a good friend of mine telling me to 
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snap out of that kind of thinking. It’s bad 
news all the way to get into that frame of 
mind (though I can see how people get sucked 
into that way of thinking) - firstly, it makes 
the condition bigger than you, and it reduces 
your self-perception of character. Nobody is 
a mental health problem on legs - if it’s in 
our head or our mind, it is therefore just a 
part of us, and does certainly not account for 
an entire personality. People are stronger, 
and far more complex than that. 

What has been interesting is people’s 
response to the visible aspects of TS - 1 was 
once informed that I blinked more than 100 
times in 60 seconds, which I actually found 
fascinating (blinking is the one I get most, 
which is pretty lucky when you consider the 
entire list). I’ve also been asked if I’m aware 
of my tics as they’re happening, and the 
answer is yes. The follow up question is 
usually regarding my level of control over 
them. There is a certain amount of control 
that can be exercised, but it requires an awful 
lot of concentration, and the likelihood of 
control lessens the longer you try and ‘hold 
out’. In fact, it’s usually compared to holding 
ones breath - it can be done for 10 seconds 
relatively easily, but doing the same thing for 
five minutes would be considerably harder. 

Situations have as much bearing on 
TS symptoms as actually being able to control 
them. For instance, if I’m engaged in 
something (doing this article for instance), I 
become aware at some point that I’m pretty 
much tic-free. It’s hard to judge precisely, 
but situations that make me nervous obviously 
intensify things. Music, too, seems to have 
a similar effect, which is a bit of a shitter. 
By and large though, I do OK. Most people 
are too polite (or desensitised) to mention it, 
though when they have done up till now I 
tend to go silent and mumble some excuse 
(needing glasses is a good one!). No more 
though - I’m working myself up to being 
determined about not being embarrassed or 
silent about it. That’s another thing about 
having a ‘condition’ - you feel a kind of dutiful 
affinity with other sufferers, even if you don’t 
know any. Strange how automatic these things 
are sometimes. 

So - the outlook for people affected 
by TS? Medically speaking, not great. 
Ritalin (the ‘wonder-drug’ used to control 
hyperactive children) goes some way to being 
effective, as do several medicines designed 
for other conditions, but the side-effects are 
considerable. Haloperidol, however, has 
proved to be successful in a number of TS 
cases, depending on the dosage (lmg or less 
a day) and of course the severity of the 
condition. However, in higher dosages the 
side-effects include excessive fatigue, weight 
gain, dysphoria, parkinsonian symptoms, 
intellectual dulling, memory problems, 
personality changes, feeling like a “zombie,” 


akathisia, school or social phobias, loss of 
libido, sexual dysfunctions, and, especially 
after chronic use of high doses, tardive 
dyskinesia - it should be noted that although 
some 80% of cases initially benefit from 
haloperidol, only 20-30% continue due to 
the emergence of the side-effects listed above. 
Which is fucking scary. Pimozide is also in 
common use, and the side-effects are 
somewhat rarer and lesser in severity. 
However, shortly after its issue into the UK 
market (in 1984), concerns were raised as to 
ensuing cardiotoxicity - as it turned out, 
investigations with larger numbers of 
prescribed cases didn’t bear out these fears, 
but routine cardio studies (EKG’s) are advised 
before treatment is started, and periodically 
throughout. 

On a more positive note though, 
specialised directions are being pursued, and 
as doctors and TS groups are becoming more 
knowledgeable to the condition, information 
is more readily available, and initial diagnoses 
are more accurate. 

And on a personal note, I feel a bit 
better for having written this. I want to say 
to any of my friends reading this and thinking 
it’s news to them, sorry I’ve not said. I’ve 
found it incredibly hard to talk to anyone 
about it, except my sister and a good friend 
of mine. It’s not even a particularly big deal, 
but things that run through your life can seem 
to become insurmountable and it makes you 
want to shut them away forever. 

There’s a lot of stuff I haven’t gone 
into here, such as the difficulty of ascertaining 
TS in an individual (after all, most of the 
visible symptoms are influenced enormously 
by the environment and situation - you can’t, 
for instance cart a child to the doctors and 
expect them to perform ‘like they do at 
home’). I pretty much diagnosed myself - 1 
trawled through websites and a handful of 
books on the subject, and discovered that 
reading TS sufferers accounts was like going 
through pages of a diary I never wrote. So 
many things kind of clicked into place, in the 
sort of way you always think people mean 
when they say that. 

If you want more information, here are some 
websites I found particularly useful. 

www. mentalhealth. com/book/p40-gtor 
www. tourette-syndrome. com 
www. tourettesyndrome. co. uk 

Likewise though, if anyone reading this has 
any information, advice or any other words I 
might want to hear on the subject, please get 
in touch with me - it would be appreciated! 
My email address is be@bedsit.fsnet.co.uk 

And, on the subject of punk rock, there’s 
exciting stuff happening at Beat Bedsit 


Records. We’ve just put out the new 4 song 
J Church / Annalise split 7”, which has three 
exclusive tracks, plus one from the new 
Annalise CD “Versus Everything”. That’s 
£2.50 ppd from the address below. Also 
new is Lianne Hall’s “Trouble” CD which 
has been played to death on John Peel of late 

- Lianne used to be in Witchknot and is still 
bloody excellent. It’s music to cry to and no 
mistake. That one’s £3 ppd. - cheques payable 
to Paul Stapleton. And as always, I’m up for 
trades. 

Also, Beat Bedsit is now up online 

- the url is www.bedsit.freeserve.co.uk/bbw 

- the'site has a discography, mp3s (including 
one J Church track off the 7”), huge distro 
list, various gubbins and a collection of strips 
from the handful of comics I wrote back in 
the ‘90s. 

Anyway, stay in touch... Anal 
Beard will be touring with Combat Shock 
and Asbest next March so I’ll try and drop 
the dates in next issue when I’ve got the 
week sorted out. Until then, keep it real or 
whatever... 


Beat Bedsit Records, PO Box 2927, 
Brighton, Sussex, BN1 3SX, UK. 



One cracked rib and contused right foot 
earlier. (August). 

Those were my injuries from the last euro 
tour (just prior to the squat’s eviction party) 
although pretty much everyone else had some 
concoction of cuts and bruising. I spent the 
night in Vienna at A + E and had the medi- 
cal staff finally (and vaguely) diagnose my 
physical condition at such. They also cured 
my sick and stinky feet with lashings of 
lOOproof alcohol and a sarcastic manner with 
not believing one word of the yarn I’d spun 
in telling them how I’d come about my inju- 
ries with being a rock’n’rollin’ roadie on tour 
(haha). It was ironic enough given that my 
last job was at a hospital, at least the occu- 
pants of either waiting rooms we sat in were 
ripe of enough other human calamity to gawk 
at - 2 gold covered gangster types, at least 3 
adults off their head (ie: insane), one breast 
feeding mother, 2 casualties with their entire 
family’s with them and a teenage boy read- 
ing a magazine on dogs called “Woof” (I kid 
you not - that was creepy). 

WHY DID I END UP IN A 4- E IN 
VIENNA???? Extreme drinking in the Czech 
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Republic, that’s how - that old chestnut. 
THAT tour was insane, I guess it can be no 
other way as it is much a good time to be had 
with JOHN HOLMES and THE 
KABINBOY. Go pick up the new split CD 
already. 

We limped home late on September 10th and 
in a most morose mood - having acted out 
the rock n ‘ rollers dream in Saarbrucken, 
South Germany a good 48 hours before, only 
having endured the horrendous sketch of the 
van dying it’s near death on a Belgian 
motorway at 5.35am - middle of fucken no- 
where - on the way home. We lost the final 
show in Brighton and the repairs to the bus 
costing every piece of cash we had, no food, 

bad withdrawals and blackened spirits I 

hope everyone’s laughin’ now - haha - the 
tour fucken rocked. 

THAT seems like fucken years ago now - 
and my rib eventually healed aswell. 

Kudos The 120 Rats - Leeds 7. (Septem- 
ber) 

My first show at The Rats was one bleak 
fucken ass-nipping cold Monday night back 
in January 1995. when POLICE BASTARD 
blasted out a ferocious barrage of a harsh 
sounding crust-punk to a shivering audience 
of misfits gathered in under a relatively new 
venue providing DIY space for communal 
living, gathering and independent thought and 
events alike. 

Andy Shocker (of PUNK SHOCKER zine 
noteriety) was on their tour as the support 
come stand-up gag man. Andy’s reputation 
for blunt humour had already had him banned 
from warming up the crowd at a previous 
show and it seemed his vocabulary of Chubby 
Brown similarities had earnt him a similar 
brush off this evening. It didn’t stop the 
drunken heckling however. 

The Rats held it’s own until finally hosting 
the most befitting eviction party on Septem- 
ber 21st 2001 . 1 must have attended hundreds 
of shows and or parties at that place, hun- 
dreds. Over the years as a community grew 
larger and more prolific, the squat became 
somewhat of a focal point for folk working 
together with oft magical consequences and 
it became my most favorite place to hang out, 
of just pretty much everywhere in that town. 
“A place where you could hang out with your 
mates, get drunk and rock out to amazing 
bands”. 

Sned would have it in one with that summing 
up I can still recall him saying, The Rats was 
exactly that. I talked my way out of a late 
shift at work one night in the summer of ’97, 
“DYSTOPIA are playing the squat and you 
think I’m gonnna miss out on that!”, 

I told my surprized looking girlfriend as I 
strolled up to the heavy throng of punters sat 
outside. 

There would be hundreds of similar anec- 
dotes to recall here, but The Rats unfortu- 


nately lost it’s continued longevity due to THE 
MAN (as usual) after a period of months 
whilst fighting a gruelling and frantic court 
case against it’s eviction. 

And it is probably somewhat of a twist of 
fate that I actually got to be there considering 
I should have been in California was it not 
for the terrorist attacks on September 11th 
preventing my scheduled flight taking off two 
days later. 

So on September 22nd, myself, the boy Talos 
and Jenny D. stumbled away from it’s anar- 
chic magnificence at around 5.30 - 6.00am, 
and that was it - the end of an era. It had 
been one, if not the most cranked up high as 
hell events ever and as such was a perfect 
way to go out - the almost quality ending, a 
party that was absolutely soaking drunk, 
overtly euphoric as the final note from BILGE 
PUMP crackled into infinity. . . .high as holy- 
hell 

Vegas schmegas. (October). 

I don’t recall ever having someone, never 
mind a lady pay for me to go to Las Vegas, 
so I went and it sucked. I got loaded in the 
Monte Carlo on a steady diet of white 
russioans and busty waitresses and I left the 
place at 3 in the morning with barely 20 bucks 
in my pocket (boo fucken hoo). Back at our 
room on the 25th floor of The Bellagio Ho- 
tel I sat in the extravagantly sized gold tinged 
bathroom with a 9 dollar bottle of vodka 
waiting for a good time, but I passed out 
before she returned (boom, boom). 

It took another 24 hours of liquor/neon/li- 
quor/neon/liquor/neon before we finally 
stumbled upon a one dollar cocktail bar that 
was partially hidden behind a greasy pizza 
joint. Nof only were both barkeeps fat with 
Vegas trivia, they both served up a mean choice 
of slush puppy, creme and cherry covered 
cocktails, and was a winner if you were on a 
losing streak but wanted to carry on boozing 
(so I had a few). 

OF COURSE if I’d have WON I wouldn’t 
feel so fucked off with the place. Wouldn’t 
have mattered that I never got laid nor lost 
out on having an Elvis impersonator proside 
over the hastily and drunken arranged chapel 
ceremony because IT’S VEGAS 
GODDAMIT. fuck. goddamn. 

6th and Spring (the Monday following 
halloween) - Danny’s release. (November). 
Woken up early by a rapping on the office 
door. The slovenly covered figure berating 
my sleep happened to be Danny who it even- 
tually turned out, had just got released after 
spending the four days following halloween 
in County Jail (and it wasn’t for carving a 
bad pumpkin). No one had seen Danny for 
nearly 5 days. 

He shuffled into the Angry Thoreauan office 
at a quarter to eight am explaining the whole 
sorry-ass situation and everything that had 
followed. He was picked up on a trumped 


up jaywalking ticket and ended up with pos- 
session and four other counts. I sat at our 
adjacent desks, soaking up the depressing 
philosophy, assumption and hypothesis. His 
room at the hotel on 5th and Main was bro- 
ken into during his incarceration and his girl- 
friend was now refusing to speak to him - 
the prelude to the following 2 days of som- 
bre helplessness. I could’ve easily tossed 
myself from one our eighth storey windows 
with this kinda comedown following straight 
on from the comedown of halloween. I tried 
to be as understandable as I could whilst 
wishing so bad to be tossing furniture at the 
wall, it felt like everything appearing at once 
in a succesion of fits of ever punishing bad 
karma. 

To escape the depression I took a walk to the 
redline at 7th, hitting up a connection on the 
Blueline going west towards Long Beach. 
The journey being delayed due to a suicide 
on the line at Compton. 

That figured. 

Danny’s case was being heard on the 14th 
(December), though I’ve yet to here the out- 
come. 

The biggest irony here was the fact that Danny 
didn’t even drink or do drugs, at least when 
we first met. I left LA two months later not 
knowing how the fuck he’s gonna do facing 
4 counts of possession of crack. 

Ok, so I never wanted to actually write a 
column in the first place. I did want to give 
mention to The Rats however, so it just kinda 
carried on from there s’ ok. what’s done is 
done, it was a crazy last six months 



Okay, being as how every now and then one 
of the many Fracture columnists tells a little 
story or account about an event or events 
that have happened to them, I thought I’d 
share an experience I had a few years ago. 

Anyway, before we go any further, 
on a completed unrelated matter, some of you 
reading this may know that I am in the band 
imbalance, and some of you may have heard 
that I am due to leave said band. This is true, 
I am leaving imbalance for many different 
reasons, and contrary to what you may have 
heard (or may assume) this has nothing to do 
with the fact my son has just been born, I 
live in a different city than the rest of the 
guys or I am pushing thirty. Like I said I’m 
leaving for a lot of different reasons, some 
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of which will remain personal to me. What I 
will say is that after spending six amazing 
years of playing great gigs with some great 
bands, and yes, you’ve guessed it, great 
people, and having as much fun as four 
heterosexual men can have together. I’ve 
simply had enough. There’s personality stuff 
there and I made the decision that if I didn’t 
call it quits I wouldn’t remain the very good 
friends that I am with the other three guys, 
so there you go. Because of this it is likely 
that imbalance will split up, for anyone who’s 
interested we will do a select number of gigs 
early next year. I shall continue to be involved 
in punk rock and will no doubt do another 
band at some point. Okay, enough of the 
news lets cut to the chase. 

Summer nineteen ninety-six, I went 
on holiday with my then girlfriend, her 
parents, her two brothers and her sister. A 
family holiday to the Mediterranean island of 
Minorca. Whilst Minorca does rely heavily 
on the tourist industry, it is not as popular 
place to visit as other Balearic islands such 
as Majorca or Ibiza. However, this was the 
overall plan, to have a quiet relaxing holiday. 

For the most part the holiday went 
without incident and it ended up being exactly 
as we had planned. Racking my brains I can’t 
recall the name of the place we stayed at but 
I know it was close to the village resort of 
Los Delphines. There wasn’t a large amount 
of bars and restaurants, which I’m sure isn’t 
the case now. So, a lot of the drinking was 
done in the hotel bar, and because of the 
length of the stay we became quite friendly 
with the guys behind the bar. About midway 
through the holiday there was a big festival in 
Ciutadella, the nearest ‘city’. The local people 
were really into this festival and it was also 
seen by some as an opportunity to have a 
party, the guys behind the bar especially. I 
haven’t got a clue how it actually came about 
but one of the barmen, Tony agreed that he 
would take us, me, my girlfriend and her 
brother out in Ciutadella on the weekend of 
this festival. 

The evening came around quick, 
we were a little apprehensive about the whole 
thing, which on reflection is pretty stupid 
and serves me as an indication of how nai ve 
I was. It turns out that we are going into 
Ciutadella after the guys behind the bar have 
finished, which is around 1.30am. A ‘girl’ 
joins us, around our age, and her cousin, he 
was about fifteen. I think that they were from 
Barnsley. Without being derogatory they were 
not my kinda people, if I was gonna be 
derogatory I would say that they were some 
cracker assed fuckers. The guys finish; I’m 
half drunk, as are my girlfriend and her 
brother. We get in one car, with Tony, the 
other two, the typical English tourists get in 
another waiters car, I can’t remember his name 
but we used think that he looked like Robert 


de Niro. Tony’s car doesn’t have seat belts, 
and Tony drives like a fucking maniac, which 
to my knowledge is not that uncommon on 
that island. We don’t really have a clue were 
we are going, we’re not going to Ciutadella 
yet but to another bar or club somewhere 
else on the island. The fact that we haven’t 
done much travelling whilst on this holiday 
does not help the situation. 

We arrive at the bar, the whole 
street, which is about a quarter of a mile 
long is lined both sides with cars. Minorca 
doesn’t have a very large population so it 
looked like every teenager on the island was 
there. It was fucking packed. We make our 
way to the bar, the beer is served in plastic 
coffee style cups, and it’s expensive. From 
casually scanning the ‘area’ and listening to 
the awful Eurodance music, I deduct that 
alcohol isn’t the drug of choice here. I didn’t 
mention that Tony was a muscle man did I? 
It isn’t relevant until we meet Tony’s friends, 
who are also musclemen and they all have a 
penchant for pinching each other’s arses. One 
guy attempts to tell my girlfriend that I’m not 
‘a real man’, as I don’t have the physique of 
Tony or many of his friends. Whatever. So 
here we are and we’re pretty bored, the music 
is shit, and the whole affair is really weird 
and surreal. We go outside, Tony is chatting 
up the girl from Barnsley. We’re sat around 
and some guys are smoking some real stinky 
brickweed, another couple of guys, including 
Tony are bragging about the E’s they’re taking 
and then we’re introduced to another of Tony’s 
friends. This guy looks three sheets to the 
wind, I notice this even in my drunken state. 
He’s drunk and smoking the really stinky 
brickweed, he then takes one of the E’s that 
are being traded. I hasten to add that I have 
no problem with any of this, other than the 
fact that, I don’t know where the fuck I am, 

I don’t really know any of these people and 
don’t speak a word of Spanish. It transpires 
that this guy doesn’t like English people, he 
hates them. We go back inside for a while 
and grab a couple more drinks, I go to the 
toilet and there is Tony’s friend, the real fucked 
up one. He and another of the musclemen 
are snorting coke from the toilet cistern; I 
say hi, have a piss and conclude that I’m 
with some serious polydrug users. My 
girlfriend’s brother goes to the toilet and three 
guys come in after him and try to lock the 
door behind them, he doesn’t want to be 
locked in and lets this be known. We stay for 
an incredibly boring time, although this is 
probably another thirty minutes in real time. 

Tony announces we’re now going 
on to the club in Ciutadella, however, there 
is now a larger amount of people in our 
entourage. The two Barnsley kids are going 
with Tony and a couple of the muscle men, 
Tony informs us we’re going with one of his 
other friends, wait for it, the real fucked up 


one. We all went with him, and in retrospect 
it was one of the most stupid things I’ve 
done, but we lived, so I guess all three of us 
learnt from it. I must also point out at this 
point that everyone is driving, obviously drink 
driving isn’t as monitored as it is here. So 
the fuck up leads us to the car, however it 
doesn’t appear that he even knows which one 
is his car, as he tries the door on every similar 
coloured car up the street, about twenty in 
total. Finally we get to what we presume is 
his car, we get in, me and my girlfriend in 
the back (no seat belts), her brother gets in 
the front (seat belt). He starts the car, we 
drive off. It’s worth mentioning at this point 
that the street is crowded with people and a 
lot of them are on the road. He rockets down 
the street knocking the mirrors of several cars, 
he sounds the horn at the crowd congregating 
on the street, and they scream, they run and 
they fucking dive to get out of the way. The 
mirrors and side of the car hit several people. 
By which point we are frightened, but this is 
just the beginning. We’re out the town or 
wherever the hell we are and we’re on the 
open road. It’s a convoy, but Kris 
Kristofferson is no where to be seen, instead 
what we see is what we could only presume 
to be a lot of intoxicated people behind the 
wheel. The guy is driving fast and on several 
occasions we almost crash into the car in 
front, its thick fog, it’s a winding road and 
there is no street lighting. We’re getting more 
frightened. Then the guy starts to fall asleep 
at the wheel, he gets shaken, shouted at and 
he’s awake. He is now driving on the wrong 
side of the road into oncoming traffic, my 
girlfriends brother grabs the wheel and yanks 
us back to our side of the road. Thank god. 
I’ve never felt the need to pray but at this 
point I’m praying, telling my girlfriend I love 
her, and I’m going through the whole litany 
against fear. I never mentioned that through 
this we’re getting Whigfield’s hit song 
‘Saturday Night’ (extended version) blasting 
through the speakers. I hated that song before, 
and now can you imagine what I think off it 
now? “Saturday night and I think we’re gonna 
die ” 

We hit Ciutadella, almost literally. 
We think that we’re safe but laughing boy 
continues to gouch at the wheel and is being 
continuously woken up by my girlfriend’s 
brother. Ciutadella is a port; therefore the road 
is running along the quay, we can clearly see 
the sea a fifteen to twenty feet drop below 
us. Ahh the romance, the cobbled streets the 
shear cosmopolitan air of the place, thundering 
down those streets almost crashing into 
anything and everything in our path. He takes 
one corner at particular speed and we scrape 
along the wall. At one point we stop whilst a 
pedestrian sticks his head in the drivers 
window and asks for hashish, our host cannot 
oblige him. We thunder on luckily not driving 
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into the sea, all though our friend has to have 
the steering wheel yanked again to prevent 
this. We arrive at the club. 

We get out, our driver doesn’t seem 
in anyway phased by our journey. Tony’s there 
smiling, laughing and I (whilst trying to 
comprehend what has just happened) decide 
that the club isn’t such a good idea. We bid 
our farewell, my girlfriends brother decides 
to go into the club, we decide to find a taxi. 
We split, we get lost in what appears to be a 
not very nice area of Ciutadella, we eventually 
find a taxi rank and get back to the hotel, the 
safe haven of our package holiday. 

Incidentally, we found out that the 
majority of music played at the club was 
Wham records played at 78 with a ‘dance’ 
beat behind them. I ask, was it really worth 
it? This is me signing out. 



Some of what is written here was supposed 
to be published in my next book. It still might 
be, but in a re-structured format. What you 
have here are some very personal writings 
that are maybe out of place in a punk rock 
fanzine, maybe not. The writing which fol- 
lows is fueled by the passions of life, love 
and music. Inspired by emotional events in 
my life, especially over this last year or so 
where tragedy has dealt the harshest hand it 
could, I have decided to try and clear my 
head, open up my heart and deal with my 
reality and my existence. Life is the greatest 
gift we’re given and also the hardest lesson 
to learn. 

Random Bullshit... business as usual. 
Up until recently I’ve been struggling to find 
the inclination and time to write what you are 
about to read. Perhaps subconciously I was 
trying my hardest to avoid writing these 
words, I procrastinate, I am terrible at leav- 
ing the most important things to last and get- 
ting all the trivial bullshit done before. Inevi- 
tably, once the trivial bullshit is done I’m too 
whacked to be doing what I really should 
have done in the first place. Prioritise, If only 
I could. 

I’ve had a busy year, I’ve kept 
myself busy to stop myself thinking too much 
about recent events, live the lie, deny the 
truth, stay busy and smile, smile, smile!! 
You’ll feel better! Oh no you won’t, false 
smiles and fake fun break the man, they are 
the biggest lies we can tell ourselves and in 


doing so we destroy who we are, what we 
are and why we are. We lie to protect our- 
selves from our very own truth, we are so weak. 
Denial makes the wise man a monkey’s ass. 

Cambridge. 

My hometown, my ghost town. 

These streets I know so well, the 
memories from BMX-ing and skating as a 
teenager to more the streets I walked through 
last at night as an adult. Stumbling home af- 
ter pubs and clubs. Streets where old friends 
used to live, streets where I used to live. 
Used to live, how appropriate. 

I walked these streets with my dear 
brother, in the daylight we’d walk and talk. 
As brothers do, we’d talk forever and a day 
about the most incredibly unimportant things 
in life. Talk’s cheap it’s been written, but I 
remember conversations and recall times of 
complete verbal stupidity and that comforts 
me, brings a memory back and a smile 
stretches across my face. Talk is cheap, but 
cheap can be priceless. 

When I first moved to London I 
would return to Cambridge at any given op- 
portunity to see my friends, my family and 
walk through my hometown. Smiling faces 
pleased to see me, I missed them and they 
missed me. When I travelled back home after 
a trip there I felt alive and ready for the big 
city once again. 

Now I can’t walk those streets, once 
out of the city centre I freeze, there’s an in- 
visible force preventing me from walking 
those same routes I walked a thousand times 
with my brother. I have to call for a lift to 
take me to my parents house. I feel stupid 
but I can^t walk it. I look out the car window 
and see memories, in the car I am safe. It’s 
unreal, out there. On the tarmac and pave- 
ment it’s too real to take in. We walked those 
paths in blazing sun, in rain and snow. We 
knew those streets but the streets knew no- 
one. 

I struggle to return to my home- 
town now. I have my family there and I make 
the effort to see them for my own therapeutic 
reasons as well as theirs. It breaks my heart 
every fucking time. I see their sadness, it’s 
reflected in me. We function as human be- 
ings, as a family, but we’re broken. Irrepa- 
rable, fucked for life. I try to be a good son 
for them and brighten their day. When I leave 
them I feel desolate and so alone until I re- 
turn to London. Cambridge, a town that used 
to inspire me in so many ways, a place I 
loved to visit when I no longer lived there. 
Now a shell of a city for me, the blitzkrieg 
came and ripped the heart out of this town. 
There’s so many people there but it’s the 
loneliest place on earth for me. 

Cambridge, my hometown, my 
ghost town. One day I hope I never have to 
return again. 


Reasons to be happy. 

I’m so glad we don’t have handguns in this 
country. If we did I’d have put one in my 
mouth and blown my fucking brains out many 
moons ago. 

The Weakest Link... Goodbye! 

I knew, I saw the signs, I tried to talk about 
it. I realised what was going on. I told oth- 
ers, expressed my concerns and tried to help. 

I tried but I didn’t fucking try hard enough 
because my brother died after years of eating 
disorders and I knew about it from day one. 
Saying I tried doesn’t help when I didn’t try 
hardxnough and failed. I failed to save him, 
I could have saved him, he could still be alive 
but I just didn’t try hard enough. Can you 
imagine these feelings racing around in your 
head every day? It’s not guilt, it’s hell and 
try as I might to clear these thoughts, as ever. . . 
I don’t try hard enough to change a fucking 
thing. 

I never cried, I felt sorrow, pain, 
regret and guilt but I never cried. I was that 
way for as long as I can recall. Now I cry 
almost every day making up for the dry years. 

There’s three people in this world 
without whose love I would have killed my- 
self a long time ago. One day they’ll not be 
there and here for me and when that time 
comes I hope I am a stronger man. 


“Are We As Sad As The Hippies?” 
Those stuck up failures who put down punk 
rock in 1977 saying it had been done before 
in the summer of love and during the pro- 
tests of the late 1960s. Those fucking hip- 
pies, those backward thinking long-haired 
career driven freaks from a period none of 
us remembered? They laughed at punk rock, 
called it a scam and just a fashion trip for 
nihilistic no-hopers. A media hungry circus 
concocted by a few smart individuals out to 
rip-off the kids with false ideals and a plan 
to scam. 

Major labels released pretty much 
all of the popular punk records of the late 
1970s, the bands who had success were ei- 
ther the radio friendly acts or the controver- 
sial ones. The bands were covered by a hun- 
gry media looking for something to write 
about that wasn’t bad 70’s progressive rock 
or even more terrible Euro pop styled crap. 
The hippies who had been through this ten 
years earlier were wise to the scam and laughed 
it off. The punks were mad, they hated the 
hippies for failing to understand. The hip- 
pies were, wrong, or were they? 

There’s a new punk rock explo- 
sion, it’s very similar to the original outbreak, 
there’s the radio friendly bands, the contro- 
versial bands, nearly all of the bands are on 
major labels or very sneaky subsidaries of 
major labels cunningly going by the guise of 
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“Independent”. The music rags are bending 
over backwards trying to cover what is cool, 
this next big thing is so now man. Playing 
the very same game they played so well in 
1976-1979. Sure it’s a media circus but it’s 
always been that way, from Elvis to the 
BEATLES, LED ZEPPELIN to the SEX 
PISTOLS, U2 to NIRVANA. Now we have 
LIMP BIZKIT, BLINK 182, SUM 41, NEW 
FOUND GLORY, NO FX and a host of 
contemporary bands bringing the kids out of 
the suburbs, getting them to dress like freaks 
and act with attitude. 

“Look at that stupid, clueless prick ” 
- Adult to teenager with safety pin through 
cheek, chains on clothes and coloured hair in 
1977 OR old school punker to the BLINK 
182 fan with tattoos, piercings and skate 
clothes?? 

What do we know? The late 20- 
mid 30 somethings who have been around 
the block, read the movie and watched the 
book. Are we so smart? Sure we still love 
the music and ideas, the scenes and friend- 
ships we’ve built in the underground net- 
work. That’s valid and it’s part of the real 
alternative to the multi-corporational media 
controlled bullshit that dictates what 90% of 
the population listens to and watches. But 
was it always that way? In 1977 it was called 
punk rock and was an inspiration to thou- 
sands of people but also just entertainment to 
hundreds of thousands of people. Maybe this 
new breed of punk is the “explosion” that 
people have been waiting years for? Maybe a 
lot of folks fell out of touch waiting for the 
“Second coming” and have no connection or 
perception with todays kids and their angers 
and frustrations. 2001 is a lot different to 
1977 in every aspect, but there’s one thing 
that hasn’t changed. The power of youth, the 
simplistic idealism that looking and acting 
different can bring about some kind of social 
anarchy. The innocence and the beauty of 
teenage naivety. 

Yeah, us old school punkers, laugh- 
ing at the kids lined up round the block queu- 
ing up to go see BLINK 182. Those coloured 
haired, tattooed, pierced freaks with bad atti- 
tudes and contempt for everyone. Those 
clueless dorks, those fashion freaks... shirt 
man, we are the new hippies, staid, boring, 
living by ideals that are creaky and boring, 
idealistically pathetic even. We are the hip- 
pies, we work our jobs, we pay our bills and 
we think we are the alternative. Face up to it 
my old friends, the alternative is here, the 
punk rock messiah has come and we’re all 
too jaded and hyper-critical to understand it. 
We are too old, we are too boring. We are the 
normal, we are the yesterday men. 

The Easy Option ( Giving up). 

I’ve had a rather large dilemma of late, it’s 
probably just an age thing or some such arse. 


but I’ve had a real hard time finding any new 
music that means anything to me. I’ve bought 
and have been sent an awful lot of new material 
over the past year and out of the 100’s of 
CDs and pieces of vinyl I would say only 3 
or 4 actually gave me anything other than a 
“pleasant listening experience”. I’ve tried the 
latest big news bands... PLANES 
MISTAKEN FOR STARS, ALKALINE 
TRIO, RIVAL SCHOOLS, NEW END 
ORIGINAL... the list goes on, I find them 
good bands, but they don’t blow me away, 
they don’t hit me where it really matters. As 
I said, perhaps it’s just me getting old and 
even more cynical with the world, maybe I’m 
nearing the end of my “punk rock life-span” 
and I should now concentrate on other aspects 
of my life, you know, buy some BEATLES 
CDs, dust off the old man’s copy of 
“Brothers in arms” and take it easy, mellow 
a little. Fuck That Weak Shit. 

I’ll see you around... especially if you’re 
gonna wear those West Ham panties ladies. 

David Stuart 

davidstuart33@hotmail. com 
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TRUST NOTHING 


There’s a whole range of interviews 
in this issue, some you might not have 
expected to see, but between them they go 
about raising a common topic, at least in my 
mind if nothing else: selling out. Between 
BAD RELIGION, JELLO BIAFRA, 
FUGAZI and THE (INTERNATIONAL) 
NOISE CONSPIRACY just about every facet 
of the concept of “selling out” is covered. 
Now let me at this point define my stance on 
selling out... GREEN DAY did not sell-out 
- you cannot sing about girls and coffee, play 
pop music and then sell out - you have noth- 
ing to sell out from. If, however, you are a 
political band who have in the past expressed 
a disdain for the machinations of the music 
industry, and then you go ahead and sign on 
the dotted line when the going gets tough, 
then yes, you have sold out. 

There’s one band interviewed in 
this issue who fall into that latter category, 
no matter their flimsy defences, and as I write 
this I’ve yet to read their interview but I can 
almost pre-empt their words because I’ve 
heard them all before from different corners 
of the ring. It doesn’t cut the mustard for 
me. 


Then there’s another interview in 
which certain ex-members of the band re- 
cently took the other member to court to allow 
them to claim some dubious backpay from 
the band and also allow them to use their 
music in some shithole TV advert. I guess 
when you demand backpay from your old 
(seminal) band it rather makes a mockery of 
all the innocent fun you had back then playing 
shows just for the sheer fun and empowerment 
of it all. They got old, they got poor, they 
got lazy, they got lawyers, they sold out. The 
one guy that didn’t, got fucked. 

There’s another band who are 
acutely aware of the play-off between “hav- 
ing a message” and “distributing the mes- 
sage” and this is where it gets messy as I’m 
sure the band themselves would all too read- 
ily admit. It’s either preaching to the con- 
verted or educating the masses - one or the 
other, never both. Three years ago I inter- 
viewed one of the people from this band when 
they were in another band: “hopefully it will 
get more people into us and thus make our 
loud and obnoxious voices heard by more 
people and hopefully we can subvert the 
institutions by some sort of tactical guerilla 
warfare. We do our best to question the motives 
behind the labels and we will do all that we 
can to kill the position that we are in”. It’s 
this position that I find hardest to criticize so 
long as the band actually does seek to bring 
about a change in the plebeian masses. I could 
equate it to finding some damning evidence 
about a companies involvement in say, the 
arms trade, and then facing the choice of 
yelling about in Fracture so that 5000 punk 
kids could tut and shake their heads or I could 
take it to the mass media to disseminate 
quickly and widely to the whole population. 
Choice? No choice. 

And finally of course there is the 
band that have probably come the closest to 
achieving the impossible - becoming a mas- 
sive and (I’m guessing here) financially suc- 
cessful band on their own terms and on their 
own label. Acting as proof positive to the 
doubters that it can be done, and not in a 
half-assed way either. Of course, whether this 
could ever be done again now that the punk 
‘mass market’ has shifted considerably into 
the hands of people in suits with salaries is 
another matter. 

And of course you’ll be wonder- 
ing, what’s the point of all this pontificat- 
ing? None. I just wanted to lay a few threads 
of the same strand on the table for my own 
rumination if nothing else. I know where I 
stand on the matter, where I always have; 
before major labels even wanted a slice of 
the action, before skate fashions were youth 
fashions, before punk went glossy, before 
there was such things as ‘tour support’, 
‘merchandise coordinators’, ‘performance 
guarantees’, ‘mechanical royalties’, manag- 
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ers, agents, lawyers and brain-dead skin-deep 
off-the-shelf punk bands. For the record, I 
stand (ethically) with the final band I men- 
tioned above in the previous paragraph. With 
a sympathetic ear and mind on the second to 
last ones. 

Oh, and just so the other two bands 
don’t feel left out of all this banal analysis - 
on Fat Wreck they may be, but for CON- 
SUMED being a punk band in deepest 
Scunthorpe and Nottingham is a far cry from 
the hepcats of SoCal and LA. You can’t sell 
out in rural Eastern England. And as for 
THE LAPSE, well I once bought one of 
their albums brand new in a Tokyo record 
store for 300 Yen (about £1.50). And you 
thought Japan was expensive. 

My mild obsession with deserts 
and ghost towns is not lessening, if anything 
it is stronger than ever. For no good reason I 
now randomly keep an eye on weather con- 
ditions in the Palm Desert, Mojave, Sonoran 
for no particular reason. I even ordered some 
Desert Sounds CD on a whim. Alaska has 
also started to appeal to me, it is after all just 
a cold desert but with the added bonus of 
permanent darkness. And that’s not a goth 
‘thing’, it just appeals to have a complete 
lack of any predetermined pattern to the day. 

I harbour strange desires to relocate to a ghost 
town, renovate one of the grand old shacks 
and live alone in the town. Somewhere like 
Rhyolite, Nevada or Bonanza in Idaho or 
Chloride City in Arizona would do. The shack 
would be ceiling high with technology, books 
and an amp stack. I don’t have any reasons 
for any of this. Maybe it’s a control thing, 
like control over my surroundings. Amateur 
psychologists can feel free to chip in. Maybe 
it will happen if I ever have a mid-life crisis. . . 

...which dovetails nicely into the 
fact that it’s my birthday in two days time: 
29 years old and half of it perhaps wasted on 
this punk rock thing. Which may or may not 
explain my following rant. It’s common 
knowledge that the arrival of CD-R technol- 
ogy has changed the punk scene beyond 
description. The demo tape is no more. The 
working-like-fuck ethic to get some label to 
recognize your band is long gone. The idea 
that a band must be good because they have 
a record out is a myth. The slippery-runged 
ladder that bands used to have to climb up 
has now been replaced by a lift, and it’s di- 
luting the standard of music out there to a 
piss-weak flavour. Quantity not quality is now 
the norm. But this is all old news now any- 
way. However (and this may be where I be- 
come jaded, bitter and irrational) it recently 
occurred to me that the internet too is also 
becoming a breeding ground for false punk 
rock. 


Being the poor (and arguably stu- 
pid) chump who is in charge of updating the 
links pages on the Fracture website means 
that I get to see way more band websites than 
is probably healthy, and countless times they 
are full of the same shit. Nerd-kids who have 
played three gigs (always but always one or 
all of them is at their school party, a friend’s 
birthday knees-up or a battle of the bands 
competition), copied a few BLINK 182 chord 
patterns startlingly easily and well, here they 
are, the saviours of this thing called punk 
rock. Oh, and generally emo these days too. 
Well, emo as in A NEW FOUND 
GLORY(hole) anyway. The next thing they 
always proceed to do is to have a page set- 
aside for each band member that generally 
follows the same lines: 

Name: John aka Punkfuck Beerbeast. 
Influences: Offspring, Slipknot, Green Day, 
Metallica, Reel Big Fish and Jo Guest. 
Favourite Things: Steak & chips, babes. The 
Simpsons, chicks, tits, beer and my cock. 
Equipment: AX-723 Fullpants 5-string bass 
guitar with heavy-gauge strings, custom strap, 
round-coiled titanium-shielded cables, blue 
glitter picks. Someone else’s amp. 

Jesus fucking christ, wake up. You are not a 
punk rock band, at least not by my defini- 
tion. I’m not asking for political, vegan, anti- 
state, equalitarian class warriors here - just a 
little bit of common fucking sense. It’s surely 
not just my grumpy old jaded nature that elicits 
these bilious feelings is it? Is it elitist of me 
to want to see the punk scene populated by 
people with at least an inkling of what the 
term implies? Of course in the past all of 
these bands would have lived and merrily died 
12 months later without any of the world 
needing to know of their pitiful existences, 
but now the internet means that they all have 
their own little platforms to piss me off. Un- 
fortunately some of these bands grow up into 
well-known bands that never quite outgrow 
their ‘stupid little shits’ status. Fuck me, fuck 
off. 

I am aware that there are other writ- 
ings in this issue regarding America’s attacks 
on Afghanistan and their now-impending in- 
vasions of other countries. I considering 
weighing in but then found this that summed 
it better than I ever could in one paragraph: 

“Somehow we didn’t connect Ger- 
mans with Mexicans. We went right back to 
our myths. One American was as good as 
twenty Germans. This being true, we had 
only to act in a stem manner to bring the 
Kaiser to heel. He wouldn’t dare interfere 
with our trade - but he did. He wouldn’t 
stick out his neck and sink our ships - and 
he did. It was stupid, but he did, and so 


there was nothing for it but to fight him. I 
guess we were like a tough but inexperienced 
little boy who gets punched in the nose in the 
first flurry and it hurts and we wished it was 
over.” 

It was written by John Steinbeck in 
“East of Eden” in 1952. Nice to see that 
America has learned from it’s past mistakes 
then. 

******** 

And since I have began to quote 
verbatim from that book, here is another 
excerpt from it that is one of the most elo- 
quent and succinct pieces of writing I have 
read in a long time. Read it, absorb it and 
then live it: 

“And this I believe: that the free, 
exploring mind of the individual human is 
the most valuable thing in the world. And 
this I would fight for: the freedom of the 
mind to take any direction it wishes, undi- 
rected. And this I must fight against: any 
idea, religion, or government which limits or 
destroys the individual. This is what I am 
and what I am about. I can understand why 
a system built on a pattern must try to destroy 
the free mind, for that is one thing which can 
by inspection destroy such a system. Surely I 
can understand this, and I hate it and I will 
fight against it to preserve the one thing that 
separates us from the uncreative beasts. If 
the glory can be killed, we are lost.” 

Now let’s see the next generic 
hardcore band deliver their libertarian princi- 
ples as sweetly as that on their next gerenic 
hardcore album. Oh, they won’t. 

******** 

I heard from those that are in touch 
with the mainstream that some band called 
the STEREOPHONICS have raped the pu- 
rity and sanctity of “Handbags & Gladrags”. 
Is nothing fucking sacred any more? I will 
now have to deliberately avoid all media contact 
for the next 6 months to ensure that the true 
version of that masterpiece remains unsullied 
in my mind. If it possible for anyone to do 
so, please direct a twitching horses arse in 
the direction of these STEREOPHONICS 
people and lift its tail. Better yet, run them 
over. Then reverse. 


Monk Dave here! If you’re wondering why 
there’s so few columns this time around, well 
hey I’ve been asking myself the same question 
all day. Basically, some people let us down, 
so this is a quick plea for anyone who thinks 
they can write to get in touch with us. We’re 
starting to think we need like 10 more writers 
to make sure we always get a substancial 
columns section each issue without fail, so if 
you’re the one, E-mail us! We’ll be waiting. . . 


COLUMNS >>> 


Fracture #19 | Page 18 



BW) Split Serie 


THE ANGER \\ AND 


racing. As aspiring as so^e of thVS 
bands of yesterday/’ 

NEW 12 SONO 
PWLL LENGTH 

Attiltble Oti cd/fp 
*ni HatJtpd 


mmuasoMirt 


CBEG mm Gf CAMPER VAN BEETHOYAN 


T HENEWAlPUM 

CD/LP 


'TA* flwy re///njgf is brilliant. 
The lyrics are unique ami well 
crafted. The musicianship is 


you can rest assured that this 
material will blow you away 
... already they are worthy 
of critical accolades !” 
-Joe/ Now Wave Webzine 


ramiM. mm bowel mm mti 
& mu $wm mt s iieei km 

T£C£M& THE ewiM 1 .!* nTTT5« lUh 


impeccable. The Bastards are 
fun, and unexpectedly moving!" 
-Ewan WadhamwHybrkf Magazine 


s£g 


THE DEBUT ALBUM 


ALS O 

AVAILABLE 
FROM HYO 


PINHEAD CIRCUS 

The Black Power Of Romance 


PISTOL GRIP 

The Shots From The Kalico Rose 


THE BEBBT AlffliM FMM TUB ffiSSBBJ 4 PIECE HAS SEEK CQHMIIEB 18 THE UXB Iff 
THE REPUCEHEHT5 ® THEH EMM HM MTS BLACK FLAG M DBUm FOUR. HEED WE SET MUSE? 


MANIC HISPANIC 

Recline Of Mexican Civilization 


"This is one of the most essential re- I 
lea** of the year. TtecisnwS ] 
on here to! doesn '! get your head boh- I* 
bmg, your mmu thinkinn a™ J l-Ll 1 1 


vfeyj 


Post Office Box 67609 
Los Angeles, CA 90067 

| WWW.BY0REC0RDS.C0Ml 


BYO IS DISTRIBUTED THROUGH PLASTICHEAD 






JADE TREE 01/02 


MILEMARKER 

“Frigid Forms Sell” CD out 2.19.02 
“Anaesthetic” IP/CD out now 





CUB COUNTRY 

“High Uinta High” LP/CD out 2.19.02 
(Jeremy Chatelain from Jets to Brazil) 



NEW END ORIGINAL 

“Thriller” DBL LP/CD out now 
(Ex: Far, Texas is the Reason) 



MIIGHTY FLASHLIGHT 

“Miighty Flashlight” LP/CD out 1.22.02 
(Mike Fellows from Rites of Spring) 


GOOD RIDDANCE / 
KILL YOUR IDOLS 

“Split” CD EP out now 
(1st in the series) 





2310 Kennwynn Rd 

Wilmington, D£ 19810 

iadetfeeA jadetree.com jadetree.com 


Order online at JadeTree.com 



presents: DARK GENESIS 


POWERPACKS 

AVAJLW3U (VOW 

2CD Boxes 

for the price of one 


Of THE STORMWDtfi 
OfTf.WNC.S 


HI' HI Hi 


{«U? fc K> ?W£ SOOi 
u track homage Is 


iY&RiiQR] 


CANDifUA Ov?js»y < is <77# 

CANOIRIA Live in the UK 
with SACiNC stcedhorn 
*«•?».«/ CtASCOW Ww (W» «u 
mvox. nets* $ r;rkm ; 
COtOKSIU* Arts centre 
Sy.oj OJ NORWICH Waierfivat (Pb 

*koi.02 immmm (Ph 


■.'ARNUM. E08SF. 




STAMP! N GROUND Live 


CARNAL FORGE. on tour 


YCRY VERY UMfffO fOITlOK 


iOXOOH Mi 


ttiJOi WOLVERHAMPTON' ’itekm Haii 
05907 SS7 52U 
h.oj t.OW)Oft hVoo t'lddier 


ttfttfCAS 


wish Sabbat. A**>«>cke. fW. 

Di.(ke< Of Jiwhtn& 
hfe&etdiA Ubt&, SmeS’sth,. 
SoiACO Uf 


lANDtRIA with dots 

sm.ox MllTOH KEVffCi 


tAnrith! 


THIS IS THSJWiE umw 


CHURCH' 


04.08.02 

FLOWING TtARS Serpentine CD (?? 3 ?o- 2 i . 
TAD MOROSE Matters Of The Dark CD (77394 2) 


wires a oji 


IS JANUARY } 
hw-'ortvilia 


ia.oe.oe 

SCAR CULTURE ■ inscribe CD' {??2$3-2) 
TtAMAT • !«das Christ i.P / CO (mSo tfi) 
ANGEL DUST , Of Human Bondage CD (77443*2) 


HUNCH or- 
ONt IDENCE 
Teaching Thi 
.hitdren. 


I PANKCNST tV 
DRAG QUEEN 
IRUM F'tANfc 


Our new Mail Order catalogue is r ur 
merchandise and hard to get materia! 
NEW ADDRESSrCenniry Media. 6 Water 
www. century 


oja UStSn TpyprU'i 

fo»: v*>r; SSjJ sfc-SLxJ^^rJ 

r>i:(ij9Hvatfiine.co.uktfvjTEJlNATIQNAl 


















tie DEAD KENNEDYS W if) introi 
jreir reputation has bien tarnished 
icord label Alternative tentacles, f( 
lis, the rest of the band have taken 
pnt marjiMeanwhile Jello, who is 
kussinAon American politics and 


ction as one of the most 
icently in court action 
|ded by lyricist and 
ftr control of the bands 
J|ealing the jury’s 
world in the 


backstage after one of these concerts to ask a few questions about politics, music and the 


punk rock history. 

that their 
off. As a result of 
show with a new 
word tour, 
Jello Biafra 
legacy. 


Fracture - So why are you in this country? 

Jello - Why not? 

Fracture - What do you think of Jack Straw? 

Jello - Well from what I’ve heard of him he sounds like Tipper Gore 
on a lot of really bad drugs. Not even Gore and the Bush people were 
talking about mandating children’s bedtimes, I read that when I was 
over here another time, and I fell on the floor laughing . I mean putting 
someone like that in the foreign ministry is a recipe for trouble. But as 
I said on the stage, I’m sure he is very envious of the Taliban 
dictatorship for banning music in those countries - it’s a sure fire way 
of wiping out the evil terrorist threat of raves. Perhaps they even 
make sure that their children are in bed at an hour that Jack Straw 
can relate to! 

Fracture - It wasn ’t particularly his government that brought that in 
but I definitely think that his ideas are part of a leftover Thatcherist 
era. 


Jello ■ And what’s he doing in the Labour party? This is like the 
Democrats becoming the Republicans it’s the parties merging to the 
corporate world. I mean Joseph Liebermann, Gore’s vice presidential 
selection said things like “the constitution applies only to a moral and 
religious people” and on the same day he said that the constitution 
guarantees freedom of religion, but not freedom FROM religion, he’s 
also going on Pat Robertson’s TV show - a super right wing 
fundamentalist preacher and praised him. If Liebermann was a Baptist 
instead of a Jew he would’ve been run off the Bush ticket for being 
a bigot, let alone a democratic party. So the Jack Straw of America is 
Joseph Liebermann and he’s considered the front runner to run against 
Bush in 2004. 

Fracture - Do you think we’ll get to 2004? 

Jello - Umm... one way or another we will, as long as they fail in 
their mission to put nukes in space. It may be a very scary place 
because any miscue and misfiring in the so called war against 
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terrorism and you’re going to have a thousand 
more Osama Bin Ladens and a thousand more 
operations like that killing that many more people 
- that’s going to be scary for all of us. 

Fracture - Do you think that’s an unavoidable 
situation - do you think there is any other way 
to go considering the power bases in place in 
the structure of the world today? 

Jello - That’s a very very tough question that I 
wish I had an answer for and I’m sure a lot of 
other people such as the people running the 
war on terrorism wish they could answer too. 

I think we could start with a little more 
humanitarian aid starting in Afghanistan, the first 
thing we could do to win over the hearts and 
minds of people there is to feed them at a time 
when seven million of them may be going hungry. 
We don’t offer any gestures of friendship, we 
just play chess with proxies and burn places 
up. We would also have to go in and rebuild 
Iraq, whether Saddam Hussain is still there or 
not. There is a lot of peace offerings that we 
could be doing that we’re not doing that’s a 
start. We could also be making ourselves a little 
more secure as I said on stage by adopting 
some of the things done by El Al Airlines in 
Israel - granted it takes a long time to check into 
one of their flights but they don’t get hijacked, 
and they don’t get blown up. They have security 
officers on every flight. I feel weird endorsing 
the idea of having police but its better than 
getting blown up. And they also protect their 
pilots with two bullet proof doors on the plane, 
reinforce the floors so that if a bomb goes off 
down below the plane doesn’t necessarily 
crash, they put all the luggage through a 
decompression chamber so an altitude triggered 
bomb goes off on the ground. 

Fracture - So basically it was because of the 
pursuit of profit that the checks weren’t in place, 
so that the disaster on September If" was 
allowed to happen. 

Jello - Exactly. All airport security checks in 
America are privatised and people are paid 
minimum wage and the employee turnover is 
over 100% every year. 

Fracture - Have you had any trouble getting 
into the country at this time? 

Jello - Well no, maybe because I was flying in 
from Belgium and switched planes and flew in 
from Amsterdam into Norwich so I slipped in 
yet again. The place I’d really like to do a show 
is Dundee because DEAD KENNEDYS were 
booked there in 1 980 and the city government 
banned us, cancelled the show and banned us 
as individuals from ever setting foot in the city 
of Dundee, I would be curious to find out 
whether or not I’m still that much of a threat to 
their nice clean town. 

Fracture - Have you ever played in the Middle 
East? 

Jello - No. Somebody came up to me and told 
me he was from the West Bank and that people 
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were listening to my stuff there. I find that really 
shocking, considering the cultural and musical 
differences, let alone the language. He claimed 
there were punk bands on the West Bank now. 
Fracture - And your spoken word tapes are 
going around as competition to all the religious 
fundamentalist tapes going around. 

Jello - It’s a start. Even if it took bootlegs to 
crack the Islamic curtain in Indonesia I thought 
that was pretty cool. All the cassettes had 
reproductions of the DEAD KENNEDYS album 
sleeves and then the British flag on them to 
show it was rock. 

Fracture - Okay, so how is bringing your music 
and tapes into the Middle East and other non- 
western countries any less a western cultural 
imperialism than bringing in western 
governments and other western social and 
cultural aspects? 

Jello - Because people have a choice whether 
to check it out or whether or not to enjoy it. Its 
not a government making them check me out its 
their choice. If they’re not interested, they don’t 
have to come. 

Fracture - So, on to the DEAD KENNEDYS. 
What do you think of the show (with anew front 
; man) that went on last week? 

Jello - Thankfully I wasn’t there. I was working 
on by own stuff doing this tour. I mean we had 
a complaint at the label that there was a massive 
charge to get in, that the former child star 
(Brandon Cruz) was not being himself on stage 
at all - he was imitating my voice and my moves, 
which I thought was especially sickening. 
Fracture - Do you think that you can be 
imitated? 

Jello - 1 heard occasional attempts but I’m very 
proud that nobody ever cloned DEAD 
KENNEDYS. I mean there were a lot of MINOR 
THREAT and CIRCLE JERKS clones and many 
more when thrash metal came in I mean how 
many SLAYER imitators came out of the punk 
scene let alone the metal scene but there’s not 
one single DEAD KENNEDYS clone, the reason 
for that is because we moved in several 
different directions, we weren’t afraid to try 
other things even if the audience didn’t think it 
was punk or hardcore enough if we liked it we 
did it. A lot of today’s bands have forgotten 
that, although not the ones that we put out, like 
lOWASKAand the THE PHANTOM LIMBS come 
immediately to mind. 

Fracture - Just coming off the back of that, 
what three or five bands would have made the 
most difference to how you see music these 
days? 

Jello - Oh it changes all the time because I’m 
still such a voracious record collector, anything 
from any period that I’ve never heard is new to 
me. After all these years I’ve decided to allow 
soul music in my bedroom after all and I’m finding 
some interesting and hard rocking versions of 
that I really like, including “Rambling Rose” by 


"We had a complaint at the label that there was a massive charge to get in. that the former child star (Brandon Cruz) was 
not being himself on stage at all - he was imitating my voice and my moves which I thought was especially sickening” 
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TED TAYLOR which is the original version of a 
song later done by the MC5 and almost as good. 
Keep in mind I come from an earlier era where 
there weren’t other punk bands to glean 
influences from and thus become more boring 
in the process. I mean everybody’s record 
collection then consisted of 60s garage bands 
STOOGES, VELVETS, PHILSPECTOR stuff in a 
lot of cases believe it or not. Among some of us 
another big one was CAPTAIN BEEFHEART. But 
I’d say the big ones for me that come to mind 
are STOOGES, HAWKWIND, SONICS, SPARKS 
believe it or not, especially their lyrics during 
their peak around the “Indiscreet” album - no 
closer style to mine than that. . . though I think it 
was the other way around, and a really dark 
brutal prog rock band that’s a total antithesis of 
all that YES crap called MAGMA. 

Fracture - What was the last gig that you went 
to excluding your own ? 

Jello - Probably when BAD INFLUENCE played 
on the floor below after my show in Antwerp a 
few days ago. They were pretty good, 
apparently they were real fans of Alternative 
Tentacles bands to the point where I could spot 
the NEUROSIS and VICTIMS FAMILY parts at 
different points, but they were definitely coming 
from a hardcore and metal power vein, but they 
worked some of that stuff in. They were good. 
Now a bit more on the DEAD KENNEDYS thing, 

I don’t know how many times I’ve heard East 
Bay Ray over the years put down our own 
fans as though they’re stupid saying “Oh they’ll 
buy anything”. He tried to get Alternative 
Tentacles to release that awful live album 
(Mutiny On The Bay) and we said no because it 
was so bad and I wasn’t the only one who 
thought it was bad. And he said “Well why not, 
they’ll buy anything”, now they are testing their 
theory. 

Fracture - There were a lot of people here 
tonight that seemed to support you over the 
rest of the band on these issues, do you think 
that people like that will ultimately lead to the 
downfall of the reformed DEAD KENNEDYS with 
their new lead singer? 

Jello - 1 have no idea, I mean the MISFITS got 
away with it. JUDAS PRIEST got away with it. 
THE STRANGLERS got away with it. They have 
a right to do that but I don’t think its cool that 
they deliberately rip people off by claiming it’s 
the DEAD KENNEDYS, anymore than putting out 
a crappy live album and saying that’s as good 
as we ever got as a band is honest either. I’m 
totally embarrassed about that thing. They cut 
out all my talking to the crowd on “Mutiny On 
The Bay” because they wanted to write that 
part out of the history of the band, I mean they 
have to back up statements like, Klaus did an 
interview where all I did for the band was write 
a few lyrics and I was good on stage. You 
have no idea how much that hurts. If you 
consider who really did the work in the band, 



especially after we broke up. 

Fracture - What about their claim that all of 
the work you’ve done outside of the band hasn’t 
benefited them in any way and that its not in 
legal terms considered promotion? 

Jello - That’s greedy prima donnas to put it 
mildly. I don’t think they would have been 
satisfied even if we’d made East Bay Ray action 
figures or something. Nothing was good enough 
for them. And it wasn’t though Klaus and DH 
fell into this greed pattern until after I refused to 
do Levis, it was all a scam to fool a whole jury 
which was not of our peers as to how the 
music industry works and what promotion is. 
Unfortunately they’re so drunk on their own 
greed that they believe their own lies. I am the 
one who is living promotion for the band, 
because I kept the spirit going, I kept making 
music and I stuck to the vision and principles of 
the band while they just sat on their ass and did 
nothing. 

Fracture - But it was 15 years - with the 
difference in time did you ever see this coming? 
Jello - There was always a problem with Ray 
and money, even when the band was together, 
and that’s partly what destroyed the band. But 
I never thought that the other guys would be 
that greedy, that spineless, you know they’re 
talented intelligent people and not all talented 
intelligent people have any sense. 

Fracture - Do you think that now the spirit is 
more important than the band? 

Jello - 1 think they both go hand in hand, its all 
one whole. You can’t have one without the 
other. We were a very different thing to THE 
CLASH or THE EXPLOITED who were much 
more openly out to just walk off with people’s 
money. And they want to re-write it so that 
they can just turn them into THE CLASH and 
turn me into Joe Strummer against my will. 
Fracture - Is it possible to keep the spirit of 
the band going without buying re releases? 
Jello - That’s what the free digital downloading 
movement is for! That’s how we got around 
both in former communist countries, third world, 
and even here - when people have no money 
they borrow other peoples albums and tape 
them. What I’m hoping is that I will regain at least 
some of my rights on appeal and then we can 
do the re-mastering right, put out a good live 
album with the old family recipe, with good 
artwork instead of a few crappy photos of the 
guy they claim meant nothing to the band. We’ll 
do it right you know, hold out and wait for the 
good stuff. And there’s always a chance that 
the people that bought the new remastered CDs 
have dumped their old ones in second hand 
shops - but not everyone thinks that remastered 
CDs are an improvement either. I’ve never been 
allowed to hear them - they gave me no say in 
it and didn’t even bother to send me copies of 
an advanced CD-R. 


“I don't know how many times I’ve heard East Bay Ray over the years put down our own fans as though they’re stupid saying 
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30 band UK Core CD Compilation With 

Fig 4.0 / Bovine / Los Oestros / Twofold / The Pokers 
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A great Derby post hardcore band inspired by early DC 
band Rites Of Spring & also Texas Is The Reason 
to present day post hardcore and emo bands such as 
Small Brown Bike. This band have played with Planes 
Mistaken For Stars, Errortype 11 etc. This 4 tracks 
CDEP spanning 21 mins of music will definitely put 
them on the post hardcore map. 

£4.00 Including Postage 

In Jan /Feb 2002 We will be releasing Beecher’s MCD. 
Beecher play the most amazing Screamo Noisecore you 
will hear this side of the Atlantic. Fracture described 
them as a mix of Converge and Grade. 

Due March 2002 is a 5/6 track CDEP by the now legendary 
Lovejunk {Ex- Perfect Daze) this will have brand new 
material on it and a cover of a Bob Dylan song, but done in 
their own unique style of Replacements meets Husker Du 

For More Details On These Releases Go To 

www.inatthedeependrecords.co.uk 

RECORDS! iatde Records > 82 Barlow Drive South , Awsworth, Notts , NG16 2TD 
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Short Term Diary - 

Between Timid and Timbuktu CD 


Out now 


8 songs of one boy acoustic emo ala Keith Welsh/ 
Dashboard Confessional 


Basement Secrets - Compilation video (paioniy) 

70 min document video featuring all who played 
Out January the Basement bedsit fest 200 1 

Inc. Liane Hall, Astronauts, Chester, Wreckless 
Eric, Pog, Short Term Diary, Eastfield, Steve Lake 
(ex Zounds) + 8 (benefit for the Cowley Club) 
directed by Amelia Martin 

CD £5/$8 Video £6/$ 10 
Or both for £10/$ 16 

Cheques payable to “D.Cullenf (cash only overseas) 

Heel Turn Media - PO Box 291 - Orpington - BR6 8LW 

http://heelturnmedia.homestead.com 










RELIGION 


Interview by Peter Munro and Nic Jevad 


From humble beginnings twenty years ago to being back on (and half-owning) arguably the biggest punk label in the 
world, BAD RELIGION have pretty much done it all. They’ve released around fifteen albums, give or take a few, amongst 
which were 3 absolute classic albums in “Suffer”, “Against the Grain” and “No Control” and have gone through, in their 
own words, four rebirths as a band. They’re one of the most influential bands ever and also one of the few original So 
Cal bands (along with SOCIAL DISTORTION) still going. On the eve of the release of their newest studio outing, “The 
Process of Belief”, and back with original guitarist and joint songwriter / owner of Epitaph Records, Mr Brett Gurewitz, 
we sat down with singer / college professor Greg Graffin for a chat one chilly morning in December. Here’s the story... 
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Fracture - First of all, with the “Bad Religion Research Fund”, which 
was founded in 1998, what are the ways that you help support the 
understanding of science, promote investigation of discovery and 
what topics do you think need to be addressed with the most 
immediacy? 

Greg - Well there’s no specific topics, we’ve been criticising religion 
for 20 years now so it’s in order to support some kind of foundation or 
ideology that we believe in so we thought we’d promote naturalism. 
Basically any kind of natural history study can give you an appreciation 
of the material world, and I don’t mean goods and things that we buy, 
but the atoms and molecules that they become and the laws that 
govern them. That’s why we restrict this study to natural sciences as 
opposed to social sciences. 

Fracture - Is that because you often address cultural, 
social and political ideologies in your music? 

Greg - Well, it’s more because I think that the real 
advances are going to come in natural sciences. The 
biggest advances I see in the next fifty years are 
going to be advances in neuro-biology, brain science, 
and that’s essentially a naturalistic, materialistic 
endeavour. 

Fracture - The next question is going to be about 
the Sept 11 th happenings... America, and indeed the 
world, has been referred to as ‘The New Normal’ 
since Sept. 11 th in terms of America having woken up 
now and the bubble having been burst. What are 
your feelings about the ‘New Normal’ and how have 
you been affected by it; and in light of the recent 
events do you think America should take a look at 
revising or at least amending its foreign policy? 

Greg - Well, first of all, I want to state that everyone 
had personal reactions to the events of Sept. 11 th . We were shocked 
and horrified and indeed we thought that this can’t happen in America 
and in that respect it was something new for us, it was a freak-out, 
to be sure, but I want to be very careful in linking American foreign 
policy to the tragedy because the tragedy was not normal, the tragedy 
was an abnormality of the highest calibre, and if it had happened in 
other countries I don’t think it’s fair to look at those other countries’ 
foreign policy and say “that’s why it happened.” So these kinds of 
random, tragic events should be seen as an attack against humanity 
and not an attack against a particular country. And so I just think that 
the one thing it says is religious fanaticism is what caused this, not a 
national policy, and I’m proud to be in a band called BAD RELIGION at 
a time like this! But the 2 nd part of your question was how it has 
affected me. Well it’s made me a little bit more nervous. I live a couple 


of hours from New York City, and I was down there on the 12 th , the 
day after, and my girlfriend lives down on the Lower East side of 
Manhattan. And, you know, it’s kind of a freak-out. But for those living 
in the city life has returned to normal for the most part but it’s a sombre 
place to be, you see all the pictures of the missing people and it’s a 
really sad place, and it’s a little disconcerting. 

Fracture - Do you think the bombing of Afghanistan is the best 
answer to that? 

Greg - Well I don’t think war is ever a good answer, but, you know, 

I think we should expencha lot of resources, a lot of energy and 
money, to find out who did this and I think they need to be punished 
because it’s not something you can just chalk up to bad foreign policy 
and say “oh well.” This is something that’s way 
beyond any kind of casual reaction so I don’t know if 
urn... you know I’m never against bombs, I mean 
(laughs) I’m never for bombs being dropped, I’m 
always against bombs being dropped, but certainly 
the Taliban is not the kind of government I’m going to 
weep over. I was pissed off at those motherfuckers 
last year when they blew up some Buddhist 
monuments that were 1,000 years old. Right when I 
saw that on the news I thought, “this government has 
got to be erased from the planet because these guys 
are completely careless about things that most people 
treasure.” 

Fracture - / heard someone comparing them last 
month to the Nazis invading Poland. 

Greg - Yeah, I don’t know about that because I haven’t 
read enough about their ethnic policy, I don’t know 
what it’s like, but it wouldn’t surprise me if they were 
as bad as the Nazis. 

Fracture - Would it be true to say that America wouldn’t have been 
such a target if their foreign policy wasn’t geared so much towards 
American interests in the Middle East, especially with the Gulf War 
and the oil thing, and their continued support of Israel? 

Greg - Well I gotta be honest with you. I’m not an expert on Middle 
East policy, it’s a convoluted quagmire if you ask me. It’s something 
that I’m sure America hasn’t done a good job at, but I don’t know the 
intricacies of it. I will say this, on the new record one of the reasons 
that we wrote that song ‘Kyoto Now’ is because we feel very strongly 
that America is turning a blind eye towards it’s contribution to 
greenhouse gases, and I see that as a parallel to the Sept. 11 th tragedy 
because what Sept. 11 th taught us is that we don’t do a very good job 
of planning and when catastrophe happens we overreact to try to 
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make amends for it or try to cover it up or try to fix it. Sept. 11 th could 
have been avoided very easily, aside from any other foreign policy, 
and that is simply by decent security at the airport. And the ‘Kyoto 
Now’ song is also about looking forward and trying to avoid a disaster 
before it happens and it is an environmental disaster that is lingering. 
And if I can draw the connection, if we did reduce our dependence 
on fossil fuels, it might change our policy in the Middle East. 

Fracture - That particular song, ‘Kyoto Now’, would you say that it’s 
kind of the first overtly political song that you’ve written or released? 
Greg - Yeah, we don’t usually do it because we try to be more 
general and broad, but we have instances where 
we do it. During the Gulf War we released a 
song called ‘Heaven Is Falling’ and then on 
“Against the Grain” there’s also a song called 
‘Operation Rescue’ which is about this Pro-Life 
fanatic group in America, so occasionally we 
have had this history of doing that, particularly 
in the causes that are closely linked to the larger 
issues, like Pro-Choice, and ‘Kyoto Now’ is 
obviously a larger issue because it’s talking about 
averting disaster, it’s talking about environmental 
problems which are related to almost all the stuff 
we write about. 

Fracture - “The Process of Belief’, and almost 
everything you’ve done in the two decades up to 
now, addresses the concept of belief and belief 
systems. You focus on what it means to believe and how to believe in 
an educated, scientific way and how to identify the traps of belief. For 
you, which are arbitrary and which are necessary beliefs, and how 
can one avoid the seductions of culture where belief is almost thrown 
in with the price of a product? 

Greg - Well first of all you can’t avoid belief. The one aspect I want to 
drive home is that belief is a biological process, it’s hard-wired in our 
brains, and we have to believe in something. What changed around 
the year 1500 is that we found a new system of learning how to be 
objective about belief, and that is called science. Befope that we 
didn’t have any way of getting the information 
we need to make educated beliefs, so I think that 
it’s prudent to believe what you see and feel and 
hear, and the problems with not only religions 
but a lot of institutions is that they prescribe what 
you should believe and you should not trust your 
senses and that’s what Bad Religion has always 
been against. 

Fracture - The new album is your 15 th album, I 
believe, give or take a few, and that’s an 
awesome achievement for any band, to say the 
least. Back in the San Fernando Valley all those 
years ago you started the band, I’m sure, with 
certain ideas and agendas. How much have you 
stuck to these agendas over the years and what 
do you think has been the staying power behind 
the popularity of the band? 

Greg - Well I must say when we started the band we had no idea 
how long it would last, we didn’t even think about how long it would 
last. Even today I’m not really thinking about how long it’s gonna last, 
as long as I feel good we’re gonna continue doing it. I don’t think that 
a 15 year old can make any projections about anything except “I want 
to do this and let’s see what happens.” And so the staying power 
was just that attitude and that’s why we’re still a band today, ‘cos we 
look at it very short-term and we say “Let’s try this, we feel like being 
creative.” 

Fracture - On your new album is the bass intro for ‘Epiphany’ kind 


of a homage to NOFX’s ‘Sticking in my Eye’? 

Greg - (laughs) I thought of that. You know, it is reminiscent of that... 
Fracture - Also because they’ve done ‘Stranger than Fish in’ and the 
G I MM IE GIMMIES did the ‘Generator’ intro. 

Greg - Exactly. I haven’t talked to Mike since we finished the album 
but I want to see what his first comment is. I always liked the beginning 
of ‘Sticking in my Eye’, but it’s actually quite a common chord 
progression. 

Fracture - Alternative culture has been mainstream now for a few 
years, and so-called punk music and punk bands accepted by major 
labels as viable investments. How much did 
this change and acceptance have to do with you 
leaving Epitaph for Atlantic? 

Greg - Actually very little. Back then Epitaph 
was a different company and we were getting 
a lot of complaints from countries around the 
world that it was hard to find Bad Religion albums. 

I mean we really were going for better 
distribution because at that time the majors did 
have better distribution than Epitaph. All that 
changed a couple of years later with the 
Offspring’s success because then Epitaph built 
themselves a very strong company with 
awesome distribution. 

Fracture - How did you find it being on Atlantic? 
Greg - You know I wish I could tell you it was a 
big conspiracy, where there was some guy always hanging over our 
shoulders telling us to do this and that, but it was no different than 
when we made records on our own. 

Fracture - Was it an enjoyable experience for you? 

Greg - Well I didn’t regret anything but the hardest thing during those 
years was not having Brett around. I don’t really even look at like the 
time we stayed on a major label ‘cos I stayed out of the business end 
of it. It’s just that my partner wasn’t there for song-writing or business 
decisions. 

Fracture - Do you think leaving Epitaph for a major was a big part of 
Brett leaving? 

Greg - No, and in fact he’s acknowledged that. 
He voted to leave also. 

Fracture - Was it purely because of what was 
happening with Epitaph as a label? 

Greg - Partly, but also he was going through 
some serious problems on his own. It was a 
different part of his life and now he’s very candid 
about it. 

Fracture - What’s your favourite Brett song? 
Greg - The Defense’. Brett’s favourite song of 
mine is ‘Epiphany’. 

Fracture - How much do you think ego is a part 
of what you do? 

Greg - Well I’m an egotistical bastard, if that’s 
what you’re getting at! I don’t really know how to 
answer that because I don’t know what ego is except for criticism 
‘cos I never took psychology, I’m a student of the material sciences. I 
really don’t know what ego means. I mean you have to believe in 
yourself but that’s not ego, that’s just self-esteem. 

Fracture - It’s also kind of knowing % what you do is valuable. 

Greg - I honestly don’t know if anything I do is valuable and I’ve 
struggled with it my whole life, so getting up on stage is just part of 
the process of trying to decide for myself what my own value is. 
Fracture - You must know that BAD RELIGION as a band and the 
things that you have written about have had quite a strong impact on 
a lot of people for the better, it opened a lot of peoples eyes. 
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Greg - Yeah I do, and I appreciate that, but ultimately your own self- 
worth is determined by yourself and it comes easier to some people 
that to others. To me it comes hard. 

Fracture - Do you find it difficult when people come up to you and 
say “ You changed my life”? 

Greg - 1 don’t find it difficult, I thank them and say “You did it yourself. 

I was just the guy singing the songs in the background of your change!” 
Because in my own life, whenever the great changes in my life 
occurred, there was always music playing and I used to think that 
those songs really got me through, and I still do think that, but I don t 
know if the change wouldn’t have happened if another song had 
been playing. 

Fracture - In the song ‘No Direction’ off “ Generator ”, you sing the 
line “No Bad Religion song can make your life complete.” So what 
can make your life complete? 

Greg - Something other than a song! Well certainly learning to give 
and receive in an honourable way, to never stop learning, so education 
is a big part of helping your life to be complete. But ultimately it’s 
touching more people in a positive way than in a negative way. 
Fracture - You’re busy working towards your doctorate in Evolutionary 
Biology at the moment, right? 

Greg - Yeah, in fact I just got a termination date of August 2003. 
Fracture - Do you think that 
when the band eventually 
ends you will go into that 
field more? The teaching 
and research side? 

Greg - Well it’s weird 
because I’m doing 
everything in my life not to 
have a job, and if I had to 
have a job, I’d probably do 
that. But I still think I can use 
this platform as an 
educational tool and as a 
way to reach other people 
and also to better myself in 
terms of having a purpose, 
and to learn, and to always 
keep evolving. So in 
attempting not to have a job 
I’ve grown a lot. 

Fracture - Do you have any 
plans for doing another “American Lesion” album, with more of your 
personal songs? 

Greg - 1 would like to, I’ve got a bunch of songs for it but this year it’s 
going to be hard to finish it. I mean, I might finish it this year. I do have 
a lot of ideas to go another step with “American Lesion.” 

Fracture - A while ago you were working on an advice book for 
young bands called ‘Band Aid: The Music Industry From a Bands 
Perspective’. What happened with that? 

Greg - You’re right! I was working on it! It’s kind of on a back shelf 
now. You see I’m the kind of guy that if I don’t get someone else 
interested in it it’s hard for me to do it. I’m able to do that “American 
Lesion” album, and I think I can do another one, but I really need a team 
to help me. It’s not even to help me, it’s just a motivational thing. 
Fracture - Someone to bounce ideas off as well? 

Greg - Exactly. An editor. You know when Brett and I write together 
we act as each other’s editors. It’s very hard to do stuff like that in a 
vacuum, and when that was most talked about I thought that I had an 
editor who was interested in the book, but that fell through so the 
book is on the back shelf. I think I have a lot of good ideas about it, but 
I just can’t quite find the time to finish it. And my PhD. And the new 


BAD RELIGION. And the “American Lesion” album. 

Fracture - What are your 3 favourite BAD RELIGION albums? 

Greg - Well it’s gotta be this new one, and then ‘Stranger than Fiction’ 
and then one of the ones... 

Fracture - One of the ‘holy trilogy’? (“Suffer”, “No Control”, “Against 
the Grain”) 

Greg - Yeah, if you want to call it that! We’re trying to make a new 
‘holy trilogy’, starting with “The Process of Belief. 

Fracture - Was it, in terms of getting together and writing the album, 
a lot easier than the albums^you did without Brett around? 

Greg - Oh definitely. I didn’t even realise how hard it was to write 
those albums when he wasn’t around until we wrote this one together. 
“Stranger than Fiction”, which we wrote together, was a very difficult 
album for us because Brett and I were starting to butt heads at that 
stage, Brett had already started to grow apart, and that created a lot 
of tension in making that album. So because there was that tension I 
thought it was hard to make albums and so making the ones in his 
absence seemed normal. But when “The Process of Belief felt so 
much easier, like it did in the earlier days, I realised that’s when we 
really do our best work. 

Fracture - So is this a new beginning for BAD RELIGION? 

Greg - 1 think so. It’s our 4 th new beginning! The first one was when 

we formed, then “Suffer” 
was a new beginning for 
some reason, and then 
“The Gray Race” was a 
new beginning, and then 
this is a new beginning 
again. 

Fracture - Do you still have 
the same feelings that you 
used to have when you get 
on stage? 

Greg - Well it’s actually 
better because I was a lot 
more insecure earlier on 
and I would look down at 
the ground a lot more. Now 
I look at peoples faces and 
I’m a lot more confident and 
it’s a lot more fun. 

Fracture - You feel you 
connect more now? 

Greg - Yeah, definitely, I think so. They want to hear something and 
I’m confident I can give them what they want. Earlier on I wasn’t so 
confident. 

Fracture - You didn’t use the classic BAD RELIGION logo on the 
new album cover, any reason? 

Greg - Well that was an artist’s decision. The only other times we 
haven’t used it were on “No Control” and “Generator”, and both times 
that was due to the artists involved. On this album the artist is a really 
cool friend of ours called Mackie, she also recently did the TOOL 
package, it’s a huge elaborate package, and she wanted to do another 
elaborate package for this album, and we let her decide the font for 
the logo. 

Fracture - What’s the idea behind the title of the new album and 
indeed the front cover? 

Greg - Well the title has many, many meanings; there are many levels 
on which it’s real for us. We had to believe in each other to make this 
project, that’s a big part of it. We had to come together and put the 
past behind us, which was easier for me and Brett than it was for 
Brett and some of the other guys, because Brett and I stayed in touch 
throughout the whole dark period. So the band had to believe this 
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BAD RELIGION 


was going to be a real significant album in order to even get off the 
ground and make the thing. But also BAD RELIGION wanted to make 
this a real statement, a new classic if you will, and BAD RELIGION’S 
always talked about religion, and one of the fundamental founding 
principles of religion is belief and we’ve never actively talked about 
belief so consistently as we did on this album. And the way the title 
ties in with the cover is that black and white feel - on one side is the 
praying family which symbolises blind belief or faith, and on the other 
side is a scientific drawing by an inventor from the turn of the century 
called Tesla, which is another kind of belief but it’s based on empirical 
knowledge. 

Fracture - The first line from ‘All Fantastic 
Images’ off “No Substance” reads “England 
seemed like a beautiful place from afar, until 
one day I went and saw how miserable things 
really are.” Is this to do with fans, promoters, 
money or the country in general? 

Greg - (laughing) I think it’s the country in general, 
but I like it here in England. When you hear about 
America you hear about the fantastical things 
there, then you spend a few minutes in some of 
the scummier parts and you realise what a 
fantasy it was. And that song came out at a time 
when our record company over here wasn’t 
giving us much support. 

Fracture - What’s it been like having Brooks 
Wackerman, who’s ten years younger than all of 
you, join the band? 

Greg - He’s definitely added a new spark but I don’t think it’s because 
of his youth, it’s because of his amazing drumming. 

Fracture - He’s actually quite restrained compared to some of his 
other work with THE VANDALS and SUICIDAL TENDENCIES. 

Greg - But that’s because the bands he’s been associated with 
before needed him to be a bit more flash. In BAD RELIGION we reserve 
the right to use him for that if we need it but we’ve always been a 
song-writing band first and the songs come first. If there^s intricacy 
it’s because of the interplay between the ideas 
in the songs and the melodies, not because some 
guitarist or vocalist or drummer is showing off. 

Fracture - What happened to Bobby? 

Greg - Well whatever you heard in the press 
was true. After we got back from our Brazilian 
tour he couldn’t raise his arm above the shoulder 
level, and when he went to the doctor they told 
him he would basically have to stop professional 
drumming, and he would require an operation, 
and he would require at least a year and a half 
of therapy only to get it back to where he could 
play like an amateur drummer. It had to do with 
things like reaching up to hit the cymbals and 
things like that, and he couldn’t do it. So it was 
kind of rough to see him go through that; we 
were shocked when we were told it was career-ending ‘cos I thought 
that just like anyone with a sore muscle you would just go get some 
physical therapy, but apparently the rotator cuff is a much more 
complicated joint. 

Fracture - Are you still in contact with him? 

Greg - Oh yeah, we talked a couple of times. He’s in good spirits, he’s 
changing his lifestyle and moving to New York. He’ll be fine. 
Fracture - What’s your opinion on BAD RELIGION stuff being 
bootlegged, particularly things like your new album being available 
two months in advance on the net, and deleted things like your lost 
album “Into the Unknown”? 


Greg - Well I don’t mind file sharing but I thought they could at least 
wait until the album is out because then at least we would be working 
in concert. Now it seems like they’re trying to just be cheap about it 
and interfering with everything that we took a lot of time to try to set 
up. It’s just the cynicism that I don’t appreciate. But as far as file 
sharing goes, it’s just like taping. It is what it is, and I think it’s a cool 
way for the fans and music to stay in touch. 

Fracture - Do you have any plans for compiling all your B-sides and 
things like “Into the Unknown” and releasing them? 

Greg - 1 would, but it’s just finding the time to do it. I’m a perfectionist. 
Another thing about MP3’s is I’m not a fan of the quality, and I think that 
most music-lovers would feel the same way. I’m 
not even a fan of shitty CD players, I can tell the 
difference. I’ve had the luxury of bemg able to 
buy really nice stereo equipment but it spoils 
you. I won’t listen to anything on the Internet 
because it sounds so bad it’s like an insult to me. 
But I can understand why people do it. As for 
re-releasing, it’s not out of the question for 
anything to be released; it’s just a matter of when 
and in what quality. It would have to be high 
quality and that would take a lot of our time, time 
that we would rather spend on our new albums. 
Or else we’ll turn the whole thing over to a major 
label who won’t make it good quality or a low 
price! (laughs) So I think it’s better to wait ‘till we 
can do it instead of turning it over. 

Fracture - If you had to recommend three books that everyone should 
read in their lifetime, what three books would they be? 

Greg - Well there are more than three you have to read, I’m afraid so 
let’s say three recent books of relevance because these three books 
will definitely lead you to other books and probably older books because 
the foundations upon which these books were based are really 
important. One of them would be Carl Sagan The Demon Haunted 
World’ whose subtitle is ‘Science as a Candle in the Dark’. Another is 
Jared Diamond ‘Guns, Germs and Steel’. And then I will throw in a bit 
of fiction just because I enjoy a fiction from time 
to time, and a really important piece of fiction is 
Salman Rushdie, not ‘Satanic Verses’, which is 
his famous book he got in trouble for, but 
Midnight’s Children’. It’s by far his best book. It 
was the most widely acclaimed but not the largest 
commercial success. 

Fracture - Someone on the Fracture internet 
message board asked what the idea was behind 
using the Christian cross in your logo as 
opposed to the Star of David or Hindu Om. 

Greg - Well Christianity is so ubiquitous that you 
can’t be labelled as racist if you use the cross, 
whereas if you use Star of David you’d be in big 
trouble, and I understand that the Hindu whatever 
is a big religion and Islam is a huge religion, but 
not in America. Coming from America it would like you were being 
racist or fascist. So we used something that we were most familiar 
with because we would make the most people angry in our own 
country and when we were 15 we just wanted to piss people off 
anyway. But I’m really glad we chose it because it’s beyond the 
symbol of Christianity, it’s the symbol for religion, and it’s the most 
recognisable symbol for religion in the world, and when you’re called 
BAD RELIGION you want to use something general. 

Fracture - So what’s in the future? 

Greg - Well we’re going to tour the new album, that’s going to be all 
next year and we’ve already started thinking about the new record. 
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STILL AVAILABLE: 








BOSS TUNEAGE* 

TOKYO ADVENTURES - “ONE KISS FOR LUCK” CD • £6 / $15 PPD 

At last the debut full length album by Liverpool’s hottest new band! Building on last years highly 
acclaimed mini album, this time with a far superior production, TOKYO ADVENTURES have 
rustled up 1 1 emo pop punk treats that will leave you amazed on just how this band have 
progressed in all departments, including songwriting, in such a short space of time. The UK’s 
answer to BEEZEWAX? You betcha! 

KID WITH MAN HEAD ■ CASSIUS COLEMAN - FLOAT LIKE A BUTTERFLY, STING 
LIKE A WHAT YOU TALKING BOUT WILLIS CD • £6 / $15 PPD 

And if you think the title is far out, wait till you see the amazing artwork! NJ’s finest pop-punk 
sons finally release the long overdue follow up to 1 997’s “Flapjack Hairpiece LP . if you like 
your pop-punk with a melodic rock slant and the likes of BIG DRILL CAR, ALL, THE TANK 
and GAMEFACE rock your world then you need this album! By far their best release to date! 

BRIAN JAMES MEETS FLATPIG - NEW ROSE 2001 CDS - £3 / $6 PPD & LTD EDITION 
COL VINYL 7" (out February 2002) - £2.50 / $5 PPD 

Along with our pals at Fuxony, here’s something rather special! To celebrate the 25th 
anniversary of the release of the first punk record in the UK, original DAMNED guitarist and 
songwriter Brian James teams up with Brighton band FLATPIG to knock out storming new 
versions of “New Rose" & “Neat Neat Neat" plus a brand new song! It’s an old cliche, but 
this is a proper PUNK CLASSIC and maintains a great raw edge - most definitely PUNK ROCK! 

BOSS SAMPLERAGE2 - A BOSS TUNEAGE RECORDS COMPILATION - £2/$4 PPD 

Our latest and greatest sampler CD featuring 29 tracks & bands from the Boss T camp! This is 
the absolutely ideal place to start and cheek out the Boss T bands! Features WOOLWORTHY, 
ANNALISE, THE UNKNOWN, HIGH LO FI, CHINO, MANIFESTO JUKEBOX, THE TANK. KID 
WITH MAN HEAD, THE JONES, SCARPER!, WORDBUG, BLOCKO, SERPICO, RISE, NILS, 
VEHICLE DEREK, MILWAUKEES, ASEXUALS, LUNASUIT, THE PAVERS + loads more! 

SCARPER! • “WILDCATSTRIKE” CDEP - £2 / $4 PPD 

The four new tracks found on this new CDEP are simply the best thing they have done to 
date - building on the bricks of last year’s “Every Turn" album, with a recording that's bags 
more powerful than before that goes some way to catching the band’s live energy. It all just 
bodes so well for the new album next year! 


BLOCKO - “OIMO” MCD - £3 / $5 PPD 

After the “Wager" 7" sold out in less than a month, we knew we had to give the kids more 
BLOCKO and here it is! This time the band have got a production on the songs more deserving 
and it sounds great! Five great new tracks (plus two little bonus ones) of prime DRIVE / 
HOOTON 3 CAR / LEATHERFACE style UK power!! 


ANNALISE - Versus Everything CD 
(Europe / US only!) (£6.50) 
ANNALISE - Tour Issue CD (£3) 
ASEXUALS - Greater Than Later CD (£5) 
BEDFORD - Smiles Are The Batteries CD (£6) 
BROCK PYTEL - Second Choice CD (£5) 
CHINO - Mala Leche CD (£4) 
DIE KUNST - Sweden CD (£2) 
EESCH - Falling Down 7“ (£1) 
EESCH - Candy Store CD (£1) 
FIVE FOOT NOTHING - Pretty Nuclear CD (£5) 
HATE FUCK TRIO - My Girl..7“ (£1) 
HIGH LO FI - Three Sided Single CDS (£1) 
JELLY GUN JACK - Zarse CD (£2) 
JETTISON - Search for The Gun Girl CD (£2.50) 

~ JOSHUA - The Teardrop Trio CDEP (£3) 
KEN ARDLEY PLAYBOYS - City of... CD (£6) 
KICK JONESES - Voodoo LP/CD (£5/£5) 
KID WITH MAN HEAD - Fond Memories MCD (£4) 
THE JONES - Gravity Blues LP/CD (£5 / £5) 
MICO - Standing Inside A Shadow CD - (£6) 
NILS - Green Fields In Daylight CD (£6) 
PAVERS - Beautiful MCD (£4) 
PERFECT DAZE - Five Year Scratch CD (£5) 
POCKET GENIUS - Pocket Genius (£3) 
POCKET GENIUS - Tundra Rock CD - (£6) 
RAGGITY ANNE - Square People CD (£2.50) 
ROPE - Birdsong MCD (£3) 
RISE - Jack CD (£2) 
RISE - Freezer Burn CD (£5) 
SCARPER! - Every Turn CD (£3) 
SCRATCHES & NEEDLES - NILS Tribute CD (£5) 
SERPICO - Everyone Vs Everyone CD (£5) 
SHIMMER - Moonshine CDEP (£1) 
STAND GT - Good On The River CD - (£6) 
THE TANK - Demonstrating Potential MCD - (£4) 
THE UNKNOWN - Pop Art CD (£3) 
THE UNKNOWN - Still Unknown CD (£3) 
THE UNKNOWN - Change CD (£2) 
VEHICLE DEREK - Vehicle Derek CD - (£5) 
WOOLWORTHY - Blasted Into Ashes MCD - (£3) 
WORDBUG - Locked In 7“ (£1) 
XANADU - Music For The Future comp CD (£2) 
YEAR ZERO - Exeter Punk 77 - 2000 CD (£5) 



MANIFESTO JUKEBOX • “DESIRE” CD • £5 / $13 PPD 

This album is already heading into the “classic" bracket, and that was just reaffirmed by the 
bands recent UK tour! We have just gone onto the third pressing of this album (a first for Boss 
Tuneage!!) and we also now have the vinyl version in stock too! The bands next album will 
come out on BYO next year, in the meantime, don’t let this classic mix of HUSKER DU / 
LEATHERFACE / HOT WATER MUSIC pass you by!!! 



RHYTHM COLLISION - “ALL BOMBS AWAY!" CD - £6 / $15 PPD 

13 brand new tracks from the CA pop-punk legends recorded shortly before their hiatus! Great 
songs, great playing, this one goes off like a firecracker and doesn't stop for 30 minutes! One 
of the finest and consistent pop-punk bands of the last 12 years and their first album since 
1996’s magnificent “Clobberer" that came out on Dr Strange. 


S MILWAUKEES - “MISSILE COMMAND” CD - £6 / $15 PPD 

MILWAUKEES - “THE BLAND COMFORT...” MCD - £4 / $8 PPD 

The MILWAUKEES deserve to be everyone’s favourite new band - a touch of pop, punk, 
rock, emo and even Led Zep makes for a powerband from New Jersey, like SAMIAM but 
with a bit more bite. Totally awesome!! 


DISTRIBUTION: 

Shellshock (UK), Boss T / Waterslide (Japan), 
Flight 13 (Germany), Cargo Music (USA), Does 
Everyone Stare (Canada), Slide Chorus (Spain), 
Green (Italy), Stardumb (Holland), Assembly Line 
(Online), plus selected titles at Crackle (UK), 
Rugger Bugger (UK), Punker Bunker (UK), Out Of 
Step (UK), Rabbit (Australia), Vampire (France), 
Goodwill (Italy), Heavy Metal (Italy), Combat 
Rock Industry (Finland) amongst many others!!! 


WE HAVE MOVED! 
PLEASE NOTE THE 
NEW ADDRESS! 


For our new 32 page newsletter/catalog ue/zine with free 28 track CD (whilst stocks last) please write or email (noSAE required). 

All items are postpaid - please make cheques payable to A STEPHENS 

Check out our ridiculously out of date website at http://www.bosst.freeserve.co.ukandfeelfreetoemailusataston@bosst.freeserve.co.uk 

BOSS TUNEAGE . PO BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, UK 


COMING SOON: New stuff by LA MOTTA, THE UNKNOWN, BIG RAY, THE ONCE OVER TWICE, SNOT ROCKETS, THE TANK, THE 

& reissues / best ofs by WORDBUG, MAD AT THE SUN, TONKA, RHYTHM COLLISION, BEEZEWAX, BEDFORD, ORGANIC, SHUTDOWN, WOOLWORTHY + more! 


> SORRY IF 11*5 HOTCOOL jSmOm, ma V 
BUT WE @ JLSIlIf MAR RECORDS STILL LOVE SKA*! 

"ENEMY OF TEE SYSTEM" ,> 

CD/LP AVAILABLE APRIL 22nd 2002 ij 

Siao© 1981* the Teas ter* ( NYC ) have played over ^ 
2,000 shovs, released over 10 albums worldwide, I 
toured over 15 oountries, & have stuck with SKA *| 
beoause they love the music, not because it's the 
popular trend http://www.toaSters.orff | 


"ULTRA PANIC" 

CD/LP AVAILABLE APRIL 22nd 2002 

Sinoe 1988, MU330(St. Louis) have played over 
1,400 shews, released 7 full lengths, toured 
over 15 oountries, gone through 5 vans, and 
also play SKA beoause they love the musio 
http://www.MU 33 O.oom 




MU330 


^ SKA BASTARDS 

AMR: PO 30X 35585 MONTE SEREN0,CA. 95030-5585 
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E-MAI L-aike@asiamnanrecords.com 
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strike anywhere 


002: RydeU / HotWaterMusic Split 7". Rydel! are great erao-core from the UK & ex Conchies, HWM are just awesome emo-punk from Florida!!! 

010: TUPAMARQS "our modem paest" CD, 35 Min. in the vein of Boysetsfire/Grade, but better! JCover by the King Mario Wagner. 

012: THE BABIES-THREE „a hole where my hean should be“ LP. ONE OF THE BEST BANDS OUT OF THE UK (mind leatherface), this bunch from margate plays emo in the 

vein of Gradeflupamaros meets texas=reasorvTnineral, still never loosing their own british integrity. Cover by Lars Henkel! 1 00 were made in fire vinyl, 200 in baby blue split with pink! ! 
014: WINCHESTER 78 „blei“ TMMpact are back with a bang, new guitarist and new drummer and even more spagethiwestem than ev er before, good old rocking HC in the vein of 
Angry Samoans and as angry as ever! 

015: TUPAMAROS Jbcyond the biases* 1 10*VMCD. brandnew 4 song-thing by these german cmorockers. a lot more technical, still never loosing their old touch and comparable to nothing. 

one could say this is the bsfgrade-vein, but they still are tupamaros! ! ! ! ! get it! you saw them LIVE on their tour with HG! ! 

016: BITCHIN 4 V. Ail Girl band (well there’s one guy, but nooe speaks of him, hibi) from Gainesville that play melodic, ass kicking, yet very raw Punk-Rawk!! 3 songs, 

010: HUNTER-GATHERER CD, the awesome HG turned down a major deal to be on scenepolice once more. 

10 songs; 35 minutes: ioadsa emotions... OX and Slave Fanzine love them!! 

021: STALINGRAD 1 0". badass evil moshing HC with whacked out vocals! >you know them you love them!! 

022: CRAVING The fans will shit their pants! T. some say the german answer to shellac & at 

024: LANDSCAPE political punk power UP/ MCD, 1 5 minutes of straight 88 HC that is melodic & emotional; could compare to Lifetime . 

025: STRIKE ANYWHERE "underground europa 2001” T. 4 demo songs that were never available in this format, benefit 7 lor the 
political prisoners of the genua-anii-G8 riots; 

026: WINCHESTER 73 "fauste, bohnen, fitofkanonen* 7\ boim’s only revolver-punks are more rocking than ever! i heard people compare 
them to early econochrist and angry Samoans. 

027: LAST YEAR’S DIARY 7 . 3 beautiful accoustic songs with even prettier vocals in the vein of kevin devine and bright eyes! 
soon: Tupamaros / Planes Mistaken for Stars split 7; Wasted LP 

COMTACT VS PX)R AHV RK ESASfel* WB UPMS MAlU WE DO HUGE STIES 
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Ian - His name is Jerry Busher am 
for many years. We’ve known him 
a rodie for us for 6 years. When we 
j (Canty, drummer) double tracked 


tiffed “The Argument", what does this 
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Ffactut 

mean? 

Ian - 1 couldn’t tell you really. It’s th name of one of the songs off the 
record, but we don’t really explain 1 lings like that. We put it on there 
and people figure it out or they don’t. It’s a title of a collection of 
songs and we leave it up to people own imagination about what the 
relationship between the songs, tit e, and artwork is. 

Fracture - Have you taken a diffe&nt approach in the production of 
The Argument? 

Ian - 1 can’t say, every record has fc&en different. In every record we 
do we’re different people, they’re couple of years apart every time 
and a lot of stuff happens in-betw eri. 

Fracture - When will the album be released? 

Ian - Mid October. 

Fracture - Will there be a European tour? 

Ian - No, Joe (Lally, bassist) and is wife are having a baby. As a 
policy of the band, when someone has a kid the band goes into an 
indefinite hiatus until the parents ofthe kid are ready for the dad to go 
away. I should mention that we a so have a single coming out the 
same time as the album. 

Fracture - Its called Furniture +2\ 

Ian - Yeah, it’s a 3-song 7" and Fui 
a 10-song album and a 3-song 7" 

Fracture - Those songs didn’t m< 

Ian - They belonged on the 7", n 
sense to us with the concept of 
songs, aesthetically, needed to b< 

Fracture - There is a fifth additioi 


iture is one ofthe songs on there, 


Fugazi has reaffirmed their 
edginess and musical prowess. 

The twisting and morphing of 
musical structures is once again 
prevalent in The Argument, the 
quartet’s latest musical offering. 

Previous ventures have been 
hard to swallow for some fans, 
but the latest formula travels 
back to their roots while 
simultaneously laying down 
new foundations never 
explored. I was fortunate 
enough to attend their last show 
of their U.S. tour in their 
hometown, Washington D.C. 

Thousands showed up for an 
outdoor show that was feared cancelled due to lightening. Fugazi 
cleared the clouds, warping senses with newly written, mind- 
bending riffs. Fracture caught up with Fugazi front man Ian McKaye 
a few days later to discuss the new album, drugs, and the media. 


e the cut? 

the album. Its just didn’t make 
|e album. It seemed like those 
n a different place. 
to Fugazi, who is he? 
he’s been a good friend of ours 
ince the mid 80’s and he’s been 
id the End Hits record, Brendan 
lot of the drums, so when we 
Jerry to sit in on some of the 
songs. We liked it so much we 
started writing more songs and 
included his parts or input. 
Fracture - You play with him live 
now. 

|lan - Yeah, but he only plays on 
; 7 or 8 songs out of 90 or so. He 
also plays trumpet on a couple of 
^songs. 

Fracture: - You worked with Jem 
Cohen on Instrument, I 
i understand there’s a DVD 
version coming out that’s slightly 
different. 

Ian - Yeah, we put the movie on 
DVD with 5 extra things; 2 short 
Urn’s of Jem’s and 3 live songs 
]of ours. 

[Fracture - When will it be 
available? 

Ian - 1 believe the beginning of 
November. 

Fracture - While on the subject 
of Instrument, what’s the story 
behind the prison gig? 

Ian - We had done a number of 
benefits for prisoner’s rights and 
new thought it would be interesting to go play a gig in a prison. It was 
a really intense experience. A lot of the kids who are in prison down 
there don’t listen to our type of music so I don’t think they were 
necessarily entertained by the music, but I do think that, because 
every other function that comes there is religious or country music, 
they really got a kick out of just how loud it was. It was kind of weird 
because they just stared at us and we just stared at them so there 
was an awkward feeling but at the end it was great because they 


were so psyched. 
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I think that most people who are in prison have no business being in 
prison. This country has gone insane. I just heard on the radio this 
morning that there’s twice as many jail sentences being handed out 
today then there was 10 years ago. It’s completely absurd. This is 
drug stuff I’m talking about. 

Fracture - You feel they should be rehabilitated instead? 

Ian - Absolutely, I don’t think people should be put in prison for doing 
drugs, that’s stupid. Actually, I don’t think that drugs should be illegal 
necessarily. I definitely don’t think marijuana should be illegal. I think 
that drug laws are nonsense. I think mmmmmmmmmmmmmmmrnm 
there’s a massive industry surrounding 
police weaponry and the prison lobby. 

There’s such an organization behind 
pressuring for that kind of stuff. The 
people that make guns to sell to the 
police have made a fortune over the 
past couple of years on this so called 
“War on Drugs”. There’s so many people 
becoming the fattest millionaires and 
billionaires over building institutions to 
house people, and the only thing they 
need is for people to be put in these 
houses. That’s the way they keep their 
business going. I’m completely opposed 
to it. 

Fracture - Fugazi was included on 
VHI’s top 100 Hard Rock Bands of All 
Time. What are your thoughts on this? 

Ian - 1 don’t have any thoughts about it 
I never saw it. I think somebody or some 
people at VH1 ard obviously fans and 
thought that they would try and get us 

on the list somehow. How could anyone make a list of the “Top 1 00 
Hard Rock Bands of All Time?” Doesn’t it seem a little crazy that you 
have Fugazi and Billy Joel on the same list? So I d|n’t take it very 
seriously at all. I will say though, the few seconds we appeared on 
that damn television channel, my mechanic of 15 years said, “I saw 
you on TV, you guys are finally starting to make it!* I mean, we’ve 
been together for 14 years! I guess it just shows you the kind of 
weight television tJEKI 



Fracture - / think a big reason Fugazi was included was because 
of the tremendous influence you’ve had on other artists > Are you 
able to hear this influence Fugazi has had? 

Ian - 1 can’t usually. There are occasions where I hear something 
that sounds familiar. People tell me all the time though; they say some 
bands have just ripped us off completely. I can’t really hear it because 
it always sounds different coming out of someone else. I’ve even 
heard people cover our songs and it doesn’t sound like us to me. It 
sounds like it’s coming from a different place. I can'texplain what I 
mean by that, but there are certain riffs I hear that sound real familiar. 
It seems they are emulating a certain aspect of the music, whereas 
I’m knowing the music in a total and complete way. 

Fracture - Off the new album, the song u Cash Out” seems to have 
been inspired from living in D.C Is this where you get most of your 
lyrical inspiration? 

Ian - Most of it, yeah, this is my arena. I walk around and see things 
I’m involved with. I don’t necessarily write all my sofigs about civic 
issues though. “Cbsh Ouf does deal with the distrification issue. I 
think the real point of the song, in my mind, is that people have to live 
somewhere, so where are they going to live if the price keeps going 
up? People have to exist, they don’t just disappear r It’s a song that 
just thinks about the idea that everybody needs a p( ice, so how do 
we work around that puzzle. 

Fracture - Is it still difficult to keep a low door price after all these 
years? 

Ian - No it’s not that difficult actually. The $5 shows were getting to 
be kind of ridiculous because inflation was just wiping us out. So 
one dollar more per head really made a big difference. When we tour 
we barely break even. We have to rent a van, pay a found person, 


stage person . . . everything . The thing about the low door price is that 
the single most important tool that we have is to say no to a gig. For 
every gig we’ve done for 5 or 6 dollars, there’s been a dozen that 
we’ve said no to because they would have been inappropriate. The 
ability to walk away or call their bluff is an asset to us. Once we 
went to a club that we had agreed to a $5 door price to and when we 
got there they said it was going to be 8 dollars. I turned to the band 
and said, “Lets pack the stuff up.” We started to load the van and he 
flipped. I think that he didn’t believe that we would call his bluff. 

Fracture - Do you still find problems 
with moshing or stage diving ? 

Ian - No, we haven’t for years. I have 
more problems with the media 
constantly talking about it. It just drives 
me crazy how much I have to read about 
our supposedly “confrontational” 
relationship with our audiences. Look, 
I’m a human being and I speak my mind, 

I feel like the media people are almost 
insulted or offended by this, but that’s 
punk man, it’s always been that way. 
To me, part of being a punk rock kid is 
that the band and the audience are 
sharing a room, so if I see something 
that I think is wrong I’m going to say it, 
and that is all. 

Fracture - Was there a specific 
instance that led to this? 

Ian - There’s years of it. In the beginning 
of the band it was a totally different 
time. Every gig was full of skinheads. 

11111 I’ve done shows where I’ve had like 40 
guys “sieg heiling” me. I have had to negotiate a peace pact between 
two warring skinhead gangs in Dallas, Texas. I had to make 
arrangements with the venue to let them in if they took their jackets 
off, so they couldn’t be identified with what gang they were in. One 
of the guys was actually dressed as a WWII Nazi, it was incredible! 
After the skinhead thing in the early 80’s, we had this fuckin’ even 
more loathsome era when Nirvana came out. They had made these 
videos where people were jumping off the stage and crowd surfing. 


After that every show we played became crowd surfing madness. 
It had nothing to do with our music. It was really disturbing because 
it is distracting as hell for the audience and for us, but what was 
really upsetting for us was a number of instances where people 
became quadriplegic from getting their necks broken. It’s fucked up 
man, that should not happen. People think we’re anti-mosh or anti- 
dance, we’re not. We want people to dance, what we don’t want is 
this moronic, television-inspired brutal behavior. We’re not going to 
play a soundtrack for violence. 

Fracture - Fugazi has a unique ability to toy with music and create 
unpredictable expectations. Was this an influence or did it just 


Ian - 1 think it just came out. The band has always worked under the 
idea that we would continue playing as long as we felt challenged 
and interested by the music. If anyone of us were to quit, that would 
be the end of the band. So all of us are equal members and none of 
us can be replaced. When we write we try to challenge ourselves 
and fool around with sound. One of the things we’ve done it try to 
create a place where we can do anything we darpn well please. No 
record label is going to tell us what we can orcan’tdo. The thing that 
people don’t really get about us is that we just don’t give a fuck. . . we 
do what we want to do. We’re conscientious, we like our fans and 
we’re concerned about them but we are not gbing to be told or 
instructed by th| marketplace, the industry, or necessarily our fans. 
We appreciate the fact that people like us and we feel obliged to them 
on that level but never to the point that we are going to patronize them 
or play exactly what they want to hear. 

We feel like we’re on a journey and we’re psyched that they want to 
come along with us. 
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I had to phone the venue a couple of times just to be sure. To be sure, that is, that THE LAPSE really were playing Cardiff. They were listed 
as supporting some awful local band that had nothing to do with anything good, so typically I presumed it was just another local band that 
just happened to have the same name as Chris Leo’s latest excellence. I was told twice “yes, they are that American band” - that American 
band who’s ex-NATIVE NOD, ex-VAN PELT and also features^ member of LES SAVY FAV. To our amazement, three guys got on stage as the 
support band and played an incredible set to a club full of people who didn’t know who the hell they were. We did, and maybe three others 
did as well. It was an absolute pleasure to be there and see how much energy and ‘soul’ THE LAPSE put into playing live, even when it’s 
to almost no one. Afterwards, with nowhere to stay, they came and crashed at Fracture Mansions. They were more than polite and full of 
interesting stories, so we arranged to follow up our encounter with an interview once they got back to the United States. And so we did. 


Fracture - The first album for THE LAPSE 
was on Gem Blandsten, as were your VAN 
PELT releases, yet the “Heaven Ain’t 
Happening” album came out on Southern, 
and now you are / were recently label-less. 
What happened over that space of time that 
made you leave Gem and Southern? What 
is your current situation now, regarding a 
possible new album, other releases, etc? 
Chris - My relationship with Gern just ran 
it’s course. Unfortunately, I let it go on for too 
long and so it ended poorly. The label was an 
outgrowth of the Lower East Side punk 
scene in the late 80’s early 90’s mostly 
operating out of this squat called ABC NO 
RIO - 5 bands, 5 dollars, politics, vegan 
cooking, art, etc. People were just putting 
records out because they needed to 
document the happenings, when records 
actually started selling it was a shock. The 
first record I did with Charles (Gern) was the 
NATIVE NOD “Tangled” 7". We were just a 


Interview by Monk Dave 

bunch of teenagers, played a total of 15 
shows ever, and all of the sudden people 
cared. So I just continued working with 
Charles out of inertia, which is a word that 
needs to be eradicated from the musical 
dictionary. As my projects kept changing Gem 
knew, and cared, less and less what to do 
about them. I left Southern on my 27th birthday 
this year. All of a sudden I could see 30 and 
I wanted to keep minimizing the compromises 
in my life. Southern was okay, but nothing in 
this business or the rest of my life should 
ever just be okay so I left and signed with 
Matador who them fell into financial straits. 
I’m without label right now. It puts a dire strain 
on my wallet and makes it difficult to tour, 
and there’s a finished LAPSE album burning 
a hole in my hand, but the next move must be 
something I’m fully behind. Hopefully it’ll 
happen soon. 


Fracture - Why did Toko eventually leave 
THE LAPSE? I noticed when you played live 
recently that you still play some of the songs 
that she was prominent on like ‘Basilico 
Basilica’, yet I guess some songs, like 
‘Consent’ have to be pulled totally from your 
set. Is this something you feel is a bit of a 
shame, as that track expecially is such a 
good song? What made you continue with 
the band even though such a ‘vital’ member 
left? 

Chris - People have been coming and going 
with all my bands forever, partially out of 
design, partially out of bad luck. In Toko’s case 
it was a little bit of both. She and I had started 
playing with each other in the early 90’s at 
NYU. I met her whilst working at Second 
Coming Records in the Village (she bought a 
5,6,7,8’s 7”). She was taking some 
engineering classes and invited me to record 
some guitar tracks in the studio with her. A 
few months later I recorded her band 


INTERVIEW >» 


Fracture #19 | Page 35 



FERMINA DASA, on an 8-track in my parents 
house in New Jersey. That same weekend 
the first VAN PELT bassist left and Toko 
joined. Those were the days when big 
industry people thought there was money to 
be made in THE VAN PELT and I didn’t know 
yet even where exactly music fitted in my 
life. Anyhow, all of these discussions about 
things other than music put an uneeded stress 
on the band and we split for awhile. It was 
during this time Toko joined BLONDE 
REDHEAD and I finished up an education 
degree. It was really only a few months 
though before Neil (the drummer) and I 
realized music was the priority and we 
reformed the band with Brian (now of JETS 
TO BRAZIL) on guitar and Sean on bass. 
Sean followed a girl out to San Fraflsisco 



may never be played again. I’ve played some 
of them before and sang them myself, 
sometimes adding new lyrics answering 
hers. Maybe she’ll play them in her own band 
one day - 1 still dig out VAN PELT and NATIVE 
NOD songs on occasion for the show. I cover 
songs too. If you wanna hear one of Toko’s 
songs you should cover it. 

Fracture - Where did the speaking vocal 
style came from? Was it some kind of an 
artistic decision to sound different to other 
bands, or are you not too good a “ singer ” or 
whatever? 

Chris - 1 can’t really imagine singing those 
lyrics. I think they demand to be spoken. There 
are more moments on the upcoming album 
and some in the past that call for something 
and more melodicJLMjdei 


late in ’96 and Toko left BLONDE Rt 
and rejoined THE VAN PELT. I guess it was 
about a year and a half later that she and I 
quit THE VAN PELT and started THE LAPSE. 
We changed the name because I was giving 
up on the idea of a band. I couldn’t keep 
people in (the short bio I just gave doesn’t 
begin to tell the story) so I wouldn’t even try 
- just make music with people and choose a 
moniker because I don’t like the way “The 
Chris Leo Experience” sounds... or maybe 
because I never let go of the dream of really 
having a band, which, ironically, I may have 
finally stumbled upon after officially giving 
up - Don Devore and Jason Kourkounis are 
the line-up I just toured the UK with. I’m sure 
there will always be songs written and 
recorded under THE LAPSE that won’t be 
played live. Live is live. Recordings are 
recordings. We have a major identity crisis 
regarding these two things. Just because 
we love GASTRO DEL SOL doesn’t mean a 
fun way to spend a Saturday night is at one 
of their shows. Just because we love the 
SABBATH cover band live doesn’t mean they 
should ever record and release their versions 
of those songs. THE LAPSE recorded and 
live are, of course, similiar, but don’t come 
expecting the same thing - that’s a point I 
could never really understand. Toko’s songs 




i rectionTfTJT TyiTds tike . They dep 
on whats happening with my life. Since 
September 11th, nothing around here (New 
York City / New Jersey) makes much sense 
so I’m imagining whispers, guffaws, cuokoos, 
and potentially cackles on forthcoming 
efforts, but don’t be surprised if much is still 
spoken - it’s one of the few consistencies of 
this band, anyhow. 

Fracture - Do you still get as excited about 
music and you used to, say, ten years ago? 
Chris - I’m more excited now than I ever 
have been. Music occupies a much wider 
spectrum in my life. I see a day when I hear 
all speaking as singing, all car alarms as 
melody, all trips from cracks in the sidewalk 
as rhythm. 

Fracture - What do you do in your day to day 
lives besides being in THE LAPSE? Does 
what you do, in work or whatever, have an 
influence on how your songs come out? 
Chris - I wish I was making / had / lived 
outside the grasp of MONEY. Otherwise I write 
and work construction during the day. I write, 
hang out on street corners, bars, and bodegas 
at night. Typically I wake up around 9 or 10 
no matter what time I go to sleep and eat a 
meal that I toast to the world. I eat another 
meal around 5 that I toast to a love I’m not 
with or haven’t met yet. I have trouble enjoying 


that meal, though I just liked the Chinese food 
I had. 

Fracture - With such an eclectic music style , 
do you feel that it’s hard for promoters (and 
even music fans) to ‘pigeonhole’ THE LAPSE 
- and in turn (this relates in part to your recent 
UK tour) don’t really know what other kinds 
of bands to bill you with for shows? What 
would be a ‘good’ 4 band line up (including 
THE LAPSE) for you? Like, a line-up that 
would make sense, and that the people who’ve 
come are there to see all 4 bands? 

Chris - Fuck, well there’s a Catch 22. Music 
keeps me too poor to support modern music 
like I should. Older, time proven, LP’s in the 
dollar bin bique my interest easier than newer, 
riskier CD’s that cost 1 0 times as much. I know 
I to, i know there’s much much to be 



I kflOW it’s also just a matter of 
reprioritizing monies - if I had a girlfriend we 
could make a date to the record store, pick 
out a disc, take it home and listen to it - in the 
same time, if she and I had gone to a bar we 
would have spent twice as much money. 
Soon enough. I’m getting back into the swing 
of things, but mostly in a local sense - been 
really into seeing bands live lately (that way 
I hear new music, still get my drink on at the 
bar, and wind up spending 5 times more than 
the previous 2 scenarios)... I saw a band 
from Kansas a few weeks ago called 
CANYON. Let’s put them on. Let’s begin the 
night at 1 0:00 with my brother’s band, THE 
HOLY CHILDHOOD. Break for awhile - jukebox 
action, no DJ. At midnight, CANYON. 1 am, 
THE LAPSE. Break for awhile, now DJ action. 
At 3:15, LIGHTNING BOLT from Providence. 
That would give those thinking of a smooth 
ending to the night a chance to make a last 
call at another bar, or redefine a new night 
for those who stay. 

Fracture - Relating more specifically to your 
recent' ‘trauma’ ridden UK tour how do you 
feel that actually went? I know there were 
definitely break downs in communication 
along the way, being put on a god-awful bill 
in Cardiff and a gig in Ireland being cancelled 
(I think) and then of course leaving 
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equipment in Cardiff, etc. Was there anything 
else bad that happened? Was it enough to 
put you off coming back, or was it just a 
case of bad luck and bad timing for the band, 
what with being off Southern and so getting 
little to no UK tour promotion on the scale 
that they would have done it? You said 
yourself that you were just glad to be out of 
the US (as it was only a week or two after 
11th September) so did that alone make the 
trip worthwhile? 

Chris - T rauma to me might mean something 
totally different from trauma to you. The last 
UK tour I did was a year ago to play the 
Reading Festival. I flew in to Glasgow alone 
and arranged to teach a Glaswegian rhythm 
section 13 songs in one and a half days. 
They picked me up at the airport, went 



to rehearsals, had to mowlhe sTOfc 
Glasgow the next night 2 hours before it 
began because a water pipe exploded onto 
and nearly electocuted Simon, my day old 
bass player. Luckily, nothing was going on at 
the 13th Note Club, played great, drove to 
Reading, crashed our van at 5:45am an hour 
west of Manchester, both roadies have 
serious injuries, 2 day old drummer breaks 
his hand and foot. Simon and I rent a new 
van and drive to Leeds that night to teach a 
new drummer, Matt, the songs, (missed the 
Reading show), played London the next night. 
The next morning while I was at a BBC radio 
interview my band went to the Notting Hill 
fest and got the tires on our new van slashed. 
After the interview I arranged to meet them 
at Southern Studios to capture this moment 
on tape. They, of course, never arrived having 
to deal with automotive issues - so I recorded 
the song without them and am leaving it on 
the record as such. Next day make it to the 
Leeds day of the fest, play at 11:30am, break 
a string, break another... find the band the 
next day... drive back to Glasgow, lock keys 
in car, meet up with bandaged original band 
in Glasgow, stay out too late, make it to my 
flight 1 0 minutes before take-off - pop 2 pain- 
killers Paul, the original drummer gave me, 
drank a bottle of champagne, passed out to 



GROOVE ARMADA on my headphones... The 
last tour of the US I did found me in jail in 
Oklahoma for 2 days, $2000 to get out... fist 
fight in Houston at 3am in a gas station, me 
vs 2 dudes, smash van window. I mean, etc, 
etc, these never end. This is my fortune. 
These stories don’t account for the high highs 
in between all of this. There’s no midrange in 
anything I do - high highs, low lows... or high 
lows depending on how you see it. This tour 
of the UK was actually great. The show in 
Cardiff was fucked, but I did meet that bloke 
who wouldn’t take no for an answer about 
me “cumming on his wife’s tits.” He said he 
would make love to her, while I fucked her 
and we’d call it “fucking making love.” Is there 
an argument to be made that the Path that 
my van is the same Path that 

guarantees bizarre incongruities every night? 
Every night, whether on tour or not. The 
show that fell through in Dublin worked itself 
out anyhow - Some of the cooler people in 
this world, as it turns out, live in Limerick and 
put on a show for us with less than a day’s 
notice. The rest of the UK dates were 
amazing anyhow. As far as getting out of 
New York goes, it was a needed trip at the 
time. Unfortunately, I’ve dreamt of living 
elsewhere for short periods of time here and 
there, but there’s always been too many 
reason to stay here. Now that issue’s 
cemented. I can’t leave for more than a tour, 
at least no time soon. 

Fracture - Obviously the events of 
September 11th changed the world 
immensley, how has life been affected in the 
New Jersey /New York area in general, for 
you, your friends, and I guess the whole 
population of these cities /the country? You 
say ‘nothing makes much sense’ at the 
moment, is this just because of the vastness 
of the whole event, leading to war, or...? 
Chris - Ummm... that moment’s passed. 
Things are starting to come together again, 
but yeah, at first it was just too vast. The 
mood in the area before 9/11 was too vast 
for months prior, if that makes any sense. At 
the time I remember staring at things on the 
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ground with a friend expecting them to change 
colors or talk or something. Pre-millenium NY 
/ NJ was explosive. People walking down 
the streets crying, laughing, never sleeping, 
just going wherever It lead them. Then 
something went wrong - I’m not sure what it 
was. It was like people snapped back, got 
scared, refused to believe what was 
happening, shot in the other direction and the 
city did kind of feel like Sodom (NY) and 
Gommora (NJ). People still aren’t moving as 
fast as they once did, but Irony took a hard 
blow and Honesty’s allowed in the pubs. 
Fracture - Here’s some random ‘things’ I’d 
like an opinion on - be as selective as you 
wish, or comment on them all. . . . 

(a) Music you loved in the early 90’s/ bands 



dream being ‘punked’ up a la SUM 41. 

(c) Your hopes and dreams for the next five 
years. 

Chris - (a) Grunge! There will come a time 
when people dig into their collections and re- 
evaluate TAD, early MUDHONEY, 
SOUNDGARDEN, FLUID, LOVE BATTERY, 
CODEINE, AFGHAN WHIGS, all that stuff was 
so great. New Wave set me on my music as 
a social clique course, punk pushed me to 
start a band, but it was grunge really that 
made me realize I should start a great band. 
(b) What is punk? If it’s a sound that people 
like then let’s let them like it. Is it an ethic? If 
so, what are the dogmas? Are it’s dogmas 
specific to it? I don’t think so. I think it’s a 
class and racially specific word (who plays 
/ listens to punk?) people use as a safety 
blanket, (c) Love. To continue living like I’m 
living, but better. 

Fracture - What can you say to people who 
have been waiting for your new album, do 
you have any idea when it may come out? 
Chris - Unfdrtunately I still don’t know when 
it will come out, or if it will even come out as 
THE LAPSE. I’ll find the right person to work 
with some day... or maybe I won’t. Man, if I 
don’t get this thing out by the Spring I’ll know 
Igottheish. 
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This interview was done by Monk Dave and Terry Waxface in 
the pub over the road from TJ’s, Newport on their 2001 UK 
tour they did supporting PROPAGANDHI. 


Fracture - What’s the tour with PROPAGANDHI been like so far? 
Chris - We’re doing just a week because we didn’t manage to get the 
whole European tour. It’s been great though, London was brilliant. It 
was one of those situations where you just know it’ll be one of your 
greatest moments in your bands career. You don’t have to think about 
what you’re playing, your fingers just do the right thing. 

Wes - We had some crap ones too. Well, they weren’t crap, but 
Steve’s had some trouble with his voice, so... 

Chris - I’ve never been to Ireland before, and the first time over 
there, in Dublin, I’ve got no voice and I was pretty upset about it 
actually! We did a short set, just 20 minutes, and there was only one 
support band which was us. 

Chris - Yeah, 20 minutes and we travelled to dublin to do it! 

Will - Three hundred quid for the ferry and... 

Fracture - / can imagine, what with PROPAGANDHI supposedly 
pulling out of UK tours once or twice, an immense amount of people 
came out to all the gigs. 

Will - You know I don’t think they have really. 

Wes - 1 spoke to Chris in Winnipeg a couple of years ago and asked 
what happened with playing England last time, as I was on the way 
to the show, and he said that as far as he knew, PROPAGANDHI had 
never been booked to play England. We even saw the poster for that 
tour on the wall in TJ’s tonight! 

Fracture - / mean, people have even travelled from Leeds to New - 
port tonight... 

Will - Yeah, but in reality the shows have not been close to being sold 
out at all really. But I mean, it’s been weird. Glasgow is a totally 
strange place to play, the crowd is very quiet and subdude. They let 
the people in straight before we went on stage so they didn’t have 
time to relax, get a drink and have a chat or whatever, and it felt like 
we were struggling against that. 

Chris - But then it was strange because you’d speak to the people 
afterwards and they were all totally full of praise and saying that 
they had a wicked time and a great night and I was thinking, “well I 
didn’t notice that!” But then I’m the first to say if I go and enjoy a band 
I don’t get in the pit. You just rely on the young ‘uns, the active ones, 
but they weren’t there! On the whole though, I think the tour could 
have been planned a bit better. I think they could have definitely 
played places like Leeds and got much better turn-outs. The only 
Midlands show they did was Birmingham. 

Wes - I think it’s because they came directly through Destiny as 
opposed to the local promoters. 

Will - And Birmingham wasn’t even a ‘venue’, it was The Irish Centre 
which was basically a hall that wasn’t made for bands. They could 
have chosen venues better for sure, but they know that now, they’re 
the first to admit it. When they come back next time they said they’d 
try and make it a bit more ‘fan friendly’... 

Fracture - Okay, well I guess as this is eventually going to be edited 
into an interview one day, do you want to give us a brief, but concise 
history of the band, just because you can, like...? 

Steve - 1 stared the band in 1994. 1 found Chris through mutual friends 
in the pub, so he joined me, then we went through various bass 
players, and my brother Mike was playing guitar at that time for a bit 
as well. But yeah, then we found Wes to play bass for us. Mike then 
left just because of his financial situation really. He basically couldn’t 
afford to be in a band, he had to work, so we got Will in, and that’s it! 
Fracture - What happened to that little one, Baz? 


Chris - Uh, we wanted a better bass player, basically. Also, there 
was a bit of politics involved, nothing nasty or interesting... but basi- 
cally he wasn’t really that good! 

Wes - And so they’ve had to settle for me! 

Will - 1 just joined after seeing an advert in a shop in Nottingham, and 
I didn’t know any of them before -hand. 

Fracture - You played a few skate and surf festivals a few years 
back, didn’t you? 

Chris - Well, a few awful ones down in Newquay to Wes, because 
he was in ONE CAR PILE-UP. When they played we watched, and 
when we played they watched! But you’d always get a round of 
applause from the waves though! We played a few skate jams in 
Nottingham too because we know the guys from the skate shop. 
Fracture - What was the big European tour you did like? 

Steve - We shared a bus with the MAD CADDIES and SNUFF, and 
that was good. 

Chris - The bus thing is fabulous. People knock it but it’s just like ultra- 
comfort, a home from home. 

Wes - You don’t have to worry about getting to the venue on time and 
stuff like that because it’s all laid on for you, with a driver and stuff. 
Steve - Baz actually left after that, and then we did the Fat Wreck 
tour in America. 

Chris - We basically did half of that because Mike at the time had all 
these commitments, so we missed out on a full American tour which 
would have been with NERF HERDER, which would have been top, 
which would have included a couple of weeks in San Francisco and 
then heading out to play the southern states. 

Steve - And a cool thing that happened in Europe was that Mike had 
to go home, for whatever reason, for a couple of days, so we were 
left without a guitarist, so what we did was get members from SNUFF 
and NO USE FOR A NAME to fill in for an all-star line-up! Chris loved 
that more than anything! 

Fracture - We were wondering, because we’ve heard a few figures 
thrown around, regarding your royalites for being on the Playstation 
game ‘Tony Hawks Pro Skater 2’... we’re talking twenty grand each, 
or something? 

Steve - LAUGHS HYSTERICALLY. 

Will - Imagine less than one twentieth of that just going towards the 
debt that we owe Fat Wreck Chords. 

Will - And we recieved a copy of the game, maybe a month ago! We 
got four copies, to be fair to them, but I refused to buy it! 



Fracture - How did you get on it? 

Chris - Well if you look at those games it’s like x-amount of bands on 
Fat, so the people at Activision obviously just like that kind of music, 
and so they hit for Fat for some bands and they obviously liked one of 
our songs, so... we were really lucky to get on the demo version of 
that as well because that went out free with magazines and stuff, 
and we were one of only two bands on it. 

Steve - Someone at Fat first told us’ about it when we were nearing 
the end of that US tour, and at the time I think we were told we’d get 
ten grand a track or something and I was like, “well yeah, we’ll have 
some of that!” so I was all excited and then found out later that we 
were going to get like twenty pence. But then you know, I think it’s a 
case of the people who make the game want decent music, so they 
go to Fat but then if Fat say “okay, we want x amount” they’ll just go 
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“nah, we’ll go somewhere else”, you know? 

Will - It’s great for the exposure too so... 

Fracture - Do you think you sold more records because of that? 
Steve - Well it all helps. 

Will - People recognise that song for sure. That’s the two classic 
questions we get from kids - “how did you get on Tony Hawks?” and 
“Have you met Fat Mike?” 

Wes - And people ask us to sign their Tony Hawk’s games! 



Chris - 1 put ‘Pappa Roach’ on mine! 

Wes - Yeah, and “what’s Fat Mike really like?” And well, he’s really 
nice and really fat That’s what I tell them... 

Fracture - Well what about the rumour that ONE CAR PILE-UP are 
on Fat Wreck Chords? 

Wes - We haven’t even got an album! 

Fracture - It’s never going to come out is it? 

Wes - Yeah! Uh, but I’m tied to this lot, we practice every week. ONE 
CAR PILE-UP are lazy! 

Fracture - Does it feel like CONSUMED has ‘ poached ’ one of their 
members? 

Wes - Nah. Well at first I guess it did which is why there were a bit 
ropey about asking me. 

Chris - That was our major concern, not to rock the boat and all that. 
Wes - But yeah, I mean we re all lazy anyway so the recording of 
that album is, I guess, all down to me now. So anyway, it’s on its way. 
It’ll be done before Christmas. It’s coming on! 

Fracture - So regarding Fat Wreck and CONSUMED, what are your 
dealings like? Is it very business like? Do you get their accountants 
phoning you up and saying that you owe $8,000 this month? 

Steve - We got a bunch of royalty statements from them and it totally 
baffled me. I was a bit concerned about it as I didn’t know where we 
stood because when we got signed I didn’t know anything about the 
‘music business’, no clue, so I asked them, “what about this debt? 
We’re a bit concerned about it”, and they just told us not to worry 
about it. As far as I see it’s just an invisible debt. It’s like, we get an 
offer to go away and support whoever, and we get a bus, we have 
to pay for it - it goes on the debt. Put it on the debt, I don’t care, as long 
as I get to go off and do things. 


Will - We want to try and sort out a publishing deal sometime, be- 
cause that’s a whole other area of the business side of things tha no 
one knows about. It’s like, what does a publishing deal mean? When 
Wes supported DIESEL BOY with ONE CAR, they told him that the 
thing you have to do to get any royalites is to sort out a publishing 
deal. So we’re going to try and sort that out, but what that actually 
means I haven’t got a fucking clue! 

Wes - It just means you’ll have a debt with someone else instead of 
Fat Wreck Chords! 

Will - But I mean, SNUFF’s publishing deal is with EMI, which I don’t 
really get. 

Wes - As far as ‘the deal’ goes, we signed like everyone else does, 
which is for one album, and I think it’s basically a case of if you give 
them a good enough album the next time he puts it out. You go away 
and do it again 

Fracture - Weren’t you going to release the “ Breakfast at Pappa’s” 
EP on your own label? - 

Steve - We were about to. All the artwork was done, then Fat Mike 
phoned up. 

Chris - SNUFF had a copy, and they were playing it when NOFX 
were on tour with them. He then called up and said they wanted to 
release it just as it was, we didn’t have to re-record it or anything. 
Steve - What happened was the phone went at two o'clock in the 
morning, we were just sat around doing nothing, and there’s this 
voice going, “Hey, hey, it’s Fat Mike”. And so I was just like, “yeah, 
fuck off, whatever it’s two o’clock in the fucking morning!” but then 
we realised it actually was him. 

Chris - It was pretty funny because we were just in the living room, 
pretty caned, so we woke Mike up and started to punch the fuck out 
of him, for no reason. 

Fracture - So say you send your new record off, and Fat Mike says 
he hates it and wants you to start from scratch with ten new songs or 
whatever, would you be pretty pissed off with that? 

Will - 1 think I would be. We all feel as though these are the best songs 
CONSUMED has done, so I’d be pretty shocked and a bit gutted. 
They’ve got the demo for the new album now, we’re just waiting to 
hear back from them. 

Wes - 1 couldn’t find the Fat Wreck address, so I stupidly sent it to the 
po box, not thinking that they get like a stack of demo’s every day, so 
I had to sort out another and send it off directly to them. 

Fracture - Didn’t that happen with THE DICKIES? Like, they had to 
re-record because Fat weren’t happy with the album? 

Will - 1 don’t know, but I heard about 88 FINGERS LOUIE, before they 
went to Hopeless they went to Fat Mike and he sad he didn’t really like 
it, so just put out a seven inch. They don’t release albums that they 
don’t like, and that seems like a fair enough policy to me really. 

Wes - 1 mean, with the last record, he didn’t like some of the songs on 
it, so we had to do two more. 

Steve - He said, “I don’t like these songs much, and I don’t like that 
song much, and I hate this one, it’s fucking shit.” But then he said that 
was just his point of view, and if we wanted to release those songs, 
we can do. But you know, all our mates that we played this demo to 
really like it, and they’ve never said that before. In the past they’ve 
been, “yeah, that’s alright that is, nice one”, but this time they’ve been 
totally positive about it, so we’re feeling really confident and excited 
about it because we’ve done the best we can do at the moment 
Chris - And if the worst comes to the worst and they don’t want it, 
we’ve got a great quality demo to tout around. 

Steve - But it won’t happen, he’s gonna love it! You just wait and see! 
Fracture - So what kind of ‘units' do CONSUMED shift then? 

Steve - We really don’t know. All he said was, after we came back 
from that European tour, sales were good’. Not amazing, but alright. 
So if he’s saying that, I’m happy with that. 

Wes - The only figure I remember is the sales for that “101 Bands” 
compilation, and it was a hundred and something thousand. And I 
though, “well that’s a lot of records!” 

Chris - But to be honest we don’t really give a shit. As long as we 
can do it, and as long as we can support PROPAGANDHI here, it’s 
fine. It’s not about units really. 

Will - It would be interesting to find out though! 
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Fracture - When you did that US tour, because you know how all the 
UK kids love all the US bands, was it the same over there for you? 
Were you this new exotic ‘thing’ for American kids to wank over? 
Chris - They loved our accents, and that’s as far as it goes! 

Will - Obviously we don’t play on being British as much as, say, 
SNUFF do. They do things that are ‘British’ and the Americans love it. 
Wes - We play the songs and we get off. Some people like it, some 
don’t. We seem to be eternally supporting! 

Fracture - 1 have another question... you know that Kung Fu Records 
ran a competition to find a band that was ‘the new ATARIS’, what do 
you think of that? 

Will - If it’s MI6, it sounds a lot like BLINK 182 as well. It’s a bit of a 
money spinner, isn’t it? A bit unnecessary really, I mean there are so 
many good bands that don’t sound like the ATARIS. 

Wes - That’s what the majors do, like AT THE DRIVE-IN, HUNDRED 
REASONS sort of thing, isn’t it? 

Will - But I have heard a funny thing about Kung Fu, from DOUGLAS 
actually, because Kung Fu wanted to sign them until they realised 
they were from Wales. They said that they didn’t have a guarantee 
that the would be able to tour the US and support the record, so they 
didn’t want to sign them. USELESS ID as well, one of the things that 
they had to do before they got signed to Kung Fu was release a split 
with the ATARIS to increase their profile, as they wouldn’t just re- 
lease an album out of the blue for them, because they’re from Israel. 
And they’re lawyers as well, that’s pretty fucked in itself! The run 
Kung Fu Records, The VANDALS megastore and their fucking own 
law company, it’s bizarre! You can click on the Kung Fu website, or 
whatever, and you get VANDALS t-shirts, VANDALS lighter, VAN- 
DALS pen where the pants come off... 

Chris - VANDALS, bangles and sandals! 

Fracture - Have you seen their movie, “That Darn Punk”? It’s abso- 
lutely fucking horrendous. 

Wes - I’m still reeling over the FACE TO FACE DVD! 

Fracture - So you’re playing your final show of this tour tommorow, 
how come? 

Wes - Yeah, they have some political German band 
with them throughout Germany. We got to know Chris 
from the internet, and we really did badger him a lot for 
this tour. He gave it to us as a favour, as we’re not 
really political at all, so it was cool for them to do that. 

Will - As a band we’re not political, but I’d say I am. 

Steve - I’ve got my own politics, they’re in my front 
room behind the kettle. Tea, not coffee... 

Will - When do we want it? NOW! 

Fracture - Touring with PROPAGANDHI for a week, 
has there been a lot of talk about what happened in 
New York in September? 

Will - The impression that I get from PROPAGANDHI is 
that they won’t talk to you about politics unless 
prompted to do so. We’ve got through this week with- 
out it being mentioned at all really. They haven’t, I have. 

You get their personal opinion on it, but they’re not 
preachy in the slightest. On stage they say what they 
think about things, but... 

Wes - But you know, they used to talk a lot more on 
stage a few years back. I think they have literally taken 
“Less Talk, More Rock’’ to the stage now. 

Fracture - / guess if you’re going to be political within 
a band, you have to have unified politics, otherwise it 
wouldn’t really work, you know? I mean, a singer hav- 
ing to sing words that he doesn’t agree with because 
another member of the band wrote them, I guess 
there’d be some resentment there... 

Steve - Still, saying that, if you came up with a cool riff... I’d change 
your poxy politics to whatever I felt was better! 

Fracture - What would you do if we were called upon to be drafted? 
Wes - Asthmatic... flat feet... 

Will - In Britain, it just wouldn’t work. In America, they’d get people 
racing to be called up... some bands are supporting it... 

Fracture - Some bands? 


Will - Oh yeah. I was talking to PROPAGANDHI and they basically said 
is, “all I’ll say is that very soon from now you’ll be hearing some very 
stupid lyrics from a large number of American bands”, and he wasn’t 
like talking about anyone in particular, but... 

Steve - We could entertain the troops, but that’s about it. 

Will - I’m not fucking entertaining the troops, no chance! I’m not fucking 
Geri Haliwell... in any sense! I saw pictures of her, she was sat on the 
back of one of the troops while he was doing press ups... 

Steve - Fucking disgusting! 

Will - But yeah, I don’t know what’s going on, but it would never 
happen in England because we just don’t care. It’s not my fucking 
war, you know? 

Wes - 1 think we’d just sit and wait to die, basically. 

Fracture - / mean, is it really actually of any concern to any of you 
that it may all go to shit and we could all be in serious trouble? 
Steve ■ I remember seeing those films ages ago of what might hap- 
pen in a nuclear war, and like Sheffield got blown up and I was shit 
scared then for ages. 

Wes - It’s when you start realising your own mortality, that’s when 
you get scared of things. I mean, you put it all to the back of your mind 
though, don’t you? 

Will - We’re not America are we, so they’ll die before us anyway. 
Fracture - But we are unfortunately George Bush Jr’s ‘favourite son’ 
though, aren’t we? 

Will - It was totally embarrassing, during the aftermath, Tony Blair 
was so keen to have America rub shoulder to shoulder with Britain 
that it was like he almost wanted the British casualties to be as much 
as possible. “Six thousand Americans died, but so did five hundred 
British, so it is our problem as well”... It really was embarrassing, 
because if he really did represent what the people of Britain thought, 
he’d sit back and let America get on with it and just leave us out of it. 
Fracture - And after about three days, I just couldn’t watch the news 
anymore. They were drumming the same footage into the public over 
and over, and I don’t know if it just makes you immune to it, or...? 
Will - 1 just remember watching so much of it that I was thinking, “well 


I’ve seen this camera angle a thousand times, I want to see a fucking 
different one, I want to see it fucking really close up, and I want to see 
more people jumping out of those buildings”, and when it just kept 
getting more and more crazy a weird part of me was fucking loving it, 
and that’s pretty scary. 

Fracture - And at that moment Chris from PROPAGANDHI phones 
them on their mobile to tell them they’ve fucked up and should be on 
stage right now... hahahaha... 
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PACK OF THRU 


MORI 


PREPARE TO BE FRIED! 

ON TOUR 
2002 

KING PRAWN 


◄ KING PRAWN 

"FIRST OFFENCE" 

MOON CO 060 

Long overdue reissue of the bands debut 
groundbreaking album now with extra 
tracks and enhanced video footage. 


WHITMORE 


KING PRAWN ► 

"FRIED IN LONDON" 

MOON CD 061 

Bands seminal second album finally gets 
re-released with bonus cuts and enhanced 
video of "Depths Of My Soul" promo. 


JANUARY 2002 

WED 16 YORK FIBBERS 
THU 17 NEWCASTLE ARTS CENTRE 
FR1 18 GLASGOW KING TUTS 
SAT 19 ABERDEEN GLOW 303 
SUN 20 DUNDEE ON AIR EAST 
WED 23 LEEDS JOSEPH WELLS 
THU 24 OXFORD ZODIAC 
FRI 25 MILTON KEYNES PITZ 
SAT 26 WORCESTER MARS BAR 
SUN 27 CARDIFF CLWB IFOR BACK 
MON 28 NORWICH ARTS CENTRE 
THU 31 BRISTOL FLEECE 


MOON 


◄ WHITMORE 

"260 CD EP" 

MOON CDS 1 

Bands debut 4 track single described as 
"Green Day meets Pennywise and Sublime 
with the lyrical innocence of Eminen", 


WHITMORE 


FEBRUARY 2002 

FRI 1ST SALISBURY ARTS CENTRE 
SAT 2 COLCHESTER ARTS CENTRE 
WED 6 NORTHAMPTON 
ROADMENDERS 
THU 7 SOUTHAMPTON NEXUS 
FRI 8 LONDON GARAGE 
SAT 9 PETERBOROUGH 
MET LOUNGE 

SUN10 SHEFFIELD BARFLY 


WHITMORES 

NINE BAR 


MOON CDS 2 

Brand new single taken from their forthcoming 
(April 2002} debut album "Smoke The Roach". 
More Punk and Ska in a Wiltshire stylee! 


NINE BAR 


Wjmm ◄WHITMORE 

"PACK OF THREE" 
(BOX SET) 

MOON CD 069 (BOX) 

FOR EXPORT ONLY 

Three CD EP box set featuring the "260" and 

"Nine Bar" singles plus previously 
HHHBsPwPI unavailable single. 

www.moonskaeurope.com 


MOON SKA EUROPE « PO BOX 184, 
ASHFORD, KENT, ENGLAND TN24 OZS 
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Cornwall finest punk rock emporium} 


ON THE VERGE OF 
SELLING OUT SINCE 1999 





The UK's premier 

punk record emporium. 


0113 2451730 

www.outofstep.co.uk •Cheques payable to mOrdrOs r 

7 Crown Street, Leeds, LS2 7DA |orcaHw^^ 


All CDs ^^fncludrn^po5tageT™^ 
Cheques payable to mOrdrOs music 
orsendcash, 

or call with credit card details! 


Saturday 22nddecember 

emo day 

doors open at 1 pm 

my awsome 
compilation 

67th morning 
cape Canaveral 
otherwise 
dugong 

none of them knew 
they were robots 

copperpot journals 
Stapleton 
pylon 

douglas 


Sunday 23rd december 

hardcoreday 

doors open at 1 pm 

ann arbour 
mend this tear 

anthem of the century 

M.T.A. 

army of flying robots 

the devils 
figure 4 

sleeping village 

dead inside 
imbalance 


S pound* each day or t > oy a tick for fro+h 4a y* for 11 ftoond* 
ticket* available froi* tke charlotte, 


at the charlotte 

8 oxford st. Leicester, LEI 5XZ. Tel: 01 1 6 2553956 


geek scene recordings present 


CIRCLE 


Rocking hardcore from 
Belgium with a new 
RELEASE ON GENET RECORDS. 
SHORT UK TOUR DEC. 2001 


fri 14th december: MANCHESTER, redhouse 
sat 15th december: LIVERPOOL, the monroe (afternoon show) 

sun 16th dec: BRADFORD. 1 in 12 


FORSTELLA - AMERICAN hi a Ik ftfc ft m m ft* Jfc Wk. Me 

NOISE. CRAZY STRUCTURES t £ If 1 ? ti I ft £ ft If it 

BRILLIANT SONGS UNDER IT ALL f tfiitli LLLH f If It If 

F.R.W. » Margate screamo 

FOUR RANDOM WORDS 

sun 13th jan: LONDON, tottenharn swan 

mon 14th jan: NORWICH, ferryboat inn 

tue 15th jan: LEEDS, w /cave in (not 4.r.w,} 
wed 16th jan: LIVERPOOL, slaughterhouse 
thu 17 th jan: NOTTINGHAM, old angel 
fri 18 th jan: MARGATE, lido cliff bar 


£2.50. houston/the babies three 7" (superfi records usa/uk interface) 

£6. the babies three, file under retaliation CD (year3000, new album, 
catch ’em on tour with standstill in nov/dec 2001) 

£6, the babies three - a hole where my heart should be LP (scene police) 

£2. the babies three * homosexual love ballads (geek scene 001, old punk stuff! 
£4.50 crash - 10** (emo rock from norway) 

£6.50. the babies three - the heresy t-shirt (biack&red all sizes) 
geek scene 002 ’no place like home’ comp cd feat: asshole parade 
atlantic monthly/autumn year/babiesthree/beezewax/canvas/endstand 
good clean fun/hard to swallow/jr ewing/catharsis/krupted 
peasant farmerz/leiah/month of birthdays/north by 
northwest rydell/tupamaros + many, many more. MAR 2002 

£ma 1: PAaiB3@yAHoo.coM «$m: vMrtjmm&wmimT com \ 
MAKE CHEQUE'S OR P.O.'S OUT TO PAUL WALLER AND SEND TO' 

PAa. plat 3. 137 menmm road. Margate, rent. ct 9 2Qy. England 
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THE (INTERNATIONAL) NOISE 


THE- IN THIS CASE THE SYMBOLIC USE OF GRAMMARS AS TO SHOW THE WORLD THAT THIS IS SOMETHING MORE THAN JUST VOUR REGULAR LAME ROCK 

ACT. (INTERNATIONAL)- as in international not in location but as in the universal idea of resistance and struggle, international 

IS SO THAT THE THOUGHTS ANO IDEAS BEHIND THE GROUP ARE NOT NEW OR REGIONAL BUT EVERYWHERE AND WITH EVERYONE. NOISE ~ IN THIS CASE 
THE IDEA OF THE SUBVERSIVE SOUNDS THAT COULD, IN DIFFERENCE WITH THE REGULAR POP GROUP, SERVE AS AN ATTACK AGAINST MUSIC'S FUNCTION 
AS THE SPECTACLE, THE ONLY WAY WE CAN EVEN BEGIN TO PLAY THE REVOLUTIONARY GAME. CONSPIRACY- A SECRET SOCIETY, AN UNDERGROUND, 
A GROUP OF URBAN TERRORISTS AIMING TO QUESTION AND ATTACK EVERY INSTANCE OF OUR CULTURE. "CULTURE? UGH! THE IDEAL COMMODITY - THE 
ONE WHICH HELPS SELL ALL OTHERS. NO WONDER THAT THEY WANT US ALL TO GO FOR IT." AN INSURRECTION WITH THE CONSPIRACY. 



Fracture - How’s it going in Germany? 

Dennis - Fine. We’re doing a European tour and are onto our last couple of 
shows its been going really good but I’ve been sick the last week which was a 
bit annoying, but its been going alright. 

Fracture - Have you had a good reception from the fans? 

Dennis - Yeah, its been really good. I mean we played in Holland for the first 
time, that was quite interesting, and Germany, Italy, Spain, France we did 
really good, its been cool. 

Fracture - Okay, so what is the ethos of the band and its reason for existing? 
Dennis - Well, we share a special love for music and politics, and us being 
friends, so we just figured we had to have a band going together that talked 
about radical politics to a danceable beat. 

Fracture - Have you known each other for a long time then? 

Dennis - Some of us have known each other for years and years, and some of 
us became friends around the time that the band actually got together. I’ve 
known all the people in the band for a long time. 

Fracture - / know some of you have been in bands before where there has 
been political content or some have been more overtly political - do you see 
that as an integral part of being in a band? 

Dennis - Not generally. There are dozens of bands that don’t mix that much 
politics. But for me and the other people in this band its always been an 
integral part of what we’re doing - but it is, I guess, because it is an integral 
part of our lives and everything you do sort of reflects on the political ideas 
you have, so for us its always been the natural thing to do. 

Fracture - Do you see yourselves as being part of a punk scene? 

Dennis - Not really. We’re not interested in any scenes at all. We’re definitely 
a phenomenon spawned from the punk scene. For us it has very little impor- 
tance to be a part of a scene or a subculture or anything like that. 

Fracture - You’re very independent in that sense? 

Dennis - I always think its very boring when people and bands and such 
things have to limit themselves to a certain scene or a certain genre or a 
certain culture or something like that. We just want to play music, and hope- 
fully anyone can like it no matter their origins or background or so on. 
Fracture - You guys are from Sweden which has a very strong punk/hardcore/ 
alternative music scene, do you feel that you’re part of the alternative music 
of Sweden? 

Dennis - Again we’re not really part of that either. I mean there is a big 
alternative rock scene that we definitely have affiliations with, we know tons 
of people, we play with all the bands, and we have a lot of friends, so in that 
sense we’re sort of part of everything that’s happening there. But in one sense 
we’re not really interested in being like, you know, we’re not part of the big 
new Swedish rock scene! 

Fracture - Are there any Swedish bands that you think are particularly good 
at the moment? 

Dennis - Yeah, we’re on tour right now with a band called THE DIVISION OF 



LAURA LEE, I love that band and we had to bring them on tour. They’ve 
been our friends for a long time, they’re really really good. And then there’s 
a new really good band coming out of Sweden called THE ISOLATION 
YEAR which is like, kinda Neil Young-ish, 70’s folky pop music, they’re very 
good. 

Fracture - So what other music has influenced the band? 

Dennis - I think just music in general. We’re very open minded 
when it comes to music. If we put together the record collec- 
tions of the band collectively it would be pretty fascinat- 
ing! It is seriously, everything from NAPALM DEATH to 
NWA, to Harry Belafonte. It’s a love affair with mu- 
sic that just makes it everything. 

Fracture - Well you certainly use a lot of 
different influences in what you play 
Dennis - Yeah, definitely. And I also 
think that influences show on the 
people in the band. I mean 
Lars, our guitar 


player, 
is very 
much into 
like 80s, like 
THE SMITHS 
and THE 
HOUSEMARTINS, 
you can definitely 
hear that in his guitar 
playing. And Louie our drum- 
mer is really into Afro Funk and 
African soul music, and you can hear that 
in his drumming. He’s into jazz music and you 
can hear that. So you can hear the flavours that we take 
from our own personal record collections into the band. 
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Fracture - Are 

you proud of every- 
thing that you did back 

then? 

Dennis - No of course not! (laughs...) That would 
be impossible. I listen to some of those records and stuff 
that I did and I’m like “what the hell was I thinking!” Its lII part of a 
growing up process, you try some stupid shit in order to realise that, you know 
- 1 wasn’t that good at rapping. 

Fracture - But you developed and you move on... 

Dennis - Exactly - that’s how I like to think of it. I worry when people want to 
start back-tracking my history, like oh man, wait til they go back to ’93, they’ll 
hate me! 

Fracture - What was it like touring in communist China compared to touring 
in the USA supporting bigger bands like AT THE DRIVE-IN? 

Dennis - Oh, it’s kind of a big difference. Touring in the States... economi- 
cally and politically here’s the secret: there’s not so much difference be- 
tween communist China and America. If you have a lot of money you can 
get by in China, you can get by in America. The only thing that I was thinking 
was that maybe they have better vegan restaurants in the US but I’m not 
sure, they have great food in China as well. I would say that touring in 
America, if you tour with bigger bands, it’s very organised, it’s very structured, 
people have their shit together. It’s like a routine for people to do a show. 
While touring in China, well we did an illegal tour, played in illegal rock 
clubs that had never had a Western band play there before, so it was a very 
very different experience I would say. 

Fracture - Did the people appreciate you making the effort to go over there? 
Dennis - Yeah, they definitely did - they were really excited. I mean in one 
sense people came to the shows excited about music which is also a great 
thing, because you go to England and play, people just cross their arms 
thinking “well I’ve seen this before” they wouldn’t care. You could seriously 
shoot someone on stage and people would fold their arms like “ah, next 
band please” you know? (more laughter...) So coming to China where people 
were just so excited about music was a great thing, because people were like 
- you did a knee drop and people started, clapping and screaming “oh look at 
the crazy guy!” so in that sense it was very inspirational - you can see how 
people get really moved, and really excited by music. On the other hand, 
there is always this nagging feeling. When you go to China, playing rock 
music, you know that you represent Western culture. No matter how much I 
dislike imperialism, how much I dislike MacDonalds, we’re sort of a part of 


Fracture - Do you ever get 
heckled for being vocal about your 
opinions on stage and how do you deal 
with this? 

Dennis - Usually I’m really good at heckling peo- 
ple back! I make people shut up pretty fast. I Consider 
myself a fairly snappy, intelligent guy, and I have a 
microphone, I mean sometimes people say shit and you 
seriously don’t know how to retaliate - you’re just like “ahhhh...” 
but most times its just stupid shit, and I have a few comments that 
I always pull out and throw at them and they shut up for the rest of the 
show. If people are really drunk, usually all of my smart ass comments go 
over their heads. But the rest of the crowd at least think its kind of funny - as 
I said, it’s always a bad move to attack the guy that’s onstage with the 
microphone. 

Fracture - Okay then, how does the experience of being in a band like 
REFUSED affect the way in which you’ve constructed THE (INTERNATIONAL) 
NOISE CONSPIRACY and joined with the other members of the band, and 
have you been treated any particular way by the record companies or music 
business because of this? 

Dennis - Not really. I mean when we first started trying it really helped us out, 
not only me though, like everybody in the band has been in different bands. 
It definitely helps that we have a background to what we’re doing but when 
it came down to all the other stuff around the band, I think fairly fast we 
showed people that it had nothing to do with the past, and this is like a brand 
new band that totally stands on its own, so sometimes it has its advantages. 
Like “I heard that band, so I’ll go check THE NOISE CONSPIRACY out” and 
they’ll leave with a NOISE CONSPIRACY record. Sometimes its kind of 
annoying, you know, you put out a new record and you’re like “it’s so good”, 
and then someone comes up and wants to talk about a four year old record. 
I’m like, “come on, gimme a break, man”. You’ve got to live with your past 
though, you can’t deny that you have done a song. 
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that. We 
come and we ex- 
port rock music. We ex- 
port American ideas, like 
now you have MacDonalds 
and Burger King and Dunkin 
Donuts, so here’s some rock mu- 
sic for you. You always have that nagging feeling 
in the back of your head, like for the first time instead of 
being the godless commies, we were actually the sellers of 
the American myth! That’s kinda scary, but all in all it was pretty 
excellent. 

Fracture - Do you have any plans to tour other countries, like the 
Middle East, or India? 

Dennis - 1 wish! I would really like to go to a place like that on 
tour, it’s just really hard to set it up. You know how the record 
companies are - “I’m not sure you can go to Africa to play, we 
don’t sell many records down there”. I’m like “give us tour sup- 
port so we can go to Africa” and they’re like ... ”1 don’t think so”. 

So right now we’re focusing on doing Europe and the States 
and so on. I think that Japan, Australia, New Zealand and South 
America are in the works, so that’s still pretty interesting for us, 
because I’ve never been to any of those places, that’s still a lot 
to look forward to. 

Fracture - Considering your politics, are there any types of 
venues you refuse to play? 

Dennis - Not really. We try to work with promoters that know 
our political ideas, and that actually set up shows in cool clubs. 

It’s inevitable that you set up shows and turn up to clubs and 
there’s the big Marlboro poster on the wall. But it is sort of 
inevitable especially when you get up to a level where you start 
playing bigger clubs. The first tours we did we tried to play a lot 
of squats and a lot of autonomous spaces, and stuff like that. 

But when it comes down to now, especially when we play Ger- 
many, we play really big clubs. Its really hard to continue to 
play the squats, and if we pull like 600 - 700 people the squats 
aren’t big enough for that, its kinda tricky. 

Fracture - You talk a lot in lyrics and interviews about sub- 
verting the capitalist system, do you encounter any conflict of ^ 
interest between that and doing the band? 

Dennis - Yes of course. 

Fracture - How do you deal with that? 

Dennis - Well... we deal with that in the fact that we’re hu- 
mans, and we’re humans trapped in an economic system that 
we don’t like. But we can’t ignore it and we can’t pretend that 
just because we don’t like capitalism it isn’t going to exist. We 
just have to be very pragmatic about it. Like we play shows, we 
take an entrance fee, we sell t-shirts, so we can pay the rent, so 
we can pay for the gas, so we can pay for the instruments, so 
that we can play shows. It’s a very pragmatic view of looking at 
the whole system. We sell records so that we can go to America, 
and hopefully Australia, and so on, to play music. We use the record company 
so they can pay our tour support to fly over there. It’s a very “worker and boss” 
relationship that we have with them. We’re sort of “employed” by the record 
companies to produce music for them to sell, and we accept that, because 
that is a part of the system that we live in, even though we don’t like it. I mean 
we’ve written two songs about that situation, one on the last record called 
“Enslavement Blues” and one on the new record called “Born into a Mess” 
about how it is to be sorta stuck in a capitalist system and then sort of in one 
way reaping the benefits of it and on the other hand hating it. It’s a tricky spot 
to be in. It’s a problem that we also have to talk about and deal with; the fact 
that I enjoy shopping for records, I enjoy travelling, meeting people you know 
- there are aspects of the whole idea of success within capitalism that we do 
appreciate. And that also disgusts me - it’s sick that these are the important 
things in life. But we have to acknowledge the fact that they’re there. 
Fracture - So are any members of the band directly involved in the protest 
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movement? 

Dennis - Yeah, we all are. You asked us before if we’re part of the scene, the 
punk scene, well I would definitely say that we are a part of the protest move- 
ment if anything. I mean we’re a band that talks about these issues on a daily 
basis, at every show we talk about the new global protest movement. We 
were at Gothenberg, at the riots, at the protests, I played in Gothenberg, you 
know just stuff like that. We’re doing this new web page that’s going to be 
pretty much dedicated to the new protest movement where we put up text and 
links and you know we’ve been working in Sweden with independent media - 
we’re definitely part of the new protest movement. 

Fracture - What would you say to allegations that the anti-capitalist move- 
ment has been killed off by the events of September 11th? 

Dennis - It’s complete bullshit. It’s a totally Americanised version of what the 
world looks like. Nothing has changed. Well there are aspects of how we, as 
the anti-capitalist movement and as a political movement has to present our- 
selves and we have to work with new tactics maybe a little bit. But you know 
America talks «bout this new war - but it’s not new. Its being 
going on for the last 50 years. Its just that it’s new to the 
American population. Which I hope is something that hope- 
fully the anti-capitalist movement and anti-globalization move- 
ment can use, instead of being turned off by it. I mean of 
course right now these are kind of sketchy times. It’s a lot of 
emotional baggage for America to deal with and I think that 
right now we have to be careful. We can’t be insensitive to the 
fact that 6000 people died and that’s something that’s very 
important for us as a political band to acknowledge - it’s a 
great loss of life. But if we can’t explain why it happened we 
won’t allow ourselves to see the economical, historical, cul- 
tural and political structures that made this happen then we 
will resort to the stupid ultra-nationalism that we’ve been see- 
ing growing rampant in America. But I think that the global 
protest movement will continue and will grow stronger. I think 
that right now maybe it’s time to pace ourselves a little bit, 
and talk about tactics and try to present ourselves so that we 
don’t end up getting executed by the American government! 
They’ve got the right to do that now. Its going to be a rough 
time ahead but any struggle against a global economical power 
structure like this is not going to be like an easy task. 
Fracture - Considering that globalization has grown to such 
an extent that borders are obsolete, what is the point of bomb- 
ing a country? 

Dennis - Well looking at the cultural consequences and look- 
ing at the history of American imperialism in the last years 
good and bad, there is a reason why there’s like a billion peo- 
ple hating America, and I don’t think that’s going to change 
by bombing another Middle Eastern country. I think there might 
be - like in the psyche of America, in their collective subcon- 
sciousness - there’s definitely a reason why bombing Afghani- 
stan is a good thing for them, because we live in a world based 
on scapegoats. If anything happens we need to find out who’s 
responsible. 

Fracture - That’s part of making the population feel 
safe. 

Dennis - Exactly. And I think that is probably the 
only reason why Afghanistan is being bombed right now. To show 
to the American population “We’re dealing with the problem” and I 
think that’s the only reason why they’re bombing. Looking at it 
from the outside its like it’s a futile attempt, it’s not going to 
shift the power/terror balance or anything. More than any- 
thing it’s going to increase the terror balance. But if the 
Americans aren’t smart enough to realise that 
themselves well, we’ll see what happens. I 
think in a sense though, America knows 
this. I think they know that they’re 
fighting against an invisible en- 
emy. I can see their logis- 
tics in trying to preserve 
the power structure, 
keep people sated . 
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WOT ★RECORDS 


ON THE WRENCH LABEL: 

UL BUNNIES (Get Out Of My) Bunnie Hole T £2.00 
LOUDMOUTHS / HOT ROD HONEYS Split 7" £2 00 

MENSEN - Stand Up For Yourself T £2 25 

RANCID HELL SPAWN Scalpel Party CD £6 95 

SEXUAL ABOMINATIONS R'n'R Meat Hook T £2.00 
SUPERHELICOPTER LTD - Indicted 1" £2 25 

TOKYO KNIVES -I Keep Thinkin Bout You T £2.25 
TRONICS What s The Hubub Bub CD £6 95 

ON OTHER LABELS: 

ANAL BABES / BRAINBOMBS Split T £2.50 

ANTONIO THREE Theme From Love Lesson #9 £2.50 

BOMBSHELL ROCKS Radio Control T £2 50 

CENOBITES Girl In The Woods T £2 50 

CHINESE MILLIONAIRES White Collar Criminals T £2 50 
CHINESE MILLIONAIRES This Is Criminal Elem 7" £2 50 
COMPLETE EXCLUDE Weak+Non Power Baby 7" £2.75 
DONOTS / MIDTOWN Split 7’ £2.50 

DONTCARES Keep Em Rolling 7" £2 50 

DONTCARES / EXXON VALDEZ Split 7" £2 50 

FLESHIES / PHANTOM LIMBS Split T £2 50 

Frankenstein Drag Queens/Nothing But Puke T £2.50 
GORGONS Crab Cake 7* £2 50 

HENRY FIAT'S O/SORE Hits Mot Folkgrupp T £2.50 
HENRY FIAT'S O/SORE Makes Your Cock Big 7" £2 50 
KILL-A-WATTS Dig These Kids T £2 50 

LEAGUE OF STRUGGLE Nature of pig is greed 7” £ 2 50 
MARILYN S VITAMINS Meanwhile Class War T £2 50 
NEON MANIACS Rip Em Up T £2.50 

TEMPORAL SLUTS Broken Inside T £2 50 

THEY MIGHT BE VAGINAS Four Ft Fuck 7* £2 75 

VOICE OF A GENERATION Police Story 7" £2 50 


POSTAGE IS EXTRA I For the UK add 65p for the first 
record and 20p per record thereafter Send SAE for full 
hst of cheapo punk imports and for foreign post rates 
Cheques / Postal Orders payable to Wrench Records 
Credit card orders now accepted by post, or fax (to 
020 7607 9560). or over the internet - check out web 
sitewww.wrench.org Email: maii@wrench.org 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 

SEND S.A.E. FOR CATALOGUE- 
HUNDREDS OF TITLES!!! 



"IDENTITY PARADE" PHDTBSBYKBSTIflSPASAHi 

fagypod fatarig Ae ifas rf Acfeafe 
tafeandl f upi Get tip I V er* 

LccusL Maniesto Juicebex. Knei Ouds»t MaedL SMkl Secte K. SbbbT 
Rid, lw Yard figk Trqdxr fadring bit ’Jreawt tasted mi maq can* 
fccownfed by wr tout tut war 80 pages ad prdesanlrpreieiiia 
hrdbackciw.tJw^ 

Col £10 gks £3 postage UK / £5 postage Euro. fS 

faimtok W 

GET UP & GOERS /DEAD END spit r 
IMBALANCE "Wreaks Ham With The Inner Ear" LPICD 
VQORHEES "13" LP 
STALINGRAD LP 

30 

Q>tStX/SX)Em/S2ivU | IP-ESH/J8 
bn/VHW | r»£250UK/S4Ean>/SS*rt 
UKckepneTCvirip' www.iwarecank.cam 

MRA PO 8br 487. Bracf aril ffl)2 4YU. IRC 

★ ★ ★ ii% 




new on sound fiction j dumber 2001 

»«8 she's lost control *«nfnch 

sumatran coffee & traffic 

then former rmmbws of fair fuck and ttabnuk sra 
now ttirpriwnjty playkij emo the way karate and juno 
does it sometimes soft, beautiful and jmy, whHe other 
time* mid tempo and complex. 


sf 002 crash 1 0 " gatefold vinyl 

young boy i can help you ehrough your exams 

seven songs by this emo punk band compared to 
early starmarket, jimmy eat world and fbo fighters, 
with a former member of jr ewing and the gultarphyer 
of kids like us. 


or from sound fiction direct 
10* $8 postpaid world make checks and money orders payable to 
7* $5 postpaid world arikl eriksen po box 316 | SI0S berjen | norway 


Kangaroo proudly presents: 
Some brand new records 
that you can’t live without. 
All fast, no la-la-la of course ! 


Out at the end of October: 

Out Cold ’Will attach if provoked’ lp/cd 
14 brand new spankin’ songs in 19 minutes, 
need i sty more ? 

Already available: 

’Skulls’ compilation 7" featuring: 

Tear it Up, A.V.O., Seein’ Red, The Neigbhors 
and lot's more speed. Great artwork. 

Deride - 4 song 7" 

4 brand new tracks of fast hardcore 
from Japan. A killer! 

A.V.O. - 14 song 7" 

Punk / hardcore from down under. 

In you face & angry. 


Prices mailorder: 

7*es 5 $ ppd world 
lp/cd 12/12 $ ppd world 

Kangaroo c/oHenkSmit 
Middenweg 13 

1098 AA Amsterdam, Holland 
email: tys0n@xs4all.nl 
web: www.geocities.com/tysonkangaroo/ 



In Decades Decline 

v A & m \ 

detail atlmni Duneideann out not v 


Morbid Angel meets Integrity 
intensity with socially and 
environmentally concious lyrics 




Available wafer £5.50 IUKJ. SHEwopel. and 
£8 (Rest otfhe world! from: 
lawgiver Records 
PO Box 17188 
Edinburgh 
EH112WX 
Scotland 

Please make enemies, eic. payable to s. lyali 
Get in touch if you want to trade! 
www.lawgiverrecords.co.uk I MP3s 1 
ihclawgiveryiawgiverrecords.co.uk ' 





The Fracture Poll 2001 


Like an evil virus I hut breeds oil the scene... 


01 . 

02 . 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

10 . 
11 . 
12 . 

13. 

14. 

15. 

16. 


Gender and age 

Top ten records of 2001 

Best fanzine of 2001 

Most under-rated hand of 2001 

Best thing about the punk scene in 2001 

Worst thing about the punk scene in 2001 

Best live band of the year 

Worst live band of the year 

Most offensive (punk) record of the year 

Best UK band of the year 

Shiniest UK band of the year 

Best world band of the year 

Shiniest world band of the year 

Best UK Label of 2001 

Best world Label of 2001 

Best record sleeve art/design of 2001 


A. 
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Submit (before 20th February 2002) to: 

PO Box 623, Cardiff, CF3 4ZA, Wales, UK on EMAn}^K:TURF// ( iNE@HOTMAiL.(mr 
Better still, fill in tiie form on the Fracture WebMt: Af wxfAC.sEAkciiAi.niRcm.co.uK 
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This is what a review is: an opinion. One person’s opinion. Nothing more, nothing less. If you don’t want to know what that person thinks of your record, 
don’t send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometime 


send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 

Discs made on CD burners are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality etc. can affect that. 


We will not now review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging. We will continue to review items that have only 
been slightly marked (ie. punched barcodes, meltholes etc.) We want to review the finished product that will be for sale in the shops and distros - not some approximation of that 
release. A record is a package, not just the music on the disc, and from now on that is how we will view them. 

=i=Mkw=isi-» Brian Biscuit (BB) - (missing this issue), Pete Craven (PC), Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Max Mitchell (MM), Sean McKee (SM), 
Anthony Palmer (AP), Russell Remains (RR), Dave Stuart (DS) and Gaz Suspect (GS). 


4 SKINS ■ “The Secret Life Of The 4 Skins” CD/ 30:02. 

‘I don’t believe it’ he says in a Victor Meldrew type voice! Another 4 
SKINS CD! Well, credit where credits due I suppose as the Captain 
Oi camp have worked hard to dig this lot of different versions of the 
same old songs out! Fourteen tracks in all, the first five are from an 
unreleased Radio One session would you believe. They are ‘Won- 
derful World’, ‘Jealousy’, ‘One Law For Them’, ‘Evil’ and ‘Yester- 
days Heroes’ and I have to admit they are great versions as well. 
The rest of the tracks are made up of live stuff from early gigs apart 
from the last two, which are former vocalist Roi Pearce’s new ver- 
sions of ‘Wonderful World’ and ‘Evil’. One for the collector. (GS) 
CAPTAIN OI. 

999 - “The Punk Singles 1977 ■ 1980” CD/ 59:53. 

Top stuff! 999 were there at the start of it all and made some great 
singles, which this CD captures in all their glory. For people like me 
who’ll probably never find these singles at a decent price in 
collector’s shops this is a total ‘must’. In fact this CD will do me fine, 
as I’m not a record collector anyway! The title of this CD says it all 
and for those of you who like pop-punk this band fathered all that 
is pop-punk now! Top marks to Captain Oi yet again. (GS) 
CAPTAIN OI. 

ADAM WEST - “Right On!” CD/ 31:50. 

This label (the one with the most ridiculously bad but hilarious 
moniker) is pumping out a whole slew of releases if the amount we 
recieve at Fracture is anything to go by, and I reckon (haha) I got the 
pick of the bunch with this motherfucker of sonically charged, hell 
almighty honest to badness ROCK! Of course and as predictable as 
it gets, if you design the sleeve to be looking all archetypical retro 
70’s with some busty bikini girl astride a big chopper, you are going 
to get my attention aswell. To picture a mean lookin' set of bad ass 
motherfuckers stood outside some midwest strip-joint will have the 
band captured no doubt in their element. A dozen cuts of sleaze 
and juiced up rock with a twist of head bangin’/neck breakin’ ga- 
rage apparel, lyrical waxings of pistol whippin’ mamas and a liquor 
chuggin' porn appreciating swagger that fuels along like the riders 
of Easy Rider, ending with the finale of a SAINTS cover to wrap the 
leery show up.Right on! haha. (AP) 

I USED TO FUCK PEOPLE LIKE YOU IN PRISON RECORDS, 
Bissenkamp 17, 44135 Dortmund, Germany. 

ADAM WEST - “Flower, Fist and Bestial Wail” 7". 

Nowhere near as cool but I’m slipping it in just so I can give ruse to 
the finely tuned curves of the chicks ass on the cover. 3 tracks, the 
title cut being a gnarlier version from one on the album and an 
averagely executed cover of the forgetful ‘Where Eagles Dare". (AP) 

STEREO / DRIVE / REC. thru / www.greenhell. de 

ADDICTION, THE - “Punk Alien Razar” LP. 

Real ’77 looking cover and all the songs are about being punk, old 
punks too (maybe I could join them?). But listening to this Japanese 
band really gets me going. Fast and furious punk, with touches of 
hardcore (early DC here and there), where the whole things gives 
off a real burst of energy. Worth your attention as it’s a real blast. (MH) 
MCR COMPANY, 157 Kamiagu Maizuru Kyoto 624-0913, Japan. 

AINA ■ “Bipartite” CD/ 40:32. 

Well look at that tracing paper packaging, how immensely flash! B- 
Core really know how to impress a lady, and this valleys slapper has 
already booked a 2am taxi back Jordi’s place! Woohoo, Monk has 
pulled for sure, let’s just hope the guy hasn’t drunk too much! Ahem, 
okay, I guess it’s review the record time, right? Okay, well this is as 


much JAWBOX influenced as their last album, and singles collection, 
but that’s fine by me as JAWBOX are no longer around and BURNING 
AIRLINES, although sometimes good, are not half the band JAWBOX 
was... and so when an AINA record comes in it’s almost like getting 
missing JAWBOX albums, which is both freaky and awesome at the 
same time! Whatever, all I can say is this is probably the most stand 
out-ish AINA record so far for me, it rocks in all the right places and 
leaves me with a joyful after-taste, and when it comes down to 
Spanish rock in the style of DC post-hardcore, that’s all that matters, 
right? Right! So off you go then, 90 quid return flight to Barcelona a- 
go-go! Oh... Russell’s already there, the dirty bugger! (MD) 
B-CORE, PO Box 35221, Barcelona 08080, Spain. 

AM/FM • “Getting into Sinking” CD/ 43:02. 

It seems AM/FM are aiming at releasing a record every four or five 
months, unless it just seems like that because they always seem to 
come around much faster than I want them to. This one started off 
promisingly with two amusingly named tracks: “Virgins! Virgins!” and 
“If We Burned All the Assholes the Earth Would Look Like the Sun" 
which is definitely commendable. Hell, when “Virgins! Virgins!” kicks 
off it even made me consider rethinking my stance on AM/FM, since 
it opens with few good solid chords on an acoustic guitar and then 
alas, just as my hopes were piqued they were as suddenly dashed 
as they proceeded to trundle into a mundane, slow, mellow five 
minutes of well, nothing much at all. And the rest of the album followed 
suit. It’s almost like THE BEATLES with a heavy prozac habit. It’s like 
those times when you get stuck behind a really slow old person in 
a shop and can’t get around them. Clever, arty, hip it may be - thrilling 
it is not. (RR) 

POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 

AMBROSE - “Transatlantic Blues” CD/ 50:13. 

Everyone plays this kind of music now, but AMBROSE, another 
excellent Defiance band, are just doing it so damn well! They 
combine solid rocking guitars with heartbroken lyrics and powerful 
dual vocals to create driving melodic indie anthems along the lines 
of JIMMY EAT WORLD and SEVEN STORY MOUNTAIN. Poppierthan 
their last album, and brilliantly produced, AMBROSE are up there 
with the best of them. (HE) 

DEFIANCE, Ritterstrasse 52, 50668, Koln, Germany 

AMERICAN NIGHTMARE - “Year One” CD/ 24:54. 

The much hyped AMERICAN NIGHTMARE are back, this time with 
one of those highly desirable “Year One” CD compilations - 1 mean, 
hey, you're fucking no one without one of those you know! 
RUINATION and WHAT HAPPENS NEXT? have one, but what about 
your band, huh? See, it’s only the good ones that are allowed to 
release a “Year One" CD - it’s in the Hardcore Bible, don’t you know! 
But anyway, back to the review in hand... AMERICAN NIGHTMARE 
have such a classic hardcore sound, a bit of ‘88 fury, some youth 
crew back-ups and just a whole load of attitude and power behind 
them that makes it apparent they’re not actually from back in the day, 
but definitely appreciate what ‘back in the day’ was, and obviously 
have a lot of respect for it. This is the kind of band that would have 
been on Revelation ten years ago., and for that reason alone they 
rule. This release, I feel, is even better than their last incredible 
album, and one you shouldn’t miss out on, NO WAY! (MD) 
REFLECTIONS. 

ANGEL CREW • “Another Day Living In Hatred” CD/ 26:41. 

Musically it’s really good, even though I lost interest near the end. 
Tight metalcore, true to Belgium and very much in the vein of 
MADBALL, KNUCKLEDUST and any other metalcore band you 
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think of on Goodlife or from that country. Now on to the lyrics, hmmm! 
Either the lyricist is (a) a total monkey (b) doesn’t know how to ex- 
press himself properly or (c) is just a hard man; fuck I don’t know. I’ve 
read lots of bad lyrics but these take the biscuit. I’m no PC goon 
without a sense of humour or a dose of common sense, but when 
you read the likes of “YOU PIECE OF SHIT WE’LL MAKE YOU UN- 
DERSTAND, SUCKING MAD DICK GETTING DOWN ON YOUR KNEES, 
FAKE ASS BITCH WE’LL BRUISE YOUR BODY TILL YOU BLEED”, 
and add that to the usual moronic tough guy (windmill dancing, kick 
boxing) type shit, then it just makes me feel sick that there's bands 
who call themselves hardcore and taint something I believe in - 
FUCK OFF!!!!!!!! If the lyrics are anything to go by these guys are no 
angels. It got a great review in Terrorizer, so there you go. (MH) 
GOODLIFE, PO BOX 114, 8500 Kortrijk, Belgium. 

ANGELIC UPSTARTS - “Live From The Justice League” CD/ 59:33. 

A good sounding recording from a show in San Francisco early 
2001. Mostly material from their first 3 classic albums and a couple 
of later period tunes. The playing is very tight and this band is a well 
oiled machine. The renditions of songs from as far back as 1978 
sound almost identical to the studio versions, same tempo and en- 
thusiasm. They are definitely not slowing things down and turning 
old classics into mid-paced embarrassments. All my fave UPSTARTS 
tunes are on here and the last time I actually heard the song “Police 
Oppression” I was 16 years old and playing it in the Cambridge 
Anti-Nazi skinhead band BAD ATTITUDE! The irony is that we pulled 
out of an UPSTARTS show in 1985 but turned up to watch them and 
witnessed a nasty fucking scene where our bass player was nearly 
killed by one of the bands roadies with a hammer and I never played 
their records again. I thought they were dodgy as fuck characters 
and just boycotted them. They have now really put their stance on 
the table and this CD has singer Thomas Mensforth in fine form 
making anti-racist and anti-fascist statements in-between songs. I 
also heard that they refused to play a show with the dodgy skinhead 
band SECTION 5 fairly recently and that’s a commendable stance 
and I’m now re-born as a fan of this band. They’ve still got it and they 
really make a lot of new “street punk" bands (yep, those pesky 
Americans!) looks half-hearted and weak. This is a thoroughly en- 
joyable CD and there’s nothing more I like to hear than the verbal 
abusing of racists and Nazis. Inspiring listening this. (DS) 

TKO, 4104 24 th St. # 103 San Francisco, CA 94114, USA. 

ANN BERETTA / NEWTOWN GRUNTS - split 7" EP. 

Once you get past the almost unreadable Russian styled font on 
here you’ll find two good bands sharing one piece of coloured wax 
(hey, it’s a split release with Speedowax discs so of course it’s 
coloured!). It’s done a little differently to most splits in that there’s a 
track by each band on each side which works well as it means you 
don’t favour one band over the other but works bad because neither 
band has as much continuity. Still, that’s minor. ANN BERETTA’s lead 
track “Lock’d Ready & Load” is a really great song, completely rock 
with plenty of roll to it - it sort of reminds me of AVAIL playing pop and 
it works fucking well. Next up is NEWTOWN GRUNTS with a fast, 
bouncy, abrasive punk rock blast dedicated to the aftermath of 
alcohol and good it is too. Their second song is slightly more 
controlled, but still tears along at a frantic pace mixing up plenty of 
punk rock sneer with a heavy dose of pop melodies. It's a good 
singalong. ANN BERETTA’s wrap things up with a bit of a cop-out 
seeing as it’s actually a FOUNDATION song (Robbie from AB’s solo 
side project) but hey it’s a nice acoustic song and mellows things 
out nicely after the GRUNTS have left you winded. Not exactly two 
bands that dovetail neatly, but two good bands nonetheless. (RR) 
WAKUSEI, PO Box 3064, South Croydon, CR2 7ZB, UK. 



ANTI-NOWHERE LEAGUE - “We Are... The League” CD/ 54:03. 

Man, I haven’t heard this album in a long time and I had forgotten 
just how fucking great it was and still is! Obnoxious, abusive, lewd, 
crude and rude punk rock that takes no prisoners. They looked like 
bikers, they didn’t give a fuck and they made you smile with this 
album. All the classics are here (with 7 bonus tracks tacked on the 
end to complete the picture) such as “I hate people", “Let’s break 
the law”, “Animal", the much talked about “So what” and the anti- 
pussy whipped classic “Woman" in it’s uncensored version. This is 
funny, it sounds good and the bands self-deprecating humour re- 
ally shines through, which is something so many contemporary 
“offensive” bands fail to understand the importance of (hello 


GUTTERMOUTH and the NOBODYS). This is a classic early 80s UK 
punk rock album and even though there’s some folks out there who 
will just dismiss this as crappy old Brit-punk with an air of I’m above 
this ” , I have really enjoyed hearing this again and seeing as I’m 
reviewing this it’s just my opinion and an honest one at that. This 
rocks and is funny as hell which is a quality that this music scene 
lacks somewhat at present. (DS) 

CAPTAIN OH, PO Box 501, High Wycombe, HP10 8QA, UK. 

ANTIBODIES - “The Glamour Of Backwardness” CD/ 50:43. 

ANTIBODIES along with BUG CENTRAL are the only band in recent 
times to capture that CRASS, FLUX, DIRT sound that was so famously 
aired for the first time some twenty years ago. I hope someone with 
a bit of spare dosh can give them a chance to go into a studio and 
record what could be a classic EP of our time. In the meantime I’ll 
have to put up with this very DIY CD-R. Political? You bet they are! 
All lyrics supplied? You bet they are! (GS) 

74 Little Grove Field, Harlow, Essex, CM19 4BX, UK. 

APPLESEED CAST, THE - “Low Level Owl: Volume 2” CD/ 55:09. 

I reviewed the first volume of this pair of records last issue and my 
feelings are similar on this one too so if you’ll permit me to quote 
myself, here’s some thoughts I laid onto paper for the first volume: 
“fragmented and experimental", “a continual soundtrack that ebbs 
and flows”, “loops, keyboards, backward drums and the like”, “some 
mighty fine songs on here... struggling for space in amongst all the 
noodling segues” - all of which hold true for this record too. Well 
apart from the last quote because I was pushed to find a decent 
song on here to be honest in amongst the ambient soundscapes 
and mellow-to-the-point-of-snooze ramblings that constitutes this 
album. Imagine a soundtrack to a slow-moving David Lynch film and 
then slow it down some more and you're in the ballpark. Halfway 
through this I genuinely forgot it was playing and went to put another 
CD in the deck. Maybe I should have been stoned prior to playing. (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

ARGUE DAMNATION - “Nasty Nation Neglect Nature” CD/ 15:10. 

Really powerful, medium paced crust styled punk from Japan. Five 
of their own songs and a DEAD KENNEDYS cover. Vocals alternate 
between deep growls, spoken and totally guttural roaring. 
Everything just throttles a long at a nice pace, without being very 
nice at all - this being punk rock my friends. From the graphics they 
are pretty much a peace punk band (take that as you will), with anti 
vivisection and anti government lyrics. Fine release and continuing 
to bombard us with classic ear splitting noise from this country. (MH) 
MCR, 157 Kamiagu Maizuru K yoto 624-0913 Japan. 

ARIEL KILL HIM - “Katia” MCD / 14:30. 

Seductive melancholy solo crafted compositions from the vocalist of 
LEIAH radiating the glowie auara of warmness that you’d have with 
sitting smug and snuggled up to your loved one. Aaah, did I even 
mention the emotional impact this will have on your frail and tiny 
heart? Keyboard lullabies with subdued intermissions of enriched 
and fulfilled contentment. He looks way sexier on the picture here 
than he does looking like some CURE has been on the LEIAH al- 
bum. Comes in a suave stylish digi-pack though and I’m sure those 
who appreciate the more lighter and acoustically minded elements 
of that said band will be skipping with flowers in their hands to the 
aural heart wrenching delights of this. (AP) 
www.philistine.nu 

ARMA (ANGELUS) - “The Grave End Of The Shovel” CD/ 35:32. 

This initially remind me of BURIED ALIVE in places, but with some 
really off-kilter jazz moments reminiscent of BLOODLET. But it seems 
to change styles halfway through and opt for a slower, more groove 
driven formula. The way they drag a riff out and make tiny changes 
to it to allow it to get even heavier/sicker brings ISIS to mind and they 
manage to cram in some very rocky moments. I especially like the 
slow parts, they are particularly bludgeoning and grim. The mix is 
really slick and solid, atid the guitars are totally searing and blazing. 
Not sure about is the vocalists’ attempt at actually singing though. (SM) 
LEVEL PLANE. 

AS FRIENDS RUST - “Won” CD/ 31:44. 

My Christ, this is good! It’s also very mainstream rock sounding, pretty 
much geared towards MTV2 airplay for sure. If you’re a fan of 
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previous AS FRIENDS RUST releases, this may come as quite a 
surprise to you. I mean, they still have that rocked out GOOD RID- 
DANCE gone “Kerrang Awards” sound, but some of this, like the first 
track and ‘Laughing Out Loud' are rock ballads of monumental pro- 
portions that could elevate these fuckers right up there with the 
JIMMY EAT WORLD and LOST PROPHETS videos that are in con- 
stant rotation on our telly! My personal opinion is that this is the best, 
most playable AS FRIENDS RUST record to date, that deserves to 
shift ‘serious units’, but as good as it is, they were still totally fucking 
upstaged by STRIKE ANYWHERE when we saw headlining that bill 
in London recently! Ask anyone, mother fucker! (MD) 
DOGHOUSE/ DEFIANCE. 

ASSERT - “Insurrection Rocks” CD/ 25:24. 

Britt and the boys are back on the streets with their third and best 
CD. There’s no let up from start to finish, adrenaline pumping the 
whole way through. When I saw these guys in Belfast earlier this 
year I was pretty excited to hear their new songs. The songs are so 
much faster, hooks galore and Britt’s voice is in full form and sounds 
so much more seasoned and comfortable compared to previous 
outings. The songs are draped with a call to take your life into your 
own hands and are political to the bone. Everything about this CD 
is just superb. Second release on this cool new label. Get it! (MH) 
THREE DAYS DEAD, PO BOX 70, Caerphilly, CF83 1WN, UK. 

ASUNDER / LIKE FLIES ON FLESH - split CD/ 43:01 . 

ASUNDER are fucking dark indeed. Dark in a DAY OF MOURNING 
meets CORRUPTED way. At times excruciatingly slow and 
devastating, but also breaking off into Norwegian black metal 
territory in places as well. Their first song is 8 mins 43 seconds and 
their second one at over 11 mins, if that gives you an idea of the 
sheer fucking slowness on parade here. LIKE FLIES ON FLESH are 
more up-tempo, with a much more echoed vocal style, like they are 
playing in a church. There are much more acoustic moments to these 
songs, and some great female vocals leading up to the more jagged 
metal parts. The fact that both bands are quite different makes this 
CD really cool as it kinda explores all things metallic from several 
different directions at once. (SM) 

LIFE IS ABUSE, PO Box 20524, Oakland, CA 94620, USA. 

ATOMBOMBPOCKETKNIFE ■ “God Save the ABPK” CD/ 48:24 

Another record from ABPK with sleeve photos courtesy of the 
American Airforce, this time a squad of fighter jets going over the 
pyramids - a photo that has a strangely unnerving feel to it with the 
mix of new and old, serenity and broken sound barriers. Which 
could also serve as a kitschy metaphor for this album. ABPK are 
getting more abrasive with each record they release and the addition 
of a second guitarist on here has done wonders - this has way more 
dynamics than I’ve heard in the past, especially on tracks like “Like 
a Laser” which sounds like a roughly sandpapered indie band. In 
fact, at times this has an edge like SONIC YOUTH did on “Daydream 
Nation” - the same sort of washy but discordant sound. Unfortunately 
it’s all fucked up by a dreary eight minute drone in the middle of the 
album and it struggles to recover the energy and vitality after that 
apart from a brief attack with “This Dixie Crash / That Whiskey World". 
With a little selective programming on the CD player this is a decent 
album though, with plenty of tortured guitars being bent to fit it’s 
angular indie sounds. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

ATROCIOUS MADNESS - “Spectres Of Holocaust” 7”. 

The underlying theme in the lyrics for this 7" is nazi war criminals 
being granted safe havens at the end of the 2 nd World War, in order 
to help bastards like the CIA etc. Generally speaking no matter 
horrors you’ve being involved in, if you are of some use to others 
then you’ll be granted with immunity and will probably get a big pay 
cheque just to add to the crassness of it all. Humanity, eh! I’ve been 
into ATROCIOUS MADNESS for a while now, both their previous 7"s 
and 6" flexi totally shred. They are from Portland, home of D-beats 
and all things crusty. 8 songs of manic, well done crustcore - yep that 
is full dis-core to the bone. Awesome and really worth getting. (MH) 
WICKED WITCH, PO BOX 3835, 1001 AD Amsterdam, Netherlands. 

AUTONOMISTS / FDK - split CD/ 7:37. 

The Automomists play fastish upbeat punk rock, very much in the 
vein of early Lookout bands and general SF bands of that period, 


catchy stuff. Meanwhile F.D.K. carry on this same tradition, but have 
a more ska feel to it (without over doing it - thank fuck). It’s actually 
nice bouncy music that you could play on a Sunday morning with 
your daughter bouncing on your knee. (MH) 

DISCLOCATE, PO BOX 321, Durham, DH7 7YG, UK. 

AVSKUM / REALITY CRISIS - split 10”. 

AVSKUM are from Sweden and are total DISCHARGE. They have the 
same tempo changes, repetitive vocal delivery and all done real 
well too. Certainly not very original, but when it’s done well, then it’s 
worth doing. Typical DISCHARGE type lyrics, but not all just about 
war. REALITY CRISIS on the flip are from Japan. While a bit more 
original than their label mates, there’s something missing from their 
songs. I just can’t put my finger on it, but there’s too much noise in 
the recording and it detracts from the songs. They are in that ENT 
style of mayhem. Their song “Swallows Everything” is about the 
convenience of things in everyday life and I whole heartily agree. 
Still a good release for all you dis freaks out there. (MH) 

ANSWER. 

BAD RELIGION - “The Process of Belief” CD/ 36:55. 

I never bought BAD RELIGION’S “The New America” album. I have 
followed BAD RELIGION for many years now, and they were always 
one of my favourite bands of all time, but “No Substance" was just 
so fucking bad that I decided that that was it with me and ol' BR. Well 
I must admit I did download one track from “The New America” just 
to try it out, but I felt physically sick, and decided “NO!” So it’s come 
as a real surprise to hear this newest effort, because it's pretty damn 
great. They’re back on Epitaph and Mr Brett is back after being out 
of the BR loop for 4 albums - and that has really made a difference. 
There’s 14 songs on here and all of them are good, even the slower 
“Generator” sounding ballads like ‘Broken’. In fact, so many of their 
past good records can be name checked here. The track ‘Angeline’ 
has a real “Agains The Grain” feel to it, as does one of the best 
tracks on here, ‘Destined For Nothing’ which has some truly classic 
BR styled soaring harmonies and tighter than tight breaks, and the 
well placed opener ‘Supersonic’, has an almost “No Control” feel 
to it as it’s fast paced, short and totally solid. A lot of people won’t 
agree with this record - major label sell-outs back on an ‘indie’, 
trying to get ‘back to basics’ and all that, but as a real die hard BR 
fan myself (all the albums pre-“Stranger Than Fiction" are still dug 
out on a regular basis here) it’s the music that matters to me the most, 
and on here it’s good enough for me to have it on repeat play on my 
diskman type thing for the last couple of weeks on the way to and 
from work. If there’s any hype about this record, believe it. (MD) 
EPITAPH. 

BANE • “Give Blood” CD/ 25:40. 

This guys voice is so cool, and he really pushes himself on these 
new tracks. If you don’t know BANE, think awesome old school 
hardcore with totally uplifting and energetic vocals. The guitars are 
really exciting and electrifying, with all sorts of little quirks and 
melodies to accompany the sturdy riffing. There’s some great 
singalongs and a real air of positivity (but not that clique youth-crew 
type positivity) about the whole thing. It was definitely worth the wait 
because it totally rocks. (SM) 

EQUAL VISION. 

BARBERSKUM - “Here’s One We Prepared Earlier” CD/ 17:22. 

Hmm! My pop-punk detector has just alerted me to the fact that this 
lot from Limerick might be trying to pass themselves off as Punk! 
Well, I suppose they just about scrape in with their tinny drums, 
zippy guitar sound and mixed lyric bag! Still, I bet they entertain live 
and the eight tracks on this CD are not the worst you’ll ever hear in 
your careers as listeners of punk rock! (GS) 

SKUMBAG, Tara Studios, Michael St. Bus Centre, Limerick, Ireland. 

BENUTS - “Nutty By Nature” CD/ 53:18. 

High-quality upbeat ska from Germany. BENUTS sing in German, 
English, Italian and another language. The English lyrics are pretty’ 
stupid, so I guess so are the others. Nothing special. (MM) 

WOLVERINE. 

BIG D AND THE KIDS TABLE / FIVE KNUCKLE - split CD/ 20:35. 

BIG D AND THE KIDS TABLE start off this cool little disc fearlessly with 
“LA.X", one of the best fuck you songs I have ever heard! Sounding 
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like PROPAGANDA'S pissed off little brother, BIG D rant and rave 
and say “fuck" and “fucking” a million times to describe the rich, 
spoilt, wannabe superstars of LA. The lyrics are so awesome I want 
to print the lot but here's a sample from the beginning: “Well first of 
all, fuck your fucking attitudes, how can you be so fucking rude”; 
from the middle: “THEY go ‘Do my shoes match my shirt?’, ‘Does my 
shirt clash with my pants?’, ‘Do my pants match my eyes?’, ‘Do my 
eyes look good tonight?”’; and the end: “WE go ‘Will this check 
support this tour?’, ‘Will this tour lose my job?’, ‘Without my job 
where’s the rent?’, ‘Should we all just call it quits?’". The horns kick 
in like BOSSTONES with no hint of ska and there’s a great moment 
when the music stops and the singer shouts, “but my friends are 
fucking awesome!”. It’s so blinding that the next song “President” 
passed me by somewhat. Their last track “Thieves" is a classic cover 
of MINISTRY and the horns are really funny. FIVE KNUCKLE specialise 
in hardcore punk with gritty blahhh vocals, shouty anthems and 
rocking melodic guitars. After BIG D have had their say, FIVE 
KNUCKLE don't get long to prove themselves, but the three songs 
here are solid, singable and lyrically spot-on. (HE) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 

BLACK ROCK ■ “Clutching At Straws” Promo CD-R 1 20:46. 

It is a while since I last caught these fellas cranking out a choice 
selection of fuzzed up rock in some smokey bar so I shall have to be 
satisfying myself with this until that next opportunity arises itself. The 
stoner influence is obvious of course, and so too the enterprizing 
influence of KYUSS who I maybe shouldn’t mention because it’s a 
lazy comparison to pull out the hat but c’mon - I'm comparing your 
band to the mighty KYUSS - you should be fucken impressed. So 
despite unfortunately being just a mini-album, there is still plenty 
much enough groovin’ laden rock with it’s affected and glorious 
wah-wah and a smattering of cruising blues despaired interludes 
to pique my interest more until that next live experience. I bet they’re 
miffed that Man’s Ruin went under now that their planned release 
had to be shelved. (AP) 
www. blackrocktowers. com 

BLOW UP, THE - “True Noise” CD/ 42:43. 

Some deception here, with a Mod'ish band name, and a snap of 
some vintage Lambretta riders on the centre sleeve. It’s a blurred 
picture and with my vivid imagination it’s almost possible to kid yourself 
they’re hangin’ a left into West Street, Brighton! But in fact there’s 
nothing Mod at all about this pummelling romp from the U.S. North 
West and this trio set thick into a collection of high voltage Garage 
Rocking, much in the same vein as the mighty MONO MEN, but 
delivered in a frenzied burst of feedback, thumping skins and jabbing 
bass lines akin to SCARED OF CHAKA. The moody “Tropic of Serpico" 
throbs with tortured MURDER CITY DEVILS atmospherics. Closer 
“Cobra Coda" is followed by a period of intense silence, some 
minutes in fact, but your patience gets rewarded with a real blaster 
hidden track that wouldn’t have sounded outta place on 
TURBONEGRO'S “Ass Cobra" album. May be it’s a cover version, 
but I don’t recognise it. Then again, I walked into the pub the other 
lunchtime and didn’t realise that it was THE CLASH on the stereo. 
Yeah, deduct a whopping 7 Punk Points and whip my ass with broken 
glass. At the helm of “True Noise” is Tim Kerr, who typically gets in 
on the action on 2 tracks. It’s time to get down with it! (PC) 

EMPTY US, PO Box 12034, Seattle, WA 98102, USA. 

BLOWHOLY - “Eighth Reasons to End Your Life Now” CD/ 32:21. 

The music is crud. Not-clever distorted vocals, white boy Rap style, 
layered over fizzy Indie Metal and wiggy beats and scratching. The 
lyrics are a bit more interesting. Smart ass rants against JELLO 
BIAFRA, METALLICA, some tramp called Jesus, Eco Warriors and 
the anti-Globalisation posse, non-conformists, and is "Borstal 
Breakbeat" about Jimmy Pursey (“you don’t fool us ‘cause we know 
that your whole life is a fake") - surely not! Didn’t you see Jimbo on 
BBC giving his ten pence worth about pervy old Jonathan King, 
what sense he spoke! The cover of a NOMEANSNO song sucks. 
BLOWHOLY, baggo shite. (PC) 

KETAMINE LEPER CORPORATION. 

BLUETIP - “Post Mortem Anthem” CD/ 42:20. 

A sort of “missing pieces” release for BLUETIP as this collects five 
unreleased songs and five hard-to-find b-side tracks and the like. 
And the difference is that when most bands do this, the songs were 


never released for good reason but on here BLUETIP have un- 
earthed some gems that never deserved to spend their days lan- 
guishing somewhere on dusty studio tapes. It spans the full career 
of the band from 1995 to present-day and since BLUETIP have never 
been a band to veer much from their own unique sound, this still 
works fine as a solid and fluid release. Unreleased tracks like 
“Spooky”, “Newport” and “Orchestra" are just sweet slices of clas- 
sic BLUETIP - rock music that’s clever without losing it’s verve and 
incision. And when BLUETIP records are usually made extra-spe- 
cial by their exquisite packaging, this time the honours are taken by 
the lengthy anecdotes that accompany each song and help to make 
this into a complete “package". Consider some of the highlights 
“The rest of the band knew the vocal melody ripped off The Misfits’ 
“Hollywood Babylon", but I never told them the music was lifted from 
Skid Row’s “Piece of Me” or how about the incident when "the crowd 
suddenly realized that (a) there was a band on stage and (b) that 
band seemed to use the phrase “fuck you” a lot... kids love that 
shit". If this was a zine I’d love it too. In some inexplicable way I 
actually even prefer this to BLUETIP’s last ‘proper’ album, just don’t 
ask me why. Highly good. (RR) 

DISCHORD. 

BRAZEN RIOT - “Follow The Mainstream” CD/ 44:48. 

Pretty metallic this. I keep thinking of REFUSED and some Nu Metal 
bands that I’ve seen on the likes of MTV. Totally atmospheric, sombre 
and noise fuelled fucking mayhem. (MH) 

DOGBREATH, Kornettgatan 21D, SE-73834, Sweden. 

BREACH - “Kollapse” CD/ 48:04. 

If I were to write the opus to the worst comedown I have ever had 
then it would be masterful of me to use this album as the musical 
analogy of the soundtrack depicting those long 72 hours (I mean 
this in a good way). I haven’t kept up with BREACH since who knows 
when, then suddenly I’m graced with this phenomenal release 
encompassing the scantily minimal dark ambience prevalent of the 
sorely missed DAWNBREED, that lurks with wanton abandonment 
amongst the most crushing of symphonic harsh metal constructions 
that BREACH’S previous brutal material was oftcomapred with (NEU- 
ROSIS). Given the stylistics and natural emotions circulating, am left 
only to launder honorable homage to be inclusive of those similar 
dark, foreboding aesthetics that AMBUSH once performed to equally 
exceptional heights. From start to finish, this builds and continually 
perfects the traces of their earlier monolithical metal elements, to a 
far more progressive level that could only be their own. Impressively 
dark, diverse and heavy to the ultimately crushing finale. (AP) 
BURNING HEART, Box 441, 781 48 Orero, Sweden. 

BROTHERS KEEPER - “Five Hits From Hell” CDEP / 10:52. 

Jeezuz Christ, it’s five cover versions of MISFITS songs done in the 
style of mother fucking “beatdown" - FUCK YOU!!! ‘Skulls’, ‘Devils 
Whorehouse’, ‘Bullet’, ‘Where Eagles Dare’ and ‘Bloodfeast’ are 
classics and should not be tampered with in such a chest beating, 
string vest wearing, drive-by shooting, hi-five slapping way, so get 
the fuck outta my face already you stupid, ridiculous asses. If Danzig 
were dead, the butch goth bastard would be turning in his grave! 
Fortunately he’s not, but that’s not really the point, right? Anyway, 
this is ten minutes too much of my time wasted already. Next! (MD) 
IDES OF MARCH, PO Box 722, Wappinger Falls, NY 12590, USA. 

BUCK -“Hello Holland” CD/ 49:12. 

I thought I might like this, especially after listening to the first song, 
which is classic SMALL meets THE ANNIVERSARY. They like to tinkle 
with the keyboards every now and again but things go slowly 
downhill to become exceedingly yawnsome at the end with wah- 
wah that leaves a bad taste. Maybe next time. (HE) 

KASUAL, Trastvagen 6, SE227 31 Lund, Sweden. 

BURN - “Cleanse” MCD / 18:21. 

That’s correct, BURN have returned after a 7 year hiatus, at least 10 
years since their debut and the line-up is three fifths of the original 
and does include Chaka. And you know what, I’ll take their debut 7" 
anyday over this rather mediocre offering. The reason why I ceased 
listening to ORANGE 9mm after their first album was because they 
began to suck, and that’s exactly how I feel about this weak un- 
eventful trip. (AP) 

EQUAL VISION, PO Box 14, Hudson, NY- 12534, USA. 
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CAPE CANAVERAL ■ “Wednesday” CDEP / 13:35. 

I’d heard some very positive things about this band from folks who’d 
seen them play so I was a little disappointed to find 3 rather dull 
songs. I can tell that these songs would possibly be a lot more soul- 
ful and exciting in the live situation with some band movement and 
rocking out, but on this EP it’s rather too laid back for me and I’ve 
heard this style so many times that it’s beginning to bore me sense- 
less. I’d still go see them live as I have a feeling this is just a weak EP 
and maybe I need to hear more than the three songs on offer here. 
I guess I just wanted this to rock out more and it never came close. 
A shame but I’m not writing them off yet... it’s not terrible by any means, 
just rather uneventful. (DS) 

SEISMIC, 86 Carlton Road, Boston, PE21 8PQ, UK. 

CAUSE, THE ■ “Human Condition” CD/ 13:38. 

At just 6 songs this is just way too short, but perhaps just plenty 
slimline action as a thick and tight soundtrack of furious hardcore 
thrash with the snarling vocals reminding very much of the long 
gone FILTH. Yet the bonanza being the abundence of channeled 
diversified energy into it’s brief medley of breakdown fused metal 
mayhem and surprising refrain into an association of jangly indie 
rock, and all whilst continually barking out resiliant fuck you inspired 
ravings at the world itself (hence the title). I was impressed enough 
in fact that shall keep any eye open for any further offerings. (AP) 
IDES OF MARCH / www.atdawnwewagewar.com 

CEPHAS - “Fool On Show” CD/ 17:25. 

6 tracks of ultra-melodic low-impact punk rock (with great guitars) 
similar to a much slower version of OTHERWISE’S early stuff with 
psuedo-ska intros. This is impressive though and if it weren’t for the 
recording which is dodgy in places, it’d be a fantastic record. As it 
stands though, it’s just a good, solid record. Cack low-resolution 
artwork though, which is a shame because it’s got cartoons on it. (MM) 
www.cephasonline.com 

CHEAPSKATES - “Nobody’s Prefect” CD/ 16:16. 

6 tracks of poppy ska. The lyrics are predictable and it sounds like 
the biscuit tin is making a comeback into modern music, but that 
aside, THE CHEAPSKATES are competent, and their music isn’t too 
predictable. So that does offer some hope that future releases will 
be great. They’ve got good songs, their brass section is tight but 
isn’t used nearly enough. I really like the LiNKIN PARK breakdown 
followed by the Prog-Rock guitar solo. Their last song repeats that 
“all our songs sound the same”, but they don’t. The CHEAPSKATES 
are better than that. I look forward to seeing this band the 
CHEAPSKATES play soon. (MM) 

GCF, 48 Cardigan Road, Haverfordwest, SA61 2QN, UK. 

CHERRY LANE - “30” CD/ 21:53. 

Pretty competent HWM style punk rock with 2 singers barking out 
throaty vocals over some tough sounding, riff-laden sounds. There’s 
a lot of bands playing this style and these guys do add some nice 
breakdowns and near noodle parts to stretch out the songs, there’s 
even an instrumental that just happens to be my personal stand out 
track. This seemed a long 20 mins listen and a full album would have 
been way too much of the same. Not terrible by any means but you’ve 
heard this before and maybe better. They hail from Illinois but there’s 
a picture of a red double decker bus on the cover - go figure that 
one out! A good EP but too predictable by far. (DS) 

THINKER THOUGHT. 

CHERRY THIRTEEN ■ “Guilty As Sin” CD/ 45:19. 

If somebody had slapped this disc on and span me the old “guess 
who this is?" line, I’d have bet ’em a tenner it was ELECTRIC 
FRANKENSTEIN, with some increased Hard Rockin’ overtones. 
Damn, I’d have been gutted to part with the cash, and felt a bit 
deceived, cuz I'd have been wrong. CHERRY THIRTEEN is a side- 
project band from EF singer Steve Miller, and you won’t be surprised 
to hear that there’s only a slight deviation from the high speed 
jackhammer outfit that he’s best known for fronting. Well was I fooled, 
or not! Certainly not disappointed, as this bunch crank it up hard, 
and you Punk ‘n Roll disciples are gonna go ape shit for it, especially 
if you dig GLUECIFER. Steve cracks out a harp for the Bluesy 
“Twisted”, gets heartfelt and sorrowful on the HANOI ROCKS styled 
“Everybody Bleeds”, and you know “Hey Muthafucka” is gonna be 
chock full of snot. He also fulfils a childhood ambition (???) by giv- 


ing us a cover of early VAN HALEN staple “Atomic Punk”. Sorry Steve, 
you may scream and holler like a fallen angel with a serious nicotine 
habit, but you ain’t no Diamond Dave. This is a mandatory purchase 
for EF fans. Err, can somebody lend me a tenner? (PC) 

TWENTY STONE BLAU. 

CIRCLE ■ “The Day Elvis Shook His Ass” CD/ 17:22. 

My sister saw CIRCLE play this summer. She said they rocked. For 
once she is correct. CIRCLE expertly play a mix of hardcore and 
rock’n’roll. It sounds like the bastard son of AT THE DRIVE-IN, 
REFUSED and OIL with Martin from SPY VS. SPY singing lyrics that 
make no sense whatsoever (like AT THE DRIVE-IN). Only 5 songs on 
here which is a real shame as it’s a top-quality record. If you like any 
of the aforementioned bands, pick this up because it’s terrific. (MM) 
GENET, PO Box 447, 9000 Gent, Belgium. 

CONFLICT • “The Ungovernable Force” CD/ 32:25. 

For me personally this is CONFLICT’S finest moment. I can still 
remember getting the original vinyl from direct from Colin and co all 
those years ago. I had initially sent off for other records/shirts (anyone 
remember how that guy from AYS was supposed to have ripped off 
tons of people - 1 was nearly one of them), but this came as soon as 
it was released - and it’s been a firm fave since. Brilliant tunes, 
speaking volumes which is reinforced with awe-inspiring lyrics - it’s 
all here. One of the best albums to put on before a protest, talk about 
pumping you full of anger and bravado. The cop on the front cover 
says it all and Conflict says, “it’s time to hit back”. Music for the 
disaffected youth - (young and old) wherever you are. (MH) 

GO KART, PO Box 20, Prince Street Station, NYC 10012, USA. 

CONTENDER • “Scenic Overlook” CD/ 15:05. 

Oh dear! This is probably one for the nice girls and boys who like to 
go to gigs and gently nod their heads at the front and clap politely 
after every song. Well, I can’t blame them as it inspires little else to 
be honest, even the speedy numbers! CONTENDER sound like 
RHYTHM COLLISION if you’ve ever heard them. Mind you, they sound 
basically like every other American pop-punk outfit I’ve heard over 
the last few years. The lyrics, the vocals, the music! Boring! Sorry, this 
is too nice and too safe and it’s debatable that these six tracks 
should have the punk tag on them! May be they ain't anyway! (GS) 
NOT BAD, PO Box 2014, Arvada, C080001, USA. 

COSTAS CAKE HOUSE / BICEPTASAURUS - split CD/ 39:06. 

From the fair and sunny state of Queensland, Australia are 
BICEPTASAURUS throwning down but an unfortunate meagre 5 track 
onslaught of phenomenal DYSTOPIA soaked and inspired sound- 
ing battery of sick, doom heavy, dual vocalled, odd tempo changed 
punishing build-up and breakdown grind obliteration. I am seri- 
ously not shitting anyone here as I would not be short of devout 
appreciation of DYSTOPIA (who are sadly no more) to be compar- 
ing them to a bunch of Aussies I’ve never even heard of until now. 
Plus they have much that similar special ability to shroud their death 
fuelled anthemic lyrical spats at humanity with a similar flow and 
groove of relentless dark musical intent. 

Unortunately for them, COSTAS CAKE HOUSE (who I favoured greatly 
in a previous issue) cannot match at all here albeit perhaps that 
their songs are a collected effort of unreleased material and com- 
pilation cuts and thus don’t thrust that immediate and uniformed 
smooth same recording smashism. Recommended though. (AP) 

IN LEAGUE WIT’ SATAN / getupandgo666@yahoo.com 

CRASH - “Young Boy I Can Help You Through Your Exams” 10". 

This is so nice, too nice (haha). Sorry Russ, I never saw your name 
on the parcel (I swear!). I never saw CRASH when they toured ei- 
ther. Sigh, this is so fucken gorgeous that I am forever reminded of 
falling back into one particular moment of nostalgia (one that you 
wish hadn’t ended), the one that should have been captured with 
this playing in the background. “Sigh”. The stylishly designed and 
crafted gatefold packaging is equally adorned with much care, love 
and attention as is the emotional heart smashing melody pouring * 
from both speakers that has become much more of a continued 
source of rotation than I should actually admit to. 7 absolutely lovely 
perfect pieces of enriched melancholia. The crown of indie rock 
now has a new recipient I believe. Come back soon. (AP) 
PREMONITION /SOUND FICTION, PO Box 386, 5805 Bergen, Norway, 
www.premonition. nu / www.soundfiction.net 
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CRUSH STORY - “A + Electric” CD/ 43:52. 

Very mellow and lightweight gear here. Semi-acoustic guitar sound 
with heavy doses of Rhodes, Hammond & Moog keyboards. The 
songs are very stripped own and the vocals almost spoken. It’s very 
indie and hardly terrible, but there doesn’t appear to be much 
emotion or energy, which are 2 qualities I do very much appreciate 
in the music I listen to it. “Spookout” is the only song with female 
vocals and is by far and away the highlight of this album. NATHANIEL 
GREEN are doing this much better and with a lot more of everything. 
This release is definitely lacking. This thing most definitely has a 
late night chill out vibe. (DS) 

POPKID. 

CUTS, THE-S/T LP. 

Woah, what a real cool surprise THE CUTS are. Based in The East 
Bay I believe, and turning in a collection of super fresh Sixties Garage 
Punk numbers like THE SONICS, COUNT FIVE and 13 th FLOOR 
ELEVATORS, to name just 3 of those prehistoric innovators. There’s 
a fuzzy folksy vibe in some of the more restrained moments, and 
throughout they remain downright psychedelic. The spaced out 
“Wind-up Bird Chronicles" takes them into a trippy JEFFERSON 
AIRPLANE sphere. The music and attitude of THE CUTS is way 
beyond the realms of what your every day Punker would consider 
acceptable, but fuck that conservatism and complacency, I thought 
this album was top notch, and is destined to get constant rotation on 
my turntable. (PC) 

ROCK'N’ROLL BLITZKRIEG, PO Box 11906, Berkeley, CA 94712, USA 

DARK DAY TOMORROW - “Crazy like A Killer” CD/ 14:26. 

Much more of a slower (though not slooooooooow) pace with this 
Lifeforce release that I'm generally more accustomed to, and the 
singer is really going for the notes rather the general gutteral growls 
and screams. Technically tight and proficient metal that harkens to 
back in the day noodling that the more prompt of other present day 
bands tends to wipe the floor with. Disappointingly average mini- 
album of European metal sans the sensibilities of abject heaviness 
and excellence. (AP) 

LIFEFORCE. 

DARWIN - “This Mental Nourishment, My Drive...” CD/ 20:50. 

I love it when I flick through my review pile and see the words 
LifeForce Records’. Even though this is totally metallic, it is slightly 
more relaxed than some of the bands on this rosta. The emphasis 
is on momentum rather than technicality. The guitars still blaze like 
CATHARSIS and BEYOND THE SIXTH SEAL but there’s more room to 
breathe, and this serves tg make the intensity even more severe. 
When the incredibly competent drumming, searing guitar riffs and 
desperate vocals are all going at it at once its like standing in the 
middle of a massive electrical storm. This is just so fucking good. (SM) 
LIFEFORCE, PO Box 938, 09009 Chemnitz, Germany. 

DARWIN RADIO ■ “Brand New Evolution” CD/ 19:17. 

A mid-paced affair that occasionally cranks into a more pacier se- 
lection of tunes that has me musing whether it is the ORANGE 9mm 
or INTO ANOTHER influence I can hear through the yelping then 
sung then yelping tedium. (AP) 

IDES OF MARCH / www.atdawnwewagewar.com 

DEAD INSIDE ■ “No.4” Advance CD-R 1 29:33. 

Man, is it me or does this sound so much even more inspired by the 
structually and emotionally explosive mix of rage, pained melody, 
bleak belligerent odes and the rock of both BORN AGAINST and 
BLACK FLAG? I haven’t seen DEAD INSIDE for so long, at least a 
year if not more and now I feel like some frothing dog motherfucker 
with wanting a more up to date experience. You’ll all have this al- 
ready anyway, right? So I’ll throw in some more witty banter when 
the final finished item arrives for us then. Class. (AP) 

FIREFLY/ www. fireflyrecordings.com 

DEAD LEAVES RISING, THE - “Waking Up on the Wrong Side of No 
One” CD/ 64:28. 

Oh my, how sad, wretched and beautiful could one album be? From 
the opening minor chords and cello strokes of “My Face” through 
to the closing soft strums of “The Melancholia of Everything 
Completed” this bleeds sorrow and lost-love. I don’t envy the life of 
Jon DeRosa who sings and plays most instruments on this album, 


but I do envy his innate skill of capturing dark emotions in music. 
Imagine Tom LoMacchio and the RED HOUSE PAINTERS after an 
evening alone with red wine and you’ll be feeling what THE DEAD 
LEAVES RISING is feeling. It doesn’t take too much effort to envisage 
how the songs sound with titles like “The Glass is Half Empty”, “Cold, 
Dark Water”, “Each Day is Like Winter” and “The Boy Who Ruined 
the World", or how a songwriter feels when he writes “this album is 
dedicated to my mom, whose love and faith kept me alive when I 
could find no other reason to be". The fact is that Jon DeRosa is 
alive to pick up an acoustic guitar, write songs like this, then underpin 
them with cellos and pianos. For those that have loved and lost, this 
may well be your soundtrack, welcome or not. Simply, sadly and 
classically beautiful. (RR) 

PLOW CITY, PO Box 1604, Moline, IL 61266-1604, USA. 

DEATH ON WEDNESDAY - “Buying The Lie” CD/ 50:17. 

Musically this is nice upbeat Californian punk rock, well produced 
by Trever Keith of FACE TO FACE with nice guitar work and solid 
tunes. The "first song kicks ass and sounds like fellow Huntington 
Beach punk rock legends The CROWD (especially vocally) - never 
a bad thing in my book - but then the remainder of the album has 
some strange vocal thing going on. I mean, I love MORRISSEY and 
The SMITHS as much as the next man wearing an open paisley shirt 
and holding daffodils, I also believe GLENN DANZIG has a superb 
crooning voice... but marry the two and you end up with, well, this! 
While the music remains a solid force for the albums entirety, the 
vocals are just so off-putting because of their dramatic nature and 
yes the guy can sing for sure and for one or two songs it makes for 
a refreshing change, but this album wears me down and just to 
really labour the point there’s a SMITHS cover at the very end. It’s 
like MORRISSEY fronting FACE TO FACE so if you can imagine that 
and think that would be cool then by all means check these guys out. 
A bizarre one for sure. (DS) 

GOLF, PO Box 6, Wallingford, D.O. 0X10 9FB. 

DECEMBER PEALS - “First In Flight” CD/ 15:18 

6 songs of high-distortion German melodic punk rock (verging on 
melodramatic) with a fast pace and English lyrics. They sound a bit 
like MANIFESTO JUKEBOX but not as fast, and not as rad. Their lyrics 
are what you might expect if I dropped the word “emo” in here 
somewhere. Broken hearts, broken dreams, growing up, bleeding 
hearts. It’s catchy though and is certainly not background music. A 
neat little record. (MM) 

BENIIHANA, Cyriaksring 57, 38188 Braunschweig, Germany. 

DEFDUMP * “David Versus Corporate Society” CD/ 30:53. 

I had to beat Palmer and Monk off with a stick to get to review this CD, 
and the slick little digi-pack got a little fucked up in the process. 
Animals, the pair of them. Anyway, DEFDUMP, despite their 
unfortunate name, are ace. Like a more metally HOPE CONSPIRACY, 
with a touch of 108 and GUILT in there. A stunning production and 
really intense throaty vocals really take this over the edge. I can’t 
work out what label its on though. There’s absolutely no label info 
on the CD at all. (SM) 

NO LABEL. 

DEPARTURE, THE - “A Necessity For Ruins” CD/ 17:46. 

I’m finding it pretty hard to put my finger on this one. It’s pretty upbeat, 
full of fast melodic riffs and tuneful singing. They are from America 
and I keep thinking of some American bands, but just can’t drag any 
names out of the closet. (MH) 

PO BOX 19561, Boulder, CO 80308-2561, USA. 

DERIDE- “S/T” 7” EP. 

I knew this was going to be good just by looking at it - aren’t I a smug 
fucker! Low and behold I was totally right - well it is on Kangaroo 
records after all. DERIDE are from Japan and play fast as fuck, raw 
ass hardcore, very much in the vein of RIPCORD and SSD. Brilliant 
quality, lots of energy and hardcore as fuck. If you still thirst for that 
old Boston sound, \hen look no further. A definite winner here and 
I urge you to hunt it down. Amazing. (MH) 

KANGAROO, Middenweg 13, 1098 AA, Amsterdam, Holland. 

DESTRO - “The Accuracy Of Broken Whispers” CD/ 28:06. 

On first listen, this sounds like NEUROSIS at 79rpm. And on second 
and third too. Actually scratch that. They sound like BATTERY with 
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the guy from VISION OF DISORDER on vocals. Hmmm. Well to be 
quite honest they are bit of both. One minute they are totally chaotic, 
next minute they are tightening their belts and knocking out 
regulation old school ala STRETCH ARMSTRONG. The lyrics seem 
mostly to be based around friendship, but from several different 
perspectives which is different songs seem to tackle specific disputes 
in the lives of the band-members. (SM) 

IDES OF MARCH, 5 Gerry Road, Poughkeepsie, NY 12603, USA. 

DIALOG CET - “NY Metall” CD/ 67:53. 

I don’t know what DIALOG CET means, they aren’t from New York, 
they don’t play metal and I don’t know why they’ve spelled it with two 
I’s either. Good start then. What I do know is that they’re Swedish 
(although that might be a lie) and that they do play vaguely eccentric 
instrumentals with drums, guitars and keys. They like to play with the 
dials in the studio too. Cah, I dunno, go for a seasoned blend of 
OXES, MOGWAI and THE FUCKING CHAMPS but with nothing too 
overbearing from any of those reference points. It lacks of lot of the 
delicate incision of those bands though or the outright rocking metal 
appeal of THE CHAMPS and in the end I can take this or I can leave 
it. In fact it would probably be the former for half an hour then the 
latter after that. (RR) 

CARCRASH, PO Box 39, 462 21 Vanersborg, Sweden. 

DIOS HASTIO / THE FUTURES - split 7”. 

DIOS HASTIO are from Peru and play fast grind hardcore with gruff 
vocals. They just blast it out from start to finish. Pretty standard, but 
good none the less. THE FUTURES are from Japan and are equally 
fast, but with a more bluesy/jazzy element incorporated in their brand 
of fast hardcore. Better than their label mates as their songs have 
more of a kick. (MH) 

ANSWER. 

DISCARDED, THE - “I Won’t Live A Lie” CD/ 24:43. 

Now this is a first for me. Stereo typical looking punks that sing about 
God, hmmmmmm! Female vocals done in a real snotty vein and chorus 
fuelled punk rock songs. It just plods along and just seems to lack 
something - energy. (MH) 

THE LEGION, 11023 NE Glisan Street, Portland, Or 97220, USA. 

DISCLOSE - “A Mass Of Raw Sound Assault” 7”. 

C’mon, anyone into DIY hardcorepunk will know these guys? Their 
logo is exactly like DISCHARGE, their songs ditto and the lyrics most 
about death and destruction. Yep, DISCHARGE to the bone. But 
they’ve been doing it so well for all these years, you wouldn’t expect 
them to do anything else. It says on the back I LOVE (heart shape) 
D-BEAT. I think this should have a song “Just Another Dis-Band”. But 
hey, we love it all really. (MH) 

MCR COMPANY, 157 Kamiagu, Maizuru, Kyoto 624-0913, Japan 

DRIFTNET - “What We Seek” CD/ 31:03. 

Youth crew hardcore is the only genre where being as generic as 
possible gets you the furthest. College fonts, typographical names 
(BOLD, IMPACT, FONT, etc.), Microsoft-esque slogans (“What We 
Built”, “What We Seek”, etc.), and songs about the kids, bros, crews 
and edges are the currency that gets you to the top. You can normally 
split mosts bands into one of 3 sub-sections: Tough (TEN YARD 
FIGHT, FLOORPUNCH), Melodramatic (CHAIN, IGNITE) and Nerdy 
(7 SECONDS, INSTED). DRIFTNET definitely fit into the Melodramatic 
sub-section. While the singer sounds like he could be in STRYPER 
or another hair-metal band, he also sounds like he's going to cry at 
the end of each line because he’s got so much hurt welled up inside 
of him. This album opens with the immortal line “Your own arms 
mean nothing, when your heart will not embrace me”. I can hazard 
a guess that he feels the spirit. “Wash my sins away...”, “Light a 
candle for the crucified..." and “... through all your darkest nights 
you are not alone” are favourite lyrics of mine. Musically they sound 
like a fair mix of IGNITE and Italy’s PRODUCT, generic. The only 
thing that makes them really stick out is the dedicating of their 
respective parts to God and the Old school, the Straight Edge and 
vegetarianism, unity, oh... and Ray-Beez of course. (MM) 
LETITBURN. 

DROPNOSE-S/TMCD/ 13:40. 

Those Bombed Out folks sure do stick to their word - when they say 
they’ll release a record then they fucking well will, regardless of the 


fact that it was recorded well over a year ago and the band have 
since split up. But there’s good reason for this, because they knew 
for a fact they were sitting on a great release that they couldn’t just 
let slip into the mists of time. And credit to them because this final 
release by DROPNOSE really did need releasing, not only to lay 
their bones to rest but also to remind folks what a great band they 
were. These half-dozen tracks are totally loaded with explosive 
energy and an aggression that’s often lacking in melodic punk rock 
- in fact it’s delivered in a way that is usually reserved for Japanese 
punk rock, with a “verging on screaming and chaos” course to it 
that’s only tempered by tight playing and sharp delivery. The semi- 
hoarse vocals and screamed back-ups suit the punk melodies to a 
tee. Only slight let down is the production which echoes a little but 
that’s just a minor quibble with a great record. (RR) 

BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 

DUN 2 DEF - “Bomb Squad” CD/ 10:09. 

Pure 1977! OK, its their own brand done the Milton Keynes wax but 
the guitar riffs on this four track CDEP just waive the flag for good, 
solid punk with tunes and attitude. Personal/political lyrics (I think!) 
makes this another fine band saddled up and released by the 
Disclocate Records stable. (GSj 
DISCLOCATE, PO Box 321, Durham, DH7 7YG, UK. 

DUOTANG - “The Bright Side” CD/ 45:17. 

I reckon I could handle about 7 songs of this kooky indie rock but 
perhaps 14 is pushing it. Recorded in a garage by two guys in suits, 
there are no guitars here - just bass and witty lyrics. But somehow 
I don't get along with songs that include the words “bumptious” and 
“camaraderie”. This might appeal to alternative types and fans of 
THE DIVINE COMEDY but count me out. (HE) 

MINT, PO Box 3613, Vancouver, BC, V6B 3Y6, Canada. 

ECONOLINE ■ “I’m Plagued” CDS / 10:10. 

I’ve said it before and I’ll continue to say it until the world is rid of 
these things, but slimline jewel cases - they are ugly, foul creatures 
unworthy of even spitting on. Harsh you may think, but it only costs 
like £40 to ‘upgrade’ to a full jewel case, and that’s money well 
spent if only to drive a nail into the coffin of slimliners and prevent 
me from keep having to bring up this personal little neurosis of mine. 
So it’s fortunate then that whilst I’m in this foul mindset that 
ECONOLINE’s music does not carry it any further, in fact quite the 
opposite - this trio of songs may be housed in a bad jewel case but 
they overcome it in sheer style. The title track is a winner though and 
through, it’s one of those songs where everything is in the right 
place^nd just feels good. It’s melodic, energetic, driving and not 
lacking in a few deft touches of outright rock too. Like old, old 
PROMISE RING mixed with BEEZEWAX. Neither of the other two 
tracks quite match up to the standards set by “I’m Plagued" which 
admittedly would be no easy task; they’re more controlled and tame 
in comparison but are still decent tracks nonetheless. (RR) 
SERIOUSLY GROOVY. 

EGGRAID / FLYBOY - split CDEP / 22:54. 

Funny that I’d get this to review seeing as last time I reviewed 
EGGRAID there was such a kerfuffle and poor old Monk Dave got 
himself in a face to face with disgruntled band members at a show 
one night much to his delight! Anyway, if there’s one thing I do have 
aside from a big mouth, it’s an open mind so I approached this with 
no pre-conceptions and erased the memory of past encounters... 
although the temptation to get MD in a sticky confrontation is almost 
overwhelming I must say. EGGRAID showcase 3 tracks of 80s style 
thrashy US hardcore punk with a healthy dose of anarcho punk 
leanings lyric-wise. I can’t tell you how much better this is than their 
album, the 3 tracks on this split are well written and have enough 
twists and turns along with distinctive vocals to make them stand out 
above the pack. Impressed. FLYBOY have 5 songs on show here 
and their style of punk rock is a slower, heavier and at times very 
melodic with bursts of speed to break it up a little. Sounds pretty 
good and they are another band that has improved over the last 
year or two. While neither of these bands are gonna set the world 
on fire, they’re having punk rock fun and supporting their respec- 
tive local scenes which is admirable and maybe what we should all 
be doing instead of fawning over the latest international super- 
stars. A solid DIY effort this and for 3 quid it’s worth a look-in. (DS) 
FEK, 31 Silsden Grove, Meir, Stoke On Trent, ST3 6RL, UK. 
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EIGHTY SIX - “What’s My Problem Today?” CD/ 39:55. 

Seems like it’s been a while coming but the debut long-player from 
EIGHTY SIX has finally arrived and it’s immediately apparent that 
they’ve stepped up a few gears from “Raining & Falling" in all 
departments. Right from the opener “Twentysomething’’ it’s clear 
that the songwriting has really been sharpened, they seem to be 
built with a dynamism that I’ve not heard from EIGHTY SIX before. 
They’re tight too and aided by a great production job that gives the 
guitars, drums and bass their own space to work within, tied together 
by the vocals. Of course the big ol’ JAWBREAKER comparison is still 
there for all to hear, especially on a track like “Missionary” which 
genuinely sounds like an outtake from “Dear You” and that, my 
friends, is no bad thing especially considering that the genuine 
article is now long gone. I’ve actually caught myself playing this 
record, forgetting who it was midway through and being pleasantly 
surprised to remember it was a homegrown British band. If you’re 
looking for an album of excellent mid-paced melodic rock do yourself 
a favour: leave the tried-and-tested American bands on the shelf 
until next month and pick this record up. This sounds good and 
you’ll feel good. Another very fine addition to the already impressive 
Bombed Out catalogue. (RR) 

BOMBED OUT, PO Box 17, Leeds, W.Yorks., LS8 1UP, UK. 

ENCORE FOU - “II Numero Undid” CD/ 22:06. 

This is a really intense release. Driving guitar-heavy hardcore in 
the vein of HELMET, GUILT or maybe THE JUDAS FACTOR but 
coupled with incredibly desperate, throaty shrieked vocals. There 
are lots of blast-beats which liven up the tempo and a real sense of 
drama and trauma in the way the music fuses together, meaning that 
on the whole this is really cold, spiralling and unpredictable. Its 
definitely not ‘instant’ and I’ve had to come back to this CD several 
times before I was comfortable that I could give it a fair review. Just 
as well really because I’ve timed it just right and everything is starting 
to take shape now and their harsh, chilling post-hardcore delivery 
has really engulfed me completely. I can’t tell you what the lyrics are 
about ‘cos they are all in Italian, but there’s apparently English 
translations on the website http://stop.at/encorefou. (SM) 

SHOVE, via Don Minzoni 3, 15100 Allessandria, Italy. 

END IT ■ “Meet Your Maker” CD/ 28:59. 

Enter that dreadful term ‘crossover’. Yup, I had to drag that one out 
of the closet for this review. By that I mean that mid-tempo, not-quite- 
thrash-metal type stuff, like PRO PAIN, RINGWORM or perhaps 1000 
DEMONS. This CD is basically tracks from 3 different recordings 
made during END IT’s 18 month existence. HATEBREED lovers 
should also take note of this bands butch chest-beating approach, 
and there’s ENTOMBED and TESTAMENT covers thrown in to tease 
the metallers among us. It’s alright I suppose but I can’t hear the 
massive changes in direction between recordings that they brag 
about in the liner notes. (SM) 

ATARMS MECHANICS, PO Box 27, Marshall, Ml 49068, USA. 

EPIDEMIC, THE - “I Am Completely Oprational” CD/ 31:01. 

I always get some of this collage-style indie obscurity. Lyrics, barely 
there, are slightly embarrassing when they are: “I’d listen to 
‘Disintegration’ if I owned it on vinyl but the record store never seems 
to have it in.” It isn’t good or bad, it just is. (HE) 

ACHE. 

EXPLOITED - “Punk’s Not Dead” CD/ 63:36. 

Despite what any of you may think about this band, young or old! 
This LP at the time really heralded the ‘Second Coming’ of Punk and 
probably set the tone for what many non-punk people perceive to 
be the image of punk! No matter what your view this is now a classic 
punk LP and THE EXPLOITED have never given up giging and 
releasing records since its release. Anyone at my age now, would 
have probably brought this LP when it came out and loved it even 
if they think the band are a joke now as I’ve seen written in places. 
Fact is kids, Punk’s not dead is it! So they we’re right about something 
twenty years ago even if your idea of Punk is not THE EXPLOITED! 
Twenty seven tracks in all, good stuff.(GS) 

CAPTAIN 01, PO Box 501, High Wycombe, HP10 8QA, UK. 

EXPLOITED • “Troops Of Tomorrow” CD/ 51:20. 

The second studio album from these Scottish postcard punks, re- 
leased in 1982 I believe and finally re-issued by those audio histo- 


rians over at Captain Oi! records. The packaging on this is very 
impressive, very colourful, lots of band photos (of course) and a 
nice poster insert of the album artwork. This has the 13 tracks from 
the vinyl plus 6 bonus tracks from the same era that were on other 
releases. I think this was possibly the 4 th punk rock record I ever 
bought and it was actually pretty damn cool to hear it again after 
what must be 17 years. A lot of the songs haven’t actually dated that 
badly musically, but lyrically it’s a bit laughable unfortunately, but it 
IS a re-issue so you can let such luminary song titles such as “Sid 
Vicious was innocent", “UK82", “Disorder (Don't give a fuck)” and 
“(Fuck the) USA” slide I reckon. It’s for the most part, good old fash- 
ioned British punk rock with a few slower songs thrown in to break 
things up. A lot of folks ridicule The EXPLOITED for being cartoon 
punks, but they lived the look, they weren’t CRASS but believed in 
anarchy, only in it’s literal context. Wattie the charismatic... OK, psy- 
chotic lead singer, was an animal, swirling his microphone around 
like a lassoo and cracking open heads in the process, throwing 
journalists into hotel swimming pools fully clothed, telling a riotous 
punk crowd to leave the show and go beat up the mods leaving the 
JAM gig down the road. He fell out with almost everyone including 
Jello Biafra and took shit from no-one. He was criticised by other 
bands and journalists world over, but the band retained a hardcore 
following and are still playing the chaos ticket to this day. This is the 
band at their peak and if you were gonna check them out this is the 
place to start. It’s good old fashioned fuck you punk rock from a 
bygone era in British punk rock. (DS) 

CAPTAIN Oi! 

EXPLOITED • “Let’s Start A War.. “ CD/ 41:37. 

The bands third studio outing which saw them switch from major 
label funded punk label SECRET to the more independent PAX la- 
bel. This release also saw the bands style change slightly with a 
more brutal sound and a more serious attitude. A lot of the cartoon 
punk element had seemed to have given way to a more hardcore 
inclined approach. Less catchy and sing-a-long that before and 
featuring CRASS-like radio news snippets in-between songs. “Ri- 
val Leaders” is a good song and one of their finest with it’s stinging 
attack on the Reagan, Thatcher, Brezhnev run world of the time and 
is proof that this band could write solid hardcore songs as good as 
anyone. This is one angry fucking record from a very depressing 
period in world history... the arms race, Reaganomics, Thatcher’s 
post-Falklands war Britain and the onslaught of faceless 80’s trends 
and fashions. For those with uneducated preconceptions of this 
band, check this out and be prepared to think again. “ Thanks to all 
the punks and skins who believe in chaos as a form of protest” - 
Good lads. (DS) 

CAPTAIN Oi! 

FIGHT TO WIN! - “A Benefit for OCAP” CD/ 68:26. 

OCAP is the Ontario Coalition Against Poverty, and this disc is a 
collection of speeches by 2 activists Sean Brandt and Sue Collis. 
There’s lots of intelligent commentary and points raised about the 
ludicrous situation that in our economically wealthy nations there is 
still a black hole of terribly poor and homeless people, and OCAP to 
their credit are actively involved in sticking up for these people, 
taking their fight right to the door steps of Government and court 
rooms if that's what it takes. I was reading in my local paper yesterday 
about a police initiative called “Operation Frosty”, which is nice 
and seasonal isn’t it. Its purpose, to keep the streets clear of the 
drunk and drug addled homeless, so they don’t disrupt the regular 
Christmas shoppers, out handing vast amounts of money over to 
shopkeepers. Well, they say Christmas is a time of giving. And taking 
liberties. This CD is accompanied by a chunky 20page booklet with 
details about OCAP; their roots, aims, throws up ideas and makes an 
effort to encourage your own participation in anti-poverty 
campaigning. Sure makes me look very apathetic. To spice up the 
spoken words there’s some trippy beats and Stoner dance rhythms 
grooving in the background, which is not my thing at all. I’ll stick to 
the commentary. More info can be found at www.ocap.ca <http:// 
www.ocap.ca>. (PC) 

G7 WELCOMING COMMITTEE. 

FILTH / BLATZ - “The Shit Split” 2xCD 61.25 & 74.07. 

Two classics, already released on vinyl years ago, for the first time 
on CD. Both bands are also classic bands from the Bay Area in San 
Francisco who would have played with GREEN DAY (before they 
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got famous). I still have vinyl by both bands lurking around some- 
where. As you can see the CDs are pretty long, you get a lot of stuff, 
but I won’t go into what’s on them as it would take up too much room. 
The basis of this review is just to let you know it’s available on CD. 
Both bands were different, yet similar as they belonged to the Gilman 
Scene (go on fucking shoot me). Raw punk rock, full of tunes, melo- 
dies and fun fuelled (and serious) attitude - also comes with a big 
booklet with lyrics and stuff. You’re gonna love this. (MH) 

LIFE IS ABUSE, PO BOX 20524, Oakland, CA 94620, USA. 

FILTH OF MANKIND ■ “The Final Chapter” CD/40:42. 

The front cover has, may I presume a girl - due to the long hair, 
staring deeply into a fire and in the background is man's ugly mark 
on the beauty of nature. Yeah, you’d be right in thinking that this is 
not sugar coated bland music. In fact these Polish lads create a 
pretty impressive and mood capturing experience with this CD. 
Drawing influences from the masters AMEBIX, F.O.M. conjure up 8 
songs (yeah, they are quite long) of devastating metallic crust. The 
lyrics are of the socially awareness nature, offering a glimmer of 
something. A pretty impressive release, and from the booklet it will 
appear on vinyl on Tribal War soon. (MH) 

HG : FACT 

FIREBIRD BAND, THE ■ “The Drive” CDEP / 22:52. 

This is the first I’ve heard from THE FIREBIRD BAND. For no doubt 
sad reasons, the fact that they are the project of ex-BRAID guitarist 
Chris Broach makes me view this CD more openly than I might 
otherwise. I know, I’m easily swayed. But BRAID it is not, nor HEY 
MERCEDES, nor anyone remotely interested in sounding like BRAID. 
It sounds more like an AT THE DRIVE-IN side project, with 
synthesizers, drum machines and “Vaya" as its starting point. It 
begins with a dark, bass-heavy electro-pop monologue 
“Summertime Boyfriend" but soon evolves into catchy hit-of-the-EP 
“The Drive", which still has electronic aspects but also hints of THE 
PIXIES and SUGAR (and shit lyrics). “Distance" mellows the pace, 
and sounds like the wet Chicago streets it describes and another 
Chicago band, THE SEA AND CAKE. “The Runway" is the most 
CURE-like moment here, and the electronic ambient music returns 
for the abysmal “Wish". Probably not for BRAID completists, but an 
interesting venture and might be a space to watch. (HE) 

CARGO, 4901 Morena Blvd, San Diego, CA 92117-3432, USA. 

FIVE FOOT NOTHING - “Pretty Nuclear” CD/ 35:21 

Recorded over ten years ago, Boss T saw fit to dig this album from 
up its premature early grave and it does a decent job of capturing 
a place and a time as FIVE FOOT NOTHING blast through 16 songs 
of pop-punk from the same mould as ALL, BIG DRILL CAR, BEST 
KISSERS IN THE WORLD and CHEMICAL PEOPLE. And that’s about 
the top and bottom of it, because as you’d guess from the fact that it 
was recorded in 1990, this is nothing new. But if you’re looking for 
another solid pop-punk album with plenty of hooky choruses to slip 
in with the rest then this will do just that job without too much fuss. (RR) 
BOSS TUNEAGE, PO Box 74, Sandy, SGI 9 2WB, UK. 

FIVE MINUE MAJOR ■ “When It Ends” CD/ 40:36. 

Real NY styled h/c, full of breakdowns and the whole shebang. 
Nothing earth shattering or different, just your bog standard stuff. If 
you like, then you won’t be disappointed. (MH) 

INNER RAGE, BP 425, 75233 Paris, Cedex 05, France. 

FLYING CARNIES - “My Girl’s a Weinerschnitzel” CD/ 37.50. 

First off, the artwork is well shit, second, there’s way too many pic- 
tures of the band on the insert collage and not being the world’s 
greatest fan of teenage boys it really didn’t do too much for me. 
Thirdly, well they're teenage band, there’s a little punk spirit in 
places but they’ll grow out of that probably and there’s evidence 
that they could be more rock in a year or two. They’re young and 
competent musicians, but I’d find much more enjoyment in the work 
of a juvenile 30 year old than a mature 16 year old. I’m sure their 
friends love them and being in this band will help them get girls and 
shit, but there’s very little here for me to get my teeth into. They can 
definitely write songs though, the singers voice is good and there’s 
one or two impressive songs on this CD. If they’d have spent a little 
more effort and attention to the artwork this would be a whole lot 
more enjoyable. If you took the best 5 songs, packaged them with 
some care and pride you’d have a great release.Hey, I feel like Pete 


Waterman saying this shit! Very promising, just needs tweaking in a 
few areas to make it a more attractive and palatable. (DS) 

www. flyingcarnies. co. uk 

FORSTELLA FORD / THE ASSISTANT - split 7". 

Nice looking pro package here from Boxcar - full colour card sleeve 
with the band names in gloss ink on matt ink, sweet. FORSTELLA 
FORD serve up a prime cut of their chaotic hardcore with “Beauty is 
in the Eye of the Bestower”. It’s spazzy and twisted without losing 
any of it’s punch-to-the-guts immediacy and the screamed and 
spoken vocals complete it’s demented sounds well. Over on the flip, 
THE ASSISTANT are doing much the same thing but with the addition 
of a sweetly-sung female voice over the top. It’s a juxtaposition that’s 
okay at times but the song careers off into so many facets for way too 
long and rapidly loses any immediacy or urgency it initially 
possessed. It’s like complexity for the sake of fuck-knows-what. 
FORSTELLA FORD definitely take the honours and also have the 
bonus of sounding equally good when played at 33rpm instead of 
45rpm, as it takes on an insanely evil edge. (RR) 

BOXCAR, PO Box 1141, Melbourne, FL 32902-1141, USA. 

FREAKS UNION / WHIZZWOOD - split LP. 

It’s a pleasure to know releases like this still happen; split 12" albums 
with black and white sleeves and cut ‘n’ paste photocopied inserts. 
It makes me feel like a teenager again in the late ’80s scrounging 
together enough pocket money to buy some obscure split album 
before it was all ruined by the doomed-to-fail concept of a split CD. 
Two local bands for me then so I might be biased but only in the 
respect that these two bands have been instrumental in holding 
together some semblance of a DIY punk scene in Hull when it looked 
like all was lost. FREAKS UNION sound better than ever across these 
nine tracks - they play an old-school brand of punk rock and they do 
it fucking well. This is the sort of shit that bands like US BOMBS must 
listen to when they want some guidelines - it’s tight-as-fuck, 
energetic and honest, and some of the bass-runs would even rival 
early RANCID. On the flip WHIZZWOOD just keep getting faster and 
harder with each release, they started off as a crunchy pop-punk 
band, toughened into a PROPAGANDHI styled punk band and now 
play almost all-out hardcore that’s fast, tight, bitter and still holding 
plenty of heavy melodies in the mix. The vocals are spat and barked 
and the lyrics definitely hit some high-points too, well that’s excepting 
their squealing cover of SAXON’s “Denim & Leather”. If you like 
TSPY this will suit you down to the ground. Great release then, not 
just musically but also in the general punk fucking rock stakes. (RR) 
PETER BOWER, PO Box 132, Leeds, LS6 2RR, UK. 

GAMITS, THE * “A Small Price To Pay” CDEP / 16:00. 

I’m sure the last time I heard a recording by this band it was totally 
NOFX influenced, although I may be wrong. This on the other hand, 
from the outset, is totally GREEN DAY / LIMP and it sounds pretty 
damn good indeed. This is the kind of pop-punk that makes you 
realise it’s not all about Kung fucking Fu and their increasingly 
generic roster of acts they keep forcing on us all - but not only that, 
it's also the kind of pop-punk that makes you want to dig out your 
copy of “Kerrplunk!” for a brief trip down the Sentimentalist Highway. 
Yeah, I guess the GAMITS are one of the best pop-punk bands out 
there at the moment by a long shot. Watch this band sign to Honest 
Don’s within a year. Nice. (MD) 

SUBURBAN HOME, PO Box 40757, Denver, CO 80204, USA. 

GARRISON - “Be a Criminal” CD/ 27:57. 

Fast and frantic from the outset, this dark poppy hardcore is criminally 
good! I’m so impressed with GARRISON and the way this CD flows 
seamlessly from one memorable hit to the next. It follows the theme 
of being criminal to the point: “Recognize an opportunity" first, 
“Choose a weapon" next, later “Commit, commit, commit”, “Don’t 
feel bad", and at the end “Accept what you’ve done, accept who 
you are". There are hints of bands I can’t name, rock and metal 
tinges, typically Rev style driving guitars and to-die-for screamy TITR 
style vocals. I’m sure J Robbins has had a lot to do with the depth, 
clarity and sheer killing power of this incredible CD. (HE) 
REVELATION. 

GAS GUZZLER - “Less Pop, Baby!” CD/ 41:12. 

Gently crafted and beautifully assembled emotional compositions, 
held together by breath taking moments as fragile as butterfly 
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wings.... Not! C’mon, you weren’t fooled were you! I mean, GAS 
GUZZLER, how flickin’ obvious is it that these Mainlanders are revved 
up in their super charged burners, itchy feet on the accelerator, 
stomachs churning at the prospect of smoking up rubber on the 
autobahn, woops - highway, yah! Take a whole lotta RANCID, with 
Lars at the wheel, for those gruff terrace chants, and liberally inject 
with wailing sonic guitars, and repeat 17 times to be exact. Yeah, 
this album goes on and on. I won’t say this is boring as such, cuz it 
ain’t, but about 50% run-of-the-mill, and as each track passes its 
clear this is the GAS GUZZLERS are not too keen on doing something 
of their own. “Going Too Fast" borrows heavily from “99 Red 
Balloons" - I’d recognise that bass line anywhere. I can definitely 
recommend this album if you are a fan of BOMBSHELL ROCKS, VOICE 
OF A GENERATION, etc. and Lars’ own solo album obviously. I just 
know me mate Cider Dave is gonna be bugging me for this now. (PC) 
PEOPLE LIKE YOU. 

GET UP KIDS - “Red Letter Day” CD/ 29:28. 

The “Red Letter Day” EP is re-released with the apparently hard- 
to-find “Woodson" CDEP tagged onto the end. And if you don’t own 
these two melodic masterpieces maybe you should be getting this! 
Features just about the best song THE GET UP KIDS have - the 
saccharine-sweet, bitter-tinged love song “Mass Pike” with its 
heartwarming strings and piano. There’s the better version of “Red 
Letter Day" and the rough and ready “Second Place”. What can I 
say? If you don’t already know, you just don’t know. (HE) 

GOLF, PO Box 6, Wallingford D.O. 0X10 9FB, UK. 

GET UP KIDS - “Four Minute Mile” CD/ 34:51. 

For many, this is the definitive emo rock/pop record and one of the 
finest US releases of the mid-late 90s. Very poppy but with a hard 
edge, they were the first of the more accessible acts of the new 
“emo" bands and boy did they go further down that road with their 
second album. I guess they have a new album in the pipeline so this 
older material has been re-released with a new European distribu- 
tion deal to cash in on the back catalogue sales once the new record 
is released. I’m not complaining as every home should own a copy 
of this record. Best listened to on the bus in mid-winter, nursing a 
broken heart. A semi-classic in my book and I’m sure a lot of folks feel 
the same way. Almost perfect this. (DS) 

GOLF, PO Box 6, Wallingford, 0X10 9FB, UK. 

GHOSTS AND VODKA - “Precious Blood” CD/ 39:51. 

Now here’s a band who obviously know how to perk some attention 
with the packaging - rather than a straightforward booklet, each 
page is simply individually dual sided, and each one the most 
brightly coloured stylish animated rendtition of all manner of strange 
lewdness and possible mythical fantasy. And then you have the 
accompanying disc showcasing gem after gem of polished slick guitar 
based DON CABALLERO-eque rock-groovin’ instrumentals awash 
with much more their own individual pattern for dreamy and vibrant 
musical composition, until indefinitely letting the musicianship shine 
forth with it’s own amazing signature. Would you have known this 
band is ex - CAP’N JAZZ and JOAN OF ARC? I didn’t, but there you 

go it brightens me up everytime. (AP) 

SIX GUN LOVER / www.sixgunlover.com 

GLOOM ■ “Noise Attack Devastating Tokyo City” LP. 

Big gate fold sleeve, full of pics of crusty punks. Really fucking ace 
looking picture disc LP inside. Live recording on pic disc, which is 
the same quality as the live DISORDER LP - not too hot. But I’m sure 
those who already like GLOOM will get (or have this). It just flew 
totally over my head as I think I only have their 7”. But this “looks” 
ace, imagine how much better it would have been with a studio 
recording. Life! Ha, loved the C.O.R. rip off logo. (MH) 

MCR COMPANY, 157 Kamiagu Maizuru, Kyoto 624-0913, Japan. 

GOOD CLEAN FUN - “Straight Outta Hardcore” CD/ 15:36. 

Short and sweet, just like KYLIE MINOGUE. 10 new tracks of fun- 
packed hardcore with a serious side. For those not familiar with 
their sound, they play old-school hardcore. Musically this album is 
more like “Shopping For a Crew” than “On The Streets...” And this 
time they’re singing about Freeganism and lifestyle revolutionaries, 
Zionism, emo dweebs, people who leave the scene and of course, 
POSI-CORE! GOOD CLEAN FUN are the epitome of a posi-core band. 
Piss-heads and all but the most uptight hardcore kids can relate to 


what they're singing about. Whilst some may feel that they trivialise 
some issues by making light of them, at least they actually sing about 
something half-daring, which is more than can be said for most bands. 
The artwork and layout for this album is a large tip-of-the-hate to 
NWA's “Straight Outta Compton". There’s even a YOUTH OF TODAY 
cover on here (“No More") to boot. The triology is complete. (MM) 
REFLECTIONS, Spoorwegstraat117, 6828 AP Arnhem, Netherlands. 

GONADS, THE - “Schiz - 01! - Phrenia” CD/ 33:09. 

Oh joy, oh fucking joy... a new GONADS record and all for moi? Oh 
Mr Monk Dave Sir, you so kind, you look after little black boy DS 
better than all the other plantation slaves... thank you boss man. OK, 
where to fucking start really, let’s see... the singer is (former?) SUN 
newspaper TV columnist Garry Bushell and this band has been 
around since like 1981 playing funny punk/oi! without much consid- 
eration for taste or quality. I find it hard to believe that Mr Bushell 
(who actually has an above average IQ and is not as thick as he 
would like you to think) is still doing this, he’s been around since the 
late 70’s as a music journalist and friend to such London bands as 
the COCKNEY REJECTS, THE 4-SKINS, THE BLOOD and 
COCKSPARRER. He coined the term “Oi! music" and was one of the 
strongest supporters of UK punk rock in the early 1980s, writing in- 
depth about punk rock and oi! for SOUNDS music weekly and NOISE 
magazine. Then he turned his back on that scene and coined the 
term “Punk is dead" in an article saying that the passion had died 
and punk was irrelevant as a musical genre. Needless to say he 
wasn’t the most popular person in punkdom. Bands such as CRASS 
and The EXPLOITED even wrote songs about him. He must be do- 
ing this purely for fun as I can’t imagine this shit sells that well at all. 
OK, the music... pub rock with a few surfy bits and it’s fairly rockin’ for 
the most part. I’ve heard a lot worse musically but lyrically this is daft, 
dated and somewhat sad. “British Steel” could be the anti-Europe 
Conservative anthem (unofficially it is I suppose) and there’s a few 
flashes of patriotic bilge that while in the name of fun, are harmless 
(“Hitler was an ‘omo") I really don’t find it very funny and it’s all a bit 
old man in the pub watching the England match and shouting at the 
TV for me. VISTOLS, SHAM, RAMONES, DAMNED, they weren’t afraid 
to make a stand, BLINK 182, RANCID too, DROPKICK MURPHYS... 
coming for you!” (“Pogo till I die”)... can you feel the quality? Old 
men with families trying to relive an bygone era... hang it up. (DS) 
CAPTAIN OH, PO Box 501, HighWycombe, HP10 8QA, UK. 

GRAMPUS EIGHT - “Turn up Your Stereo” CD/ 27:26. 

Whereas I have always enjoyed GRAMPUS 8 in the live arena, I felt 
their recorded output kinda lacked the spark and energy that makes 
them such a good gigging band. I recently saw them play here in 
London and they were fantastic, one of the best bands I’ve seen this 
year without a doubt. So, a new record featuring 11 tracks of their 
sometimes thrashy and sometimes very indie rock is here and I’m 
pleased to say the recording is much improved this time around 
(although it’s not perfect) and there’s some incredibly inventive 
songs on here that would almost fit un-noticed on the first GET UP 
KIDS album. Marko’s strained vocals (off key has never been so 
cool) are really distinctive and full of passion, the band is tight as 
hell and there’s some fine song structures full of inventive twists and 
mood changes which pull you in. I find myself absorbed in this 
record and there’s not many bands who are able to hold my atten- 
tion in that way these days it has to be said. Quite simply a collection 
of fine songs that make a solid album from start to finish, I think that’s 
the aim you know. This band have worked hard, they’ve kept plug- 
ging away and if there’s any justice they’ll be getting a lot more 
exposure and recognition is this fickle music scene. “Midwinter" is 
one of the finest songs to grace my CD deck of late. Invest in this CD, 
it’s like 6 quid plus postage and you won’t regret it. Another fine 
British band and I think it’s about time we cherished our homebred 
treasures and stopped sucking American fanny at any given oppor- 
tunity. A great record, a great band... impressed. (DS) 
COMPLICITY, PO Box 127, Beverley, HU17 8WX, UK. 

HAPPY NOISE / MINNIES - split CD/ 33:12. 

I’m always game for some Latino Punk Rock, ripping thrash 
preferably. Two Italian bands make up this split, HAPPY NOISE open, 
and in seconds of “Throne of Nothing" they remind me of SNFU and 
GOOD RIDDANCE, with strong choruses, pulsating riffs, and plenty 
of bounce. Two of their 6 songs are in Italian, and they sound the 
best to me. Song 3 “The Message” ain’t a GRANDMASTER FLASH 
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COVER, but a track about open mindedness. The MINNIES sing all 
their songs in Italian, and the pairing of these 2 bands is clear, as 
this bunch also knock out some decent tunes, heavy on the melodics, 
think early LAGWAGON, and although not at all original or anything, 
it’s refreshing not to hear generic SoCal wanabee vocalisms. (PC) 
RIOT. 

HAYMARKET RIOT ■ “Bloodshot Eyes” CD/ 34:14. 

And again your new favourite label put out another shit hot record 
by another fantastic band. This time it’s HAYMARKET RIOT who just 
must be another Chicago band because, like label mates THE 
ARRIVALS (they’re from Chicago), definitely have a slight NAKED 
RAYGUN vibe to them. Of course this is not 1987 though, so there’s 
a lot more going on here too; modern day production, a lot of differ- 
ent directions being taken, with many (too many to list) other influ- 
ences being drawn on as well. I mean, ‘Immaculate’ is very FUGAZI, 
although a little less eclectic - as it the track following that, ‘Bought 
Your Weight’... This record ends on a real high, with ‘Wax!’, which 
is like an old Alternative Tentacles band gone surfy NAKED RAYGUN, 
and it fucking rules... Ack, I’ve spoken too long now about this classy 
slab of punk rock excitement (almost an hour to be exact, fucking 
Messenger...) so I be leaving now. But yeah, buy it, twat. (MD) 
THICK / www. thickrecords.com 

HEAVEN SHALL BURN • “Whatever It May Take” CD/ 48:32. 

Hold the front page, arriving at the eleventh hour is the motherfucken 
deal to finish 2001 off. The new HEAVEN SHALL BURN album. And 
it is their demand for apocalypse. Collecting the sickest gathering of 
hellbent fury, these 13 foul demonic beasts incanted from hell itself 
are relentless with their destructive combinations of hate, sorrowful 
keyboard soundscapes and ultimately, their blackened spirits. Huge, 
fucken HUGE production capturing the band who must be the pin- 
nacle of the death metal scene. And wooooweee, look at the slick 
nasty-ass digi-pack with accompanying booklet of horror - stun- 
ning. So dark and absolutely frightening. Forged in Hell via 

Germany weep for mercy call on the droids of doom. (AP) 

LIFEFORCE / www. lifeforcerecords. com 

HIGH HOPES -S/T CD/ 37:11. 

I was expecting a youth crew GORILLA BISCUITS type band, honest 
and I didn’t fucking get it. Instead I got a jangly indie type band 
BLUR, OASIS etc. and felt so cheated. The lyrics are mainly about 
love and lost friends. Hmmm! Talk about being disappointed. (MH) 

LETITBURN. 

HOMEBREW - “Monarchy In The UK” CD/ 9:10. 

HOMEBREW are the GOOD CLEAN FUN of cider-punk bands. 
They’re deadly serious about getting pissed-up, but have an 
awesome sense of humour. 4 tracks (1 previously released, but re- 
recorded) worth of tributes to drinking, friends who drink, anarchy 
and abolition of the monarchy. This is faster than previous 
HOMEBREW records, but they stick to what they know best-punk 
rock. They’ve got a no bullshit approach and it works. Better than 
the multitude of fake American and German “drinking” bands, 
HOMEBREW live it. A great record, shame it isn’t an album. (MM) 
DISLOCATE, PO Box 321, Durham, DH7 7YG, UK. 

HOODS • “Time... The Destroyer” CD/29:36. 

If you dig 25 TA LIFE then they’ll really dig HOODS, ‘cos they do that 
same style, only better. Old school hardcore crossed with slow, sick 
breakdowns and a singer who sounds like he’s swallowed his 
tongue. These songs rarely stray from this formula but manage to 
keep it fresh enough to not sound monotonous. Oh, and I’m itching 
to know which fallen scenester ‘Deceived’ is about. (SM) 
VICTORY. 

HOT CROSS • “A New Set Of Lungs” 10". 

I have become solidly impressed with Robodog and this release by 
HOT CROSS comes as no exception. First up - format; 10" vinyl - 
quality. Aesthetics: suave; the lyric sheet is also ‘X’ shaped and the 
overall colour co-ordination vibrant post office red with silver and 
white. Music; 7 frenetic cuts of throttling insanity carved with those 
off timed changes and quirks not to mention a shedload of uncon- 
trolled narcissism. Song title of the week is HOT CROSS with - “Lend 
Me Your Brain (I’m Building An Idiot). Fucken quality. (AP) 
ROBODOG, PO Box 738, Freehold, NJ - 07728, USA. 


HOUSTON / BABIES THREE split 7”. 

The first HOUSTON track is fantastic, very original in sound and 
structure with maybe a little SENSEFIELD sensibility thrown in. The 
second song by these guys was a lot slower and really failed to hold 
my interest. BABIES THREE are one of the best UK hardcore bands 
doing the rounds right now and don’t disappoint on their 2 contri- 
butions. I prefer BABIES 3 when the guy sings as he puts some 
honest feel into the words, when he just shouts it just sounds too 
forced and for me, ruins the bands great sound. I love their music 
and I think they write superb songs (the second song on here is a 
pleasant instrumental that would have been enhanced with the guys 
singing), I also like the lyrics, but I just get put off with the screaming. 
Saying that, I guess most hardcore kids feel the direct opposite so 
I’ll shut the fuck up and just tell you this comes on nice thick white 
plastic and is well worth picking up, even solelv for the first HOUS- 
TON track as that really is a cracking song. (DS) 

SUPER FI, PO Box 8974, Birmingham, B17 8BA, UK. 

HUMAN HAMSTER HYBRIDS • “Dance Classics” CD/ 199:87. 

An intresting 12 tracks of mid-paced melodic punk rock that slips 
into ska now and then, in a SMASHMOUTH kind of way. They play 
both well, but I prefer for the former. It’s a good record, but it’ll 
probably suffer because of their crap name. It would definitely be 
worthwhile checking out. (MM) 

WOLVERINE. 

IDENTITY#1 - “A Word of Warning” CD/ 29:14. 

IDENTITY#1 whizz through 14 songs of ska-punk at breakneck 
speed. Ever fresh, just as you start to tire of Tasha’s sweet Gwen 
Stefani-style vocals, the boys sing street-punk on “Everything to 
me” to break things up. I like the more punk rock ones best - "The 
Plague”, “Take Part" and “(Sym)Pathetic”. There’s a lot of nonsense 
in the lyrics, but these kids deserve the local crowds they’ve no 
doubt got following them in big pants and spiked up hair. Not my 
scene but this is good. (HE) 

JAMDOWN, 26A Craven Rd, Newbury, RG14 5NE, UK. 

IDENTITYTHEFT - “New World Order” CD/ 17:56. 

IDENTITYTHEFT are from Australia, so it’s no surprise that they’ve 
got a song about Bonn Scott. They are melodic, rocky, metallic punk. 
Some good hooks and even better lyrics. It’s a CD that would 
certainly grow on you, if you are into rock type music. (MH) 

DEPLORABLE, PO Box 191, Balmain, NSW 2041, Australia. 

IMPERIAL LEATHER ■ “S/T” CD/ 17:55. 

The-sticker on the front of this CD boasts an impressive list of the 
former bands these folks were in prior to this: VARUKERS, 
DISCHANGE, NO SECURITY, BURNING KITCHEN and some more. 
Me being me, it was the last band that caught my attention the, though 
all the others do warrant a level of respect. All I can say it that this 
band don’t really resemble any of those bands, but do drawn lots of 
good points from each of the. This is really excellent punk, good 
tunes, plenty of melody - but with a great hard edge to it all. Coupled 
with awesome male/female vox, it really is a firm favourite of mine 
and will get many a spin on my CD player. Now an interview would 
be nice too. All punk and not one bit soapy. (MH) 
COMMUNICHAOS MEDIA, Box 825, 101 36 Stockholm, Sweden. 

IN CONTROL - “Another Year” CD/ 29:12. 

I like the way this CD sticks to that huge chunky old school formula 
without having a singer that sounds like a grunting knucklehead 
moron. It’s a much more straight-ahead style but without sounding 
wimpy or too ‘posi’. Obvious comparisons would be UNIFORM 
CHOICE, MOUTHPIECE and NO FOR AN ANSWER, and its ALL good. 
There’s a really solid production on these tracks and it is peppered 
with totally catchy riffs and sing-alongs. Good lyrics too, dissing 
vivisection, tough guys, scene segregation, capital punishment, and 
your momma. (SM) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. , 

IN DECADES DECLINE - “Duneidean” CD/ 32:13. 

Proudly boasting MORBID ANGEL and INTEGRITY as their synopsis 
may have piqued your eyes already if you are up for some windmillin’ 
and down for some beatdown, is that a Francis Bacon reproduction 
as part of the packaging? I don’t know anything about this Scottish 
band, are they new, am I out of touch? The website ain’t giving much 
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away either, but they're selling this release at a reasonable price 
(see ad’) and it’s metal goddamit, but short of the special something 
that would have me more hot. (AP) 

LAWGIVER / www. lawgiverrecords. co. uk 

INHUMAN - “Rebellion” CD/ 40:46. 

Fuck, this is pretty awesome. Straight-ahead metallic hardcore, very 
harsh, brutal and intense that would wake anyone from a bout of 
depression. Not DIY, but fucking worth it. (MH) 

KINGFISHER, in the shops. 

INNER TERRESTRIALS- S/TLP. 

Basically this is dub reggae, with a funky jazz edge. While I’m no 
expert on this, apart from singing along to Bob Marley classics on 
our local pubs’ jukebox, I’d say it’s pretty well done. Having said 
that there are two more regular thrashy punk styled numbers - 
“Burning Bridges” and “KTB”. The lyrics have a real political slant 
to them; pro squatting, anti cops etc. I believe IT features Paco from 
CONFLICT on drums. You should see the thickness of the actual 
vinyl, next time you go on a protest, don’t pull up the kerbs - fling this 
record at the cops as it will certainly have the heads rolling. (MH) 
MASS PRODUCTIONS, 19 Rue Malaguti, 35000 Rennes, France. 

INTENSITY - “The Ruins Of Our Future” CD/ 21:49. 

These guys are, for me, one of the most important bands going. It’s 
as simple as that. Political hardcore at it’s best. Fast and furious 
ferocious hardcore songs to the bone, bursting fort with anger, 
passion and a real bite. All I know is what I’m going to write will not 
do them the least bit of justice. Anyway, they have a song on my next 
7”, an interview in my zine and I really think you should check them 
out as they are fucking brilliant. This is what hardcore is all about. 
Mind you this was a shitty promo thing, but I already have the CD 
released on their on label and have the lyrics etc, so I can assure 
you it’s awesome. Hardcore for the year dot. (MH) 

BAD TASTE, St. Sodarg. 38, 222 23 Lund, Sweden. 

ITCH - “Spiralling Paper Planes” MCD / 20:09. 

Interesting self-released four-tracker here that shows a maturity 
that belies the fact that this is their first release (as far as I know). The 
music is mid-paced, clean-sounding and thoughtful with some really 
nice structures that layer the songs with refined melody and subtly 
powerful riffs. The vocals though give the whole thing a very rock 
edge, as they are incredibly confident and delivered with a power 
that verges on screaming at times and range from whispering 
through to soaring melodies. The final song is even accompanied 
by some really well-placed strings and pianos that give it a fine 
melancholic grandiosity. This all really reminds me of some well- 
known band but I just can’t place it which is maybe a good thing. If 
you’re looking for some steady and solid emotional rock, with the 
emphasis on rock, then ITCH have got something good going and 
I’m looking forward to hearing more. (RR) 

ITCH, PO Box 17, Batley, WF17 8YR, UK. 

JETTIE - “Goodmorning Russia” MCD/ 20:31. 

For some reason, before I even the read the history behind JETTIE 
I sensed they were an ex-members sort of thing, they just have that 
sound that suggests the members want to break free of whatever 
constraints their other or previous bands placed on them. In the 
case of JETTIE their ex-bands are lesser-known Swedish ones so 
that’s no matter but it definitely puts you in mind of how accomplished 
and matured JETTIE sound. So within the rather weak packaging is 
music in the vein of COBOLT, RED HOUSE PAINTERS and THE ATARI 
STAR but filled with a lusher instrumentation in the form of piano, 
violin and brass and it's all really rather sweet, unassuming and 
introspective. JETTIE possess a warm feeling in their songs, that’s 
lonesome but also reassuringly warm. It’s Sunday afternoon music 
for when the dark cold nights draw in early and your lazy mood is asking 
for nothing more demanding than some soft, melancholic sounds. (RR) 
KASUAL, Trastvagen 5, SE227 31 Lund, Sweden. 

JESSE JAMES - “Shoes EP” CD/ 10:39. 

Quality ska-punk. Only 5 short tracks, but they’re all corkers. Great 
recording, nice range of music from CHOPPER-sounding stuff to 
straight up ska. Lots of brass when needed ang great lyrics like “It’s 
not the stupid things you say in bed when I’ve cum in your face". (MM) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 


JOHN HOLMES / THE KABINBOY • split CD/ 29:49. 

Now here we have some fucking rock! What better a pairing to de- 
liver ribcage-pounding rock? JOHN HOLMES are up first and sound 
fucking ace, even better than on their last album, as they rip 
headlong through five songs powered by some of the best rocking 
metallic riffs you’re likely to hear this year. The production is thick, 
beefy and crushes every last drop of power from the instruments 
and the vocals are hollered with acidic menace. It’s the sort of shit 
that you unashamedly bang your head to and feel good about. 
Following this is a quartet of untitled tracks from THE KABINBOY who 
have yet to fail me, probably because their machine isn’t broken so 
there’s no fucking way they’re going to fix it. Instrumental rock built 
from the simplest stylish riffs that a guitar, bass and drums can create. 
It’s SABBATH boiled down to its core elements. It doesn’t need vocals, 
because it’s stripped-right-down-to-the-chassis heavy rock music 
and that’s all it needs to be. There’s a black part of your soul that 
needs to own this record. (RR) 

DEVIL ROCK, 145-149 Cardigan Road, Leeds, LS6 1LJ, UK. 

JUDGE DREAD - “Working Class ‘Ero” CD/ 48:07. 

The now sadly departed JUDGE to many people was a true working 
class hero! I actually know little about him and have heard very little 
of his music which found most of its fame in the mid 1970’s. JUDGE 
DREAD played reggae, inspired by his upbringing in Brixton and 
being a part of the large West Indian community there. The sleeve 
notes say he was one of the first white performers to understand the 
Caribbean culture. Many of his records were banned from radio 
due to their ‘suggestive’ nature shall we say! His link with the 
skinhead movement came about because skinheads originally liked 
reggae not Oi! Well, that’s my understanding. I once saw him live 
(sort of!) as he compared ‘Oi The Main Event’ at London’s Astoria 
but his roots I think lay firmly in reggae not Oi! (GS) 

CAPTAIN MOD. 

JUDGE DREAD - “Dreadmania” CD/ 39:59. 

I don’t think this is really appropriate material for review in this mag, 
but here’s a little overview. JUDGE DREAD was a white guy heavily 
influenced by ska, bluebeat and Calypso who sang comedy lyrics 
over trad ska tunes and covered ska classics too. He’s a bit of an 
underground legend in ska circles and this album was originally 
released in 1972 on the Trojan label. I’m not into this, it’s like a 
Benny Hill comedy record with really bad lyrics and seems so dated 
it’s scary. As I said, not really Fracture material. (DS) 

CAPTAIN MOD, PO Box 501, High Wycombe, HP10 8QA, UK. 

KAAOS / SVART AGGRESSION - split 7”. 

KAAOS were a classic Finnish band in the early 80’s, with one of the 
songs being from then. The other 3 songs must be from a current 
line-up or something. The newer songs are more metallic, though 
still retaining that punky hardcore sound, with the odd guitar solo 
here and there. Not overly shattering. SVART AGGRESSION, from 
Sweden, on the other hand are a completely different story. Wow, 
their two songs are awesome. Even though they are quite long, I 
love short fast blasts, they have so much power and their songs of 
metallic crust are awesome. Their songs deal with animal rights and 
the environment. Definitely snap this up for SVART AGGRESSION. (MH) 
FIGHT, Hikivuorenkatu 17 D 36, 33710 Tampere, Finland. 

KENT BROCKMAN - “Crustcoreviolence” 7”. 

As the title suggests and what it gives is exactly that. Real good 
quality played at a frantic speed and a must for all lovers of noise. 
Do I really need to go on? No I don’t think so. So if you like SPAZZ, 
INFEST, etc, then this baby is for you. (MH) 

HOMBREL, KaiserslautererStr. 11, 66123 Saarbrucken, Germany. 

KIDS NEAR WATER ■ “There is No I in Team” CD/ 16:52. 

It’s seems like an age since KIDS NEAR WATER released “Extended 
Player One" but it was just a year ago when they kicked off the first 
release on Firefly Records, now known as Firefly Empires, and took 
the UK by storm. And in just a year KNW have developed a more 
sophisticated look, sound and style. Goodbye Arial font, hello trendy 
Gill Sans. Goodbye Quicksand metal chugging, hello Grade style 
guitars. Brian’s vocals are more shouty now, but the backup vocals 
give the band a SUPERCHUNK edge. It’s still KNW and anyone 
who’s seen them play more than once will instantly recognize 
“Distance over time" and “Anniversary” (the one that goes “people 
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inside taking good care of themselves" - 1 think, no lyrics to check), 
even me and I don’t like the live show that much. This new release 
is solid and definitely cements their position as one of the UK’s best 
post-hardcore acts. (HE) 

FIREFLY, PO Box 30179, London, E17 5FE, UK. 

KISMET HC • “Our Message Is One Of Anger CD/ 42:43. 

This is easily one of the best things I’ve reviewed for this issue. 11 
songs of fast hardcore punk, but with a few twists here and there just 
to brighten things up a bit. The songs are mainly political and I can 
really feel this anger being pumped out of my stereo speakers. This 
is just fast, fast, fast, but thankfully has tunes and doesn’t disappear 
into a blur. The male/female vocals are awesome. If you like quality, 
angry hardcorepunk then get this, it has a real 80’s feel to it, but 
brought right up to date with a dose of the 90’s - dead cool. (MH) 
FCR, PO Box 152, Burton-On-Trent, DE14 1XX, UK 

KNUCKLEDUST / UNITE - “Together We Stand...” CD/ 27:32. 

I’ll hold my hands up. I thought the idea of this CD was just a bit too 
claustrophobic and insular. Two bands who are always gigging 
together anyway putting out a split CD with each other. It all just 
seemed a bit cosy and not really in line with BLACKFISH’S policy of 
cross-pollenation and challenging the way things are. And then I 
played the thing. KNUCKLEDUST, as ever, peel off song after song 
of crushing homegrown LBU styled hardcore with seemingly little 
effort. Four new tracks, picking up where the album left off, and 
further cementing the fact that they are one of the best hardcore 
bands ever. The last UNITE tracks I heard were on the split with 
DECEMBER. Those songs were extremely brutal with dirty great 
double-bass drumming splattered all over them. These tracks show 
a much more mature but no less intense band. The new line up 
really gels here, with the guitars wandering off from each other in 
true SHADOWS FALL style, and a more organic feel to the song- 
writing. So back to my original point- The purpose behind this CD 
now hits me: To up the ante and at the same time throw down the 
gloves, dig UKHC out of its cosy little hibernation and remind some 
people of some cold, hard truths. (SM) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK 

LADDERBACK, THE - “Honest, I Swear It’s tThe...” CD/ 41:29. 

This album is actually their first album, released prior to the excellent 
“Introductions to Departure” album that I reviewed last issue - but 
hey, if this extra little push prompts a few people to pick up both 
LADDERBACK albums than I think I will have done everyone 
concerned a favour. “Honest, I Swear..." isn’t quite as abrasive or 
chaotically mathy as their new album so in a way it might be a better 
place to start, unless you like to dive in at the deep end. In amongst 
the complex and frantic hardcore of this album is a load of melodic 
punk rock songs. Imagine a seamless blend of two bands like SMALL 
BROWN BIKE and TWELVE HOUR TURN if you want to conjure up 
the contrasts and twists that THE LADDERBACK cast about in their 
music. The guitars go from entwined jangling melodies straight into 
razor-sharp spazzy riffs and the vocals too take a course of 
contrasting sung and screamed. If it sounds like it won’t work, trust 
me, it does and whether you like your punk with chaos or your spaz- 
hardcore with melody this baby will deliver the goods. (RR) 
BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 

LAPSUS LINGUAE - “Parade! (And That’s an Order)” CDEP / 12:32. 

How good are LAPSUS LINGUAE? Their huge songs are filled with 
pianos, cellos, violins and guitars merged more inventively than 
RACHEL'S and with vocals that actually work! It’s like THE 
TINDERSTICKS, SHELLAC and THE WEDDING PRESENT all rolled 
into one - and strange as that sounds, my ears are telling me it’s 
fantastic! I cannot wait to hear more of this Glasgow band destined 
for great things. (HE) 

LIVID MEERKAT, www.fiercepanda.co.uk 
LAST MATCH - “1997 - 1999” LP. 

As you might assume correctly from the title, this is the entire discog- 
raphy of this Swedish band’s recorded history including some 
unreleased. This is exactly the kind of band that should have played 
The Rats (but never did), I just have the feeling of mutual kinship 
with that squat to this band for some strange reason. Capturing 
exactly the intensity of a band like this in that setting would have 
proved devastatingly amazing I’m sure. Quirksome, heavily rhyth- 


mic coated then with manic blasts of raging fury and hellbent stamina, 
hollering pissed disdain and holy fucken murder. Hell, this is just 
another testament to how Europe, in particular Scandinavia pro- 
duces much of the most exciting, talented and fucken kick-ass bands 
IN MY OPINION. I think this is a vinyl release only too, and count 
yourself lucky if you get it on clear. (AP) 

SOUND VIRUS, PO Box 56783, Valencia, CA - 91385, USA. 

LAZARUS CLAMP - S/T CD/ 45:45. 

Extremely proficient and well managed lo-fi math rock inspired, think 
TORTOISE, SLINT, GALAXIE 500 and the like. Songs that are not 
only eclectic in flavour and formula, but also brimming with a selec- 
tion of stringed, percussive and acoustically ethereal laid back 
dynamics that harness the mood you’re in. Ebbin’ and flowin', ebbin’ 
and flowin’ (AP) 

WORDS REJECTED PO Box 610, Guildford, GUI 4YH, UK 

LEIAH - “Surrounded By Seasons” CD/ 42:15. 

Would this be the music you’d play after getting dumped? Or is the 
music you’d make a point of NOT playing after you’ve been dumped? 
I was really groovin’ out the first half of this album but then it began 
to start being a little bit too much of getting me down and I’m not sure 
if this is actually here for you as the listener to be a buddy and help 
you enjoy life, or if it’s just catharcism of negative experiences for 
the band who wrote it. Yes, it’s very melancholy, very emotional and 
may bring a tear to your eye, so I guess if you’re having a hard time 
of it, avoid like the fucken plague. Although however... maybe it could 
be used as a way of impressing a new love in your life. Hmmm... (AP) 
GENET Zwww.pyrrhus.be 

LEWD, THE -S/T 7”. 

Fucking hell, let’s do the graveyard shuffle, as this left for dead early 
late Seventies / early Eighties U.S. North-West Punk band return to 
haunt us once more. For a degree of authenticity they do include 
original singer J. Sats Beret and guitarist Bob Clib, but get this - also 
Bob’s 22year old son Steve on second guitar! I’m trying’ to imagine 
me and my old man playing Punk numbers together, nope, can’t see 
it, more like a game of Scrabble. This 3 track single, on the coolest 
colour vinyl I’ve seen for some time, contains re-recorded versions 
of LEWD originals “Dressed in Black” and “Mobile Home", which 
TURBONEGRO saw fit to cover, and then a cover of THE 
LOUDMOUTHS “Roughhouse". Heavy sneering Punk, stacked with 
menacing riffs, and Sats vocals are theatrical and hark back to a 
different era of Punk nastiness. Old School, if you will. Nice package, 
but hardly essential. You really wanna check out the early originals 
(who* then became The New Originals, sorry couldn’t resist that) 
and track down the handy “Kill Yourself... Again" compilation 
released a couple of years back. (PC) 

702, PO Box 204, Reno NV 89504, USA. 

LIARS ACADEMY - “No News is Good News” CD/ 36:14. 

Hey, this is what I like! Members of STRIKE ANYWHERE and CROSS 
MY HEART playing the best poppy emo-rock you could imagine. 
Considering the cross section of members from other bands here, 
the sound falls very much in the CROSS MY HEART ball park, and 
pretty much opposed to anything really STRIKE related - but with 
less of that Deep Elm sound to it. It’s a bit chuggier, more soaring 
and just downright perfect really. This is quite simply a great record, 
and for me personally one of the best things Equal Vision has put 
out in the last few years. Rock never sounded so good! (MD) 
EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 

LIBERATOR - “Soundchecks 95-00” CD/ 54:27. 

19 mixed tracks from previously released records, a few unreleased 
live tracks, tracks their record label thought sucked and compilation 
tracks. There’s breadth of all the styles they dabble with. Their brand 
of ska sounds like the bastard child of MADNESS, MILLENCOLIN, 
Swedish God-rockers MONSTER and QUEEN (especially on some 
of choruses) playing slow rocksteady through to upbeat ska. I’m not 
a LIBERATOR fan, but if you were, this should excite you. All the songs 
are well recorded and at 54 minutes long, you aren’t skimped. (MM) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

LIBERTY 37 - “God Machine” CD/ 45:47 

I heard these way back on some Organ Records release. I wasn’t 
impressed at all and this does nothing to change that opinion. Sub- 
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metal rock with a few electronic/industrial afflictions that lacks even 
a spark of energy or aggression. Some bands do this stuff with sub- 
lime ease and immaculate precision (see: TOOL) and others do it 
with a forlorn but failed desire to see themselves in that category 
(see: LIBERTY 37). The only worthy point of note is the inclusion of 
some useful political weblinks. (RR) 

MIGHTYATOM 

LIGHTYEAR • “Call of the Weasel Clan” CD/ 32:19. 

My only quip with this CD is that it sounds like the top end or rawness 
has been taken off the recording, lost somewhere in the mixing. 
Other than that, it’s the perfect record. And to think I had been 
dreading reviewing it as someone had told me it wasn’t “as fast as 
their other stuff. In every way LIGHTYEAR play hard, tour hard and 
party hard. LIGHTYEAR play fast ska-core through to slower more 
brassy ska that occasionally puts the pedal to the metal. The artwork 
for this album shows the power of FIMO™ in creating realistic replicas 
of ugly people. “Pre-Teen Propaganda" is just a classic song, but 
this album is full of great songs. Why haven’t you got this already? (MM) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 

LO-LITE - “Comics” LP. 

Sour mash and slide guitars from this Dutch duo that caught a serious 
dose of Swampy Rock ‘n Roll fever on reclaimed land someplace 
outside Arnhem, I’m guessing. Frantic fret work and jumped-up 
psychotic vocals are by Lo, and his partner in grime Lite trashes the 
skins with equal fervour. A democratic union of some note as they 
scream and holler their Rhine Delta Blues with primal passion. I’ve 
gotta say, this took me three spins of the plastic to totally get to grips 
with, and fit myself into the groove of this raw and primitive style, but 
I’ve got an appreciation now. Digging heavily. I’m conjuring up 
visions of them blasting out these sleazy sounds live in a smoky den, 
crawling onto the planks well after the witching hour, and letting rip. As 
the late Buddy Boy Hawkins once advised “Snatch It and Grab It”. (PC) 
702, PO Box 204, Reno NV 89504, USA. 

LOSCAL ■ Triple Point CD/ 59:15. 

I guess if your label leads with reputation then LOSCAL would have 
equally an intense piece of musical melodrama as their labelmates 
LABRADFORD and GODSPEED YOU BLACK EMPORER. Maybe... 
LOSCAL is a solo created catalogue of dark ambient based 
electronica drones that’s an adequate choice for chillin’, late at 
night - coming down y’know. All well and good when you’re that way 
inclined but hardly the right mood music if you feel like hitting walls. (AP) 
KRANKY, PO Box 578743, Qhicago, IL - 60657, USA. 

LURKERS • “Wildtimes Again / Non Stop Nitro Pop” CD/ 77:15. 

Ah! THE LURKERS hailing from way back to 1977 and the start of it 
all! OK so they were not on everyone’s lips like THE PISTOLS but 
they did their bit with LP’s like “Fulham Fallout” and have pretty 
much kept going since. The two LP’s on this CD will rank as little 
more than pub rock with most of us in my opinion with forgettable ‘Oh 
Baby’ type lyrics to boot but ‘lest we forget’. They did their bit and 
occasionally come back at gigs to remind us and thoroughly entertain. 
On the whole though one for the die-hard LURKERS fan and unlikely 
to win them any new ones this century! Lyrics supplied. (GS) 
CAPTAIN 01. 

MACH5 - “Fantasia Passiva Di Spazi Non Riempiti” CD/ 31:04. 

II tracks of melodic, mid-paced Italian hardcore with raspy vocals 
and (echoing) back-up vocals. The recording is quite good and 
their music played well. Not sure what they are singing about, but 
the song titles include “Indifferenti", “Positivo” and “Friends” (so 
take a wild guess). (MM) 

POSITIVE CREW, via Lecco, 164/b, 20052 Monza (Mi), Italy. 

MAGGAT - “The Consultation Hours” LP. 

There’s still something special about twelve inches of black wax 
that sets my heart fluttering, especially when the sleeve has silver 
embossing on a nice natural stock card like this one does. And of 
course it makes it all the sweeter when you already know that the 
music etched into that wax is going to be good, as MAGGAT had 
already proved on their 7"s. But when the needle hits that run in 
groove it was quickly apparent that was even better than I’d hoped. 
MAGGAT play jangly and upbeat emo-indie that is loaded with an 
infectious energy. Imagine SUNDAY'S BEST or THE IVORY COAST 
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crossed with the urgency and fervour of early BRAID and tinged 
with a hint of JUNE OF 44’s soft hues. It’s one of those records that 
you don’t mind getting up every ten minutes to flip over because it 
just gets better with each listen. Pity then to read on the insert that 
they split up earlier this year. Oh well, at least we actually got an 
album from them and it’s left us with unequivocal proof of the great 
band that MAGGAT are/were. (RR) 

SWING DELUXE, Johannes Uschalt, Fruhlingstrasse 4, 91239 
Henfenfeld, Germany. 

MAN VERSUS HUMANITY ■ “In The Line Of Fire” CD. 

Great clattering (but precise) frenzied hardcore with stabs and bursts 
of energy to keep things interesting. Everything has been sharpened 
and honed for maximum impact and the result is really abrasive and 
lively. Sometimes it has some CAVE IN style moments, other times its 
as splattered as CREATION IS CRUCIFIXION. Lyrically this band 
seems to focus on discussing the problems with globalisation, 
capitalism, apathy etc... Whether you like your hardcore riddled 
with tight, coherent political arguments or just enjoy good music, 
this CD is contains excesses of both. (SM) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 

MANTARAY - “Red Light District” CD/ 20:51. 

There’s so many bands blasting out High Energy RocknRoll on the 
European mainland right now, and “People Like You" have made 
it their mission to snap up as many of these grease heads as they 
can. Making a fast buck. With just 8 tracks here, MANTARAY don’t 
hang around, blitzing through a collection of songs that leave little 
if any lasting impression. Best by a clear Smiles is the pulverising “X 
Girlfriend”, and I might just repeat that track 8times if I play this disc 
again. I lived in a “Red Light District” once. It was a blast to start with, 
24hour bars and so much fun to be had, always plenty of crazy 
action happening on your doorstep. But as time wore on the place 
lost its shine and I opened my eyes to the exploitation and repetitive 
misery and grind of the folk working the street. Very grim... (PC) 
PEOPLE LIKE YOU. 

MAPLE / ZEIDUN • “Oceane” split CD/ 44:05. 

Smooth and velvety emo pop sounds from MAPLE, who offer six 
gorgeously crafted songs of female-fronted post-hardcore majesty. 
Solid, inventive and deeply pleasant - this isn’t enough... can’t wait 
to hear more from them! ZEIDUN start off with an upbeat AT THE 
DRIVE-IN sound but become slower and more generic post- 
hardcore pop and a bit boring, even irritating, towards the end. 
Both bands have a full sound and lovely tight production typical of 
Bcore’s best. (HE) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

MASKSYSTEM ■ “Criminals Are Made, Not Born” 7”. 

Superb, I totally love this one. Mad as fuck crustcore, really well done 
and ace quality. The songs rush at you like a runaway train and totally 
floor you. One of the best releases by Fight in a long time. (MH) 

FIGHT, Hikivuorenkatu 17 D 86, 33710 Tampere, Finland. 

MAXIMUM PENALTY - “Uncle Sham” CD/ 43:39. 

Remember when BAD BRAINS dropped that garbage album ‘Rise’ 
a few years back? Well I hate to say it but this M.P release reminds 
me of that. The band seems to be down to 2 members, who are 
responsible for playing all the instruments on this CD. I give them full 
credit for getting into the studio without a full line up, but I really think 
they’ve tried to bodge together some really basic song ideas and 
hoped they could hide them behind that unique melodic vocal style 
they have. It hasn’t worked. This thing is stale by the end of the first 
listen and just tedious and corny after several plays. Very 
disappointing compared to their previous outings. (SM) 

I SCREAM, Broekstraat 10 - 1730 Kobbegem, Belgium 

MEDICATION TIME - “One Free Miracle Ticket” CD/ 73:28. 

Amazing artwork, like a cross between Nick Blinko and Pushead. 
The lyrics are about everyday life, but in a perverse and crazy 
manner that the likes of SEPTIC DEATH or RUDIMENTARY PENI would 
have portrayed such things. Musically it’s pretty similar, though not 
as fast as these bands and also have a more modern metallic 
appraoch to it. Add to the above CHRIST ON PARADE, ATTITUDE 
ADJUSTMENT and dare I say THE BONELESS ONES (off course you 
could add more, but chances are I'll not have heard them (?)). This 
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is classic 80’s crossover thrash, though with a more hardcore sound 
and a heavy Sabbath bend to it. . Well cool. (MH) 

LIFE IS ABUSE, PO BOX 20524, Oakland, CA 94620, USA. 

MEND THIS TEAR - “Concept & Theory” CD. 

I remember watching these from the back of the room (cos you couldn’t 
get anywhere near the front) at some all dayer in Peterborough a 
couple of years back. They definitely broke up the crushing tedium 
of the other bands that day who all seemed to be obsessed with 
ripping off MOUTHPIECE and shouting ‘fuck tough guys’ between 
songs just to get a cheap cheer. I’ve heard lots of kids compare 
MEND THIS TEAR to POISON THE WELL. I guess there’s some 
similarity there. I really like the vocal style, the shrieked feel to them 
really suits the music, and gives it most of its identity. There’s nothing 
really that threatening about the music on its own, which makes you 
appreciate the tension that lies in the vocals. Its good the way they 
fuse the mid-paced riffs with the occasional acoustics and long, 
drawn out build ups to make the tracks seem dramatic. Some of the 
lyrics read like somebody’s journal, which is awesome, and the only 
real let down here is the packaging. (SM) 

POSITIVE OUTLOOK, PO Box 233, Peterborough, PE4 6UB, UK. 

MI6 ■ “Lunchbox” CD/ 35:29. 

So is this band the winner of the of the “new ATARIS" competition? 
Whatever, this is totally like LIMP / BLINK 182. It’s poppy, tight, catchy 
but it’s also immensely generic and sounds like more than just a 
million other bands, it’s more like a billion. Hey, look, it’s enhanced 
for my computer too, and just how shit is it? Very shit! The band in the 
studio (yawns-fucking-ville indeed), a 10 second clip from ‘shit movie 
of the year’ “That Darn Punk’’ and, well pretty much nothing else. 
Now wasn’t that a waste of whoever made its time? Exactly, so next 
time please learn from this tagic mistake Kung Fu, please. But yes, 
on the whole this is super throwaway pop-punk, but with maybe a 
few more hooks than the next guy. (MD) 

KUNG FU, PO Box 38009, Hollywood, CA 90038, USA. 

MILES APART * “Between You And The Driving Rain” CDEP / 8:00. 

Ah, after reviewing a lot of dull CDs we have life. This is real nice and 
uplifting. Very much in that RITES OF SPRING/SAMIAM vein. Personal 
lyrics and oodles of nice music, cool. (MH) 

GREEN, Riviera Mugnai 32, 35100 Padova, Italy. 

MILLENCOLIN / MIDTOWN - split CDEP / 17:01. 

Two pretty popular bands and if maybe MIDTOWN isn't a name you're 
familiar with, believe me you will be very soon. OK, MILLENCOLIN 
put forth 3 tracks that showcase their tight and ultra squeaky clean 
melodic hardcore pop. One song is unreleased. MIDTOWN sound 
very similar and maybe shade this battle. Their 3 songs are very 
good and I think they’re a band definitely better appreciated in 
smaller doses as their last album bored me senseless. This is a real 
promo affair combing three labels and there’s just a band pic, song 
credits and promo video details on the inlay. A pleasurable listen- 
ing experience but I hardly shat my Calvins ya know. (DS) 

GOLF. 

MILLIGRAM • “Hello Motherfucker!” CD/ 34:59. 

All-fucking-right, crank up the distortion, tighten the drum skins and 
pound the bass strings: MILLIGRAM are playing at volume eleven. 
Straight-up punk rock played by a heavy fucking rock band with a 
pedal-to-the-metal deathwish. Any album that kicks off with a song 
called “Nipplemountain Clampdown’’ is always going to be a dead 
sure amped-up winner and MILLIGRAM prove the point with no let- 
up. The guitar just has a nasty low-end fucked-off distortion and 
rips into some sweet rock n roll solos whilst the drums and bass 
rumble and pound the floorboards. That said, MILLIGRAM still have 
some raw melodies in their rock, delivered with a snarl that brought 
hints of early MUDHONEY to mind. And hell, they even finish with a 
bunch of covers from BLACK FLAG, THE MISFITS and FEAR that 
seriously threaten to better the originals. What more could you want, 
motherfucker? (RR) 

OVERCOME, BP 80249, 35102 Rennes Cedex 3, France. 

MOMENT - “Songs For The Self-destructive” CD/ 29:37. 

Ooh I like this quite a bit! A few notches harder than pop punk and 
treading that sacred ground between JAWBREAKER and SAMIAM 
but obviously not ever reaching the heights of such god-like bands. 


Nice variation of tempos, good impassioned vocals that mix well 
with the music and plenty of “soaring" moments. Yep, this rocks plain 
and simple. Nice digi-pack sleeve also which always helps make a 
release that little more special - death to fucking jewel cases! (DS) 

ESPO, Box 63, Allston, MA 02134, USA. 

NAILED DOWN -“Might Is Right” 7”. 

Possibly Australia’s most productive band, well on no Aussie labels 
anyway. This new tracks are totally awesome, much better than some 
of their stuff that I’ve already got by them. 4 songs of totally Scando 
dis-core, and at times played at nail biting speed. The recording 
quality is just right and it’s a total treat to hear some good quality 
songs by them. If you already like them then you’ll snap this up, if you 
like manic Scando / Japcore crust, then you’ll want this. Excellent. (MH) 
POWER IT UP, Postfach 1114, 38156 Vechelde, Germany. 

NEW END ORIGINAL - “Thriller” CD/ 50:36 

At NEO’s gig a few months ago I overheard some nipper say to his 
mate “I think NEO are Jonah from FAR and ONELINEDRAWING with 
some backing band...”. Backing band, thinks I? Backing fucking 
band? Well if you want to call Norm and Scott from TEXAS IS THE 
REASON and Charles from CHAMBERLAIN a backing band then go 
ahead... personally I’d call them some of the people that started the 
whole landslide of bands that the nippers all listen to these days. Of 
course I’m old, and I could be accused of living in the ‘good old 
days' at times. So anyway, NEO have the pedigree but do they have 
goods? Well, urn, in a word, no. Well only ‘no’ in relation to their 
prior bands, and only ‘no’ in that I think their prior bands could only 
be bettered by, well, nobody actually. So it was a tall order and with 
all my jaded feelings now spent I have to admit that NEO have given 
it a damned good go. Opener “Lukewarm" is destined to always be 
NEO’s ‘hit’ song and it deserves to be because it really is a sublime 
piece of melodic college rock with a chorus that’ll be in your head 
for days. And it continues good too, taken down a few notches for 
the next few songs, maybe pushing more into FAR’s more 
introspective moments or TEXAS’ more brooding songs. And then 
comes a low point, a seriously deep-in-the-fucking-mud point with 
“Better Than Ever" that wallows for over 7 minutes in some sort of 
self-pitying post-grunge way, making a bit of a mockery of the song’s 
title. And then there’s it’s sister song, the eight minute “Better Than 
This”, that closes the album which is no better at all actually, it’s only 
saving grace being that it’s on the end of the album so you can 
justifiably switch it off early. When they want to, NEW END ORIGINAL 
can write immaculate pop-rock songs and execute them with polished 
finesse and the majority of “Thriller” is packed with these beautiful 
songs, but it’s punctuated by songs that genuinely do sound as 
though Jonah said “hey, I wrote this song, you guys can join in if you 
want, so long as stay in the background” so maybe that kid at the gig 
wasn’t so far off after all. (RR) 

JADE TREE, 2310Kennwynn Road, Wilmington, DE 19810, USA 

NEW END ORIGINAL - “Lukewarm” CDS / 15:08 

The predictable single from the album with “Lukewarm” being a 
justifiable contender for MTV success with it’s flawless pop rock 
melodies. The other two tracks are commendably non-album songs 
but upon hearing them it’s not difficult to hear why. “One Big Apology" 
is a waste of the seven minutes of your life it’ll steal, with just one 
repeated bass note and fuck-all much else. The title is apt. At least 
it makes “Cold Sweat" sound all the more aggressive when it kicks 
in but then wanders off into a rather non-eventful SOUNDGARDEN 
meets FAR territory. Cliche it may be, but this is one for fans only, and 
hardened ones at that. (RR) 

DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 

NEWTOWN ANIMALS - “Is Your Radio Active?” CD/ 36:22. 

Canadian quartet who take it some way back with patent poppy 77 
hi-jinx stacked up on the pogo power of GENERATION X, 
BUZZCOCKS, VIBRATORS and the like. Frontman Nick Newtown 
sings his little heart out in a clipped nasal style with words galore 
about dumb Punk politics, general loner alienation and girl trouble. 
A whole lotta harmless inconsequential shit that needed to be said. 
I am a firm believer that even the most average of Punk albums 
(which this isn’t strictly - average that is, slightly above) do contain 
at least one decent number, to make the listen worth it, and sure 
enough, “My Baby” is that track, topped up and loaded like THE 
BODIES, slashing riffs as the guitars get wired. Buzzing. Otherwise, 
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a majority of the songs on this album just don’t get me too amped. Is 
my Radio Active? Well kinda, but it’s picking up a French talk show 
and I really want to try and nail down Five Live Football. It’s out there 
somewhere. I want the airwaves! (PC) 

WHATLABEL? 

NEWTOWN NEUROTICS - “Punk Collection” CD/ 79.47. 

Oh yes, one of the finest English punk rock bands from the 1980s 
has their early 7”s and debut LP re-released on this 23 track quality 
re-issue. Left-wing, working class and socialist lyrics with Steve 
Drewitt’s distinctive voice crooning them over RAMONES influenced 
melodic punk rock. A fantastic band who aren't that well known at all 
these days and that’s a shame as these guys had class and a pas- 
sion that so many bands lacked back in the 1 980s. A lot of their song 
titles are self-explanatory; “Mindless violence”, “Kick out the To- 
ries”, “No respect”, “Living with unemployment" and “Get up and 
fight” but they had a clever-yet-simplistic way of making a point that 
would get you thinking and it was almost as if they were trying to 
open up narrowed eyes. It worked with this clueless teenager and 
I certainly think they helped push me in the correct direction. This 
collection of fine songs comes with full lyrics and song explanations 
by Steve Drewitt which are priceless. I actually bought this CD a few 
weeks back as my original vinyl is worn to buggery, now I have a 
second copy so hopefully the NEWTOWN NEUROTICS will be with 
me until the end of my time. Who’d have thought anything out of 
Harlow would inspire positive and forward thinking?! My recom- 
mendation this issue... one of the best CDs I own. Simple as that. (DS) 
CAPTAIN 01! 

NIGEL PEPPERCOCK - “Fresh White Reebocks” 7”. 

Hmmm, not sure if that’s the correct title, but it’ll have to do. We have 
Mr Mullent on the front cover making a right cock of himself. Ha, ha, 
you’ve got to see this cover. Everyone I know I’ve told about it and 
anyone who’s been in the house I’ve showed it to them - much to 
their disgust and amusement. It just shows a naked guy with a hard 
on standing in the desert on a road. But there’s an extra piece over 
the cover, just to cover his modesty. I thought it was hilarious and the 
vinyl is piss coloured, it’s a wonder it’s not cum coloured. Musically 
it goes nowhere and is totally uninspiring hardcore, there’s even a 
DR AND THE CRIPPENS cover - says it all really. (MH) 

LIFE IS ABUSE. 

NO INNOCENT VICTIM ■ “Tipping The Scales” CD/ 22:21. 

More gritty, embittered hardcore from this Christian band. Like last 
time, the order of the day is stcipped-right-down mosh, with emphasis 
on no nonsense guitarwork and chewed-up style vocals. Similarities 
could be drawn to NEXT STEP UP, 25 TA LIFE and HOODs with their 
churning, threatening middle sections and totally negative lyrical 
approach. It’s a typical Victory CD in that the production is great, the 
packaging is really slick and all that, but also, in that it is really very 
formulaic and samey. (SM) 

VICTORY 

NO WAY OUT ■ “Long Way To Nowhere” CD/ 35:26. 

Mediocre Spanish punk, similar to the awesome G.A.S. DRUMMERS. 
A nice surprise was the “interactive" section of this CD which features 
a “collage” (I use the term loosely) or live pictures and a video for 
their song “My Ex-Girlfriend Sucks”. You know when you’re in your 
local video shop, browsing their collection of faded, old videos that 
were third rate when they were first released in 1986. Occasionally 
you come across gems with a hand-drawn cover called something 
like “Force of Resistance” (aren't they a “new-school" hardcore 
band with Chuck Norris on vocals and Steven Segal on bass?) or 
“The Master Plan” starring lots of people who never worked in "film” 
ever again. The video on this CD would be the music-video 
equivalent of those films. You watch them because they are so bad, 
because someone obviously edited out the storyline due to time 
restraints, because you laugh until your lungs bleed. Mediocre band, 
tragic video. A choice cut. (MM) 

OUTLINE, C. Sitges, 3 Bajos, 08001 Barcelona, Spain. 

OEDIPUS, THE - “Blueprint for Ruins” CD/ 22:51. 

Hurrah! THE OEDIPUS wrote a song I love! I review something by 
them almost every issue, and things have got progressively more 
interesting. Now the long player arrives and it rules with a confidence 
that only super talent and a cool production can afford. After a short 


intro, the fantastic “Pioneer” stands the CD in good stead, with 
wailed vocals, some well fast basslines and real rocking out. The 
appeal of their SHELLAC/SWEEP style semi-instrumental math rock 
is cumulative and after the dubby fuzz-out of “Thomas Jefferies" 
and the ambience of “Cities versus suburbs", “Principles run in 
straight lines", which I didn’t rate on the split 7", sounds marvellous 
here as track 5. Things slow down after that, but this disc blasts 
some cobwebs out of the corners of current Brit post-rock. Can you 
believe they choose now to split up? (HE) 

BAD MUSIC, www.badmusic.net 

ONE LAST THING vs. CROSSTIDE - split CD/ 34:03. 

ONE LAST THING are one of those bands who have made their 
home on the borders of post-hardcore, just between super soaring 
melodic rock and the soft rock no-go area. Y’know, like 
CHAMBERLAIN and INSIDE who somehow manage not to cross the 
line and profit^winningly from their dangerous position! So do ONE 
LAST THING. I will definitely be picking up their next release 
because I just love this powerful, heartfelt emo-rock stuff - fans of 
EX-NUMBER FIVE and TEXAS IS THE REASON take note. But I wonder 
if CROSSTIDE have successfully found their stable position - good 
as they are on these four tracks, I do hear bits of ELLIOT just dying 
to get out! Perhaps it’s the piano on “Summer”, or the more ballad 
sound that does it. No, of these two impressive Portland bands, on 
this release at least, ONE LAST THING are the number for me. Hope 
I’m not swayed by the fact that they got to show their songs with a 
monkey symbol and not a boar. (HE) 

RISE /IGNITION, PO Box 135 Roseburg, OR 97470, UK. 

ONE MAN AND HIS DROID - “Ou est le Magnetophone?” CD/ 41:31. 

These boys wear their influences on their emo shirt sleeves, and 
why not? If you liked JIMMY EAT WORLD, ELLIOT and TEXAS IS THE 
REASON you might want to shout about it too. I’m allowed one 
reference to CD packaging per issue and I’ve saved it for this one 
with its gorgeous and glossy graphic designed booklet in retro b&w 
put together by two of the guys from PALE. Nice. The music has the 
odd keyboard and is layered, relaxed, powerful and positively 
wholesome - another winner from Defiance. (HE) 

DEFIANCE. 

OPERATION MAKEOUT - “(First Base)” CDEP / 14:15. 

I don’t know if it’s possible to sound any more like SLEATER-KINNEY 
than these guys do. There’s the bleaty grrl vocals and the na-na- 
na-na guitar bits, throw in the odd keyboard and - da da! OPERATION 
MAKEOUT. But hey, that’s not a bad thing. The lyrics rule, the songs 
are punchy and polished, and there’s some intriguing yet lurid cover 
art of tonsil tennis. (HE) 

MINT. 

OVER MY DEAD BODY - “Rusty Medals...” CD/ 44:17. 

Yet more Cappo worship going on from these x'd up Californians 
but, as always with the majority of these style bands on Indecision, 
it’s some above average rockage for sure. Songs are of a lyrically 
generic nature, like on the tracks True Til Tommorow’, To The Core’, 
etc... If you’re still waiting for another BETTER THAN A THOUSAND 
album and are wondering why the hell that Cappo kid is spending 
all his time in MTV2 pop-punk act SHELTER when he should be 
doing some real fucking youth crew songs, then maybe this band 
will fill the BT1K void you currently feel you may have in your life. If 
I had my way there’d be another SPEAK 714 album just over the 
horizon, but there’s not, and so we live in hope... but yeah, if you’re 
all x’d up with nowhere to go, then why not spend the night in alone 
with this little puppy to keep you company? Indeed. (MD) 
INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 

OUTCOLD - “Will Attack if Provoked” CD/ 19:05. 

We were lucky enough to hear an advance of this album on our last 
trip to Amsterdam, and it sounded really good then. The man, Henk 
‘Tyson’ Smit, pulled it out of his bag after I was already too far gone 
on free Grolsch from our hosts, and so it became the soundtrack to 
my speedy alcohol induced demise (really, if the Independent Outlet 
kids ever let me in their shop again, I’d be amazed!!)... and such is 
the coincidence of that because OUTCOLD play some harsh, spiteful, 
anger fuelled hardcore that has an almost crust edge to it .(a la 
Tribal War Records) and after knocking over some dudes’ tables in 
one of the bars we were in, my night of drunken chaos and blood 
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puking became pretty fucking harsh as well.. Huh. Ahem... so any- 
way, as harsh and as full on as OUTCOLD are, they still have some 
great tunes in there, which makes it all the more awesome, and I can 
see this band covering a lot of bases ‘fan-wise’ - from the bandana 
thrash kids to your regular ‘beatdown’ fan (don’t get me wrong, 
there’s none of that ‘muscle’ wank in here!) everyone should just 
fucking love this band, if you’re a young-un, this band will piss off 
your parents so bad, you wouldn’t believe it! (MD) 

KANGAROO, Middenweg 13, 1098 AA Amsterdam, Netherlands. 

PERUKERS - “Distroyer” 7”. 

I didn’t know this lot was still together. Six songs here with three 
covers - GBH, DOOM and EXPLOITED (the best song on the EP). I’m 
in two minds about this 7”. I don’t necessarily think it’d be missed 
from your record collection and the recordings aren’t the best, well 
it’s not shit - but not very inspiring at all. It just lacks something (musical 
ability maybe?). (MH) 

DISTORTION, BOX 6294, SE Gothenburg, Sweden. 

PETER PARKER ■ “Semiautobiographical” CD/ 43:08. 

High-quality guitar-driven indie with a big dose of college-rock 
melodies and punk rock jaggedness. “Fanfare for the Common Man" 
opens the album in a sneaky way leading you into a false sense of 
security but then the excellent “Our Hearts are Racing” delivers the 
goods with fizzing guitars, a rocking 4-4 beat, clever vocal interplay 
and a hookline that kills. This could have been on Tough & Go in the 
mid 90s or even have occupied a place in the punkier corner of Sub 
Pop’s roster. It’s like SUPERCHUNK mixed with “Goo” era SONIC 
YOUTH and a touch of ARCWELDER’s recklessness. 
“Semiautobiographical" is not without it’s filler but the majority hits 
the mark good enough. (RR) 

RECURVING / www.recurvingrecordings. com 

PIRANHAS, THE - S/T 7”. 

Oh it’s petty I know, but already, just starring at the sleeve, I've put 
a barrier up in front of me. It’s the band name you see, THE PIRANHAS. 
It’s blatant localism on my part. Because THE PIRANHAS were a 
Brighton band that got lumped in with the original 77 Punk 
explosion, and recorded some classic songs like “Virginity” and “I 
Don’t Want My Body” and ended up getting some chart success with 
a cover song that people still chant the chorus of on football terraces. 
Anyway, I’m off track, time to get back. These PIRANHAS are from 
Michigan and are loud, screaming, distorted and chaotic Trash Punk 
junkies. The demented keyboards add the twisted effect of being in 
the terror tunnel at a fun park. I’m letting ‘em off. This is red hot and 
funkingly dandy. (PC) 

ROCKNROLL BLITZKRIEG, PO Box 11906, Berkeley, CA 94712, USA. 

PIRX THE PILOT - “Dude, This Gas Station Has No Tofu” CDEP / 11:16. 

Cool record title shit record syndrome. I've played this several times 
and can’t really remember anything about it at all. Mid-paced Bay 
Area punk rock that speeds up on occasion but still sounds laboured. 
The vocals are very off-putting and are sung in a style like the guy 
from the DAMNED, kinda deep and warbly but ultimately very lack- 
ing in range or passion. The songs are constructed in a very basic 
fashion and even the intervention of female back-ups can’t pull this 
one up and out of the depths of mediocrity. Just a very dull release 
to be honest (DS) 

NEW DISORDER, 115, Bartlett St. San Francisco, CA 94110, USA. 

PROPAGUMBHIS ■ “The Rise and Fall of Nothing Much...” CD/ 34:34 

Now it’s hardly a secret that I hold little love for the ska-punk genre. 
In fact I could probably count on one hand the ska-punk bands that 
I do like, and the majority of those would be the innovators that still 
had much more in common with punk rock than trad ska. All too often 
these days it’s nothing more than safe, banal, overpolished, stale 
shite so it’s refreshing to hear a band like THE PROPAGUMBHIS who 
are unremittingly a punk rock band, and an intelligent one at that. 
This posthumous discography kicks off with a couple of explosive 
hardcore blasts, each clocking in at well under a minute and both 
delivering the necessary punch before the brass even enters the 
fray on “Moral Highground” for some proper abrasive ska-punk 
with a load of guts and rough-hewn riffs. Where THE 
PROPAGUMBHIS differ from other ska-punk bands is that they keep 
their music energetic and political and play it with a real in-your- 
face adrenaline rush. Take heed, when I recommend a ska-punk 


band, it means they possess the vital spark that 99% of the others 
lack, and THE PROPAGUMBHIS are (or more accurately were) one 
of those rare bands. (RR) 

HERMIT, PO Box 309, Leeds, LS2 7 AH, UK. 

QUALM • “Preventing Explosion” CD/ 14:55. 

Imagine 4 punk kids from Guilford, Chester or some other dump 
deciding to form a generic Epitaph pop-punk band. This sounds a 
lot like that. Except it’s 4 kids from Colorado, USA. NOFX-style 
drumming, snotty to melodic vocals and GOOD RIDDANCE style 
guitars make this bog-standard. If they were local, you’d be into 
them, but luckily they aren’t. Move along now. (MM) 

MMM... NOT BAD, PO Box 2014, Arvada, CO 80001, USA. 

QUETZAL - “Dead End Tracks” CD/ 42:00. 

“So after a mysterious void and temporary pit-stop QUETZAL finally 
re-fuel their abilities, delivering their second full-length album. This 
session is open and spontaneous, intense and delicately fragile at 
times, QUETZAL’S music grabs you with their blend of wholehearted 
rocking walls of guitar and their subtle, touching approach to melody 
and harmonics, adding beautiful cello and violin arrangements, 
and the 3 vocalists will take the breath out of you with their astonish- 
ing and intriguing way of singing. They’ve shared stages with their 
contemporaries: Kepone, At-The-Drive-ln, Milemarker, Hotwater 
Music and The Ex... Artwork was put together by Prutpuss Design 
Collective, a varnish print digi-pack, including a 20 page booklet." 

- 1 couldn’t have worded it more eloquently to impress on you any- 
more as recommended, than lifting it direct from Joris’ mouth. And so 
I did, and it is. It took a few listens until it all clicked and it was at that 
point it became such an amzing record as obviously exemplified above, 
plus the packaging is fantastic a treat that wraps it all together. (AP) 
CONSPIRA CY/ www. conspiracyrecords. com 

RAISED FIST - “Watch Your Step” CD/ 42:07. 

I’ve watched this bands development ever since their inclusion on 
that very first CHEAP SHOTS sampler. They came over recently too 
but I missed them. Damn. If you aren’t familiar with them they kinda 
did what STRIFE did- start of as a generic youth crew band but get 
faster and more metallic as time went on. This seems to be the tracks 
from 2 of their early CD’s repackaged together. It’s a real buzz to 
hear some of these tracks again, especially the shit from '93, even 
if it does sound a tad weak stood next to their other EP production 
wise. Their YOUTH OF TODAY cover is still one of the better versions 
of ‘Flame Still Burns’ that I’ve heard. This old shit is good, but I can’t 
tell you what their more recent recordings (except for the taster 
‘bonus’ tracks here, which shred) are like ‘cos I lost touch with ‘em 
after the material on this CD came out first time round, and I think 
they have another 2 albums since this(?) (SM) 

BURNING HEART. 

RC5 - “American Rock ‘n Roll” CD/ 38:13. 

As Iggy Pop useta demand, “I need more than an ordinary grind", 
and here’s an album I was licking my lips at the prospect of checking 
out, and you better believe it, the RC5 spews fast and hard, with spit 
and snarl. Rekindles the spirit of days gone by when their home 
town Seattle was party to super fucked raw powered acts like 
MUDHONEY and THE DERELICTS, with their filthy rocking music, 
and ripped to the tits beer soaked stagger and crawl. No surprise 
to see Jack Endino handing production. And you don’t have to be 
too hard of hearing to cop the Aussie influences, namely BIRDMAN, 
and “The King” is a flat-out carbon copy of THE CELIBATE RIFLES 
(circa “Roman Beach Party”). You can bet the spirit of THE RAMONES 
is only ever 3 chords away, and as testament to The MC5, “American 
Ruse" is given a credible RC5 shake down. Incredible to think this 
full-on kick-ass right-on anthem is over 30 years old. There’s also 
a bruising ode to those bloodied New York crazies THE CANDY 
SNATCHERS, aptly titled “Candy Snatcher”. Yeah, blunt sentiments. 
I’ll stop frothing at the mouth right about now, time to go get yourself , 
a slice of “American Rock ‘n Roll". (PC) 

TWENTY STONE BLATT. 

REACHING FORWARD - “Burning The Lies” CD/ 19:16. 

The 14 songs here whistle past in no time. REACHING FORWARD 
features Johnny from MAINSTRIKE and they continue in the fine 
European tradition of positive straight edge hardcore. Musically 
this isn’t as hard or raw as “For The Cause”, but it’s faster. The lyrics 
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have become more introspective, leaving many of the cliches which 
dominated their first album behind. The politics and anger are still 
there though, keeping REACHING FORWARD in the forefront of 
European hardcore. (MM) 

REFLECTIONS. 

READYMADE • “On Point and Red” CD/ 48:47 

I didn’t even realize it was possible for washy indie to become so 
washed-out that it actually fades into nothingness. Or for that matter 
that it was possible to actually fall asleep whilst shoe-gazing. (RR) 

ENDEARING, PO Box 69009, Winnipeg, Manitoba R3P 2G9, Canada. 

RED EYES, THE - “On Prescription” CD/ 40:25. 

Mid paced, 1977 style punk rock that’s better than their last offering 
in that it’s very well played and the sound is good. It reminds me a 
little of 999 in some places and THE CRACK in others. Unfortunately 
there’s no spark and nothing to get excited about. Just pub rock 
really. All lyrics supplied. (TS) 

FALLING DOWN. 

RED MONKEY - “Gunpowder, Treason and Plot” CD/ 38:35. 

I popped in to see RED MONKEY at the latest Leeds fest and had to 
walk out almost straight away. Something about the way Rachel was 
staring at the crowd as she sang made me self conscious, like a kid 
who had done something naughty. I’ve seen them a couple of times 
and it’s been the same - more intense than my mood, and so I thought 
I’d confess to passionate RED MONKEY fans that there are no 
reasonable explanations for this. But that’s what’s so cool about a 
CD that you can take home and get to know in your own time; Rachel’s 
vocals are commanding enough, especially on the more riot grrl 
tracks “Bloody mary” and “Essential nutrients" (“We are the 
ladeezz...” she drawls). Pete helps out on the vocals and more 
often than not the music does the talking with its angular, choppy 
sound coming out all “Red Medicine" era FUGAZI on “Spoken time” 
and “From ground down" or DRIVE LIKE JEHU on “Jazz steps 
forward". My top song here is “Courage in this now” which blends 
a SHELLAC math-rock style with great political lyrics (eg “Change 
is courage in yourself / Change is courage in this now"). This is all 
high praise and I’ll be definitely hoping to work on my eye contact 
skills in due course. (HE) 

TROUBLEMAN UNLIMITED, 16 Willow St., Bayonne, NJ 0 7002, USA. 

REDSHIFT - “Shadowless Citizen” CD/32:03. 

I really liked their previous release “1-Scream", but this is something 
else. This is just absolutely fucking A1 smart, from start to finish with 
it’s just a burst of refreshing and darn interesting hardcore. It's fast, 
it’s furious, but full of subtle melodic moments layered throughout. 
Screamed pit-bull styled vocals, coupled with well-honed singing 
that transcends into potent guttural bellows. Wow, this is so good. 
This is also enhanced with a live video, info and whatnot. (MH) 
SOUL FORCE. 

RELIANCE ■ “All Good Things To Those Who Wait” CD/ 39:32. 

When bands boast that they use Charles Manson quotes my 
overprotective “are these trying to sound like INTEGRITY?” alarm 
bells are ringing before I even put the damn thing in the player. On 
this occasion, that’s not the case, as RELIANCE have a much more 
choppy, technical approach. They sound a bit like ONE LAST SIN, 
with crunching e-chords, spirally SLAYER-eque lead guitars, and 
that squarky vocal style. I dunno about you, but the glorification of 
murderers does my head in when its milked so much as to be verging 
on an obsession, and as well as the 2 Manson samples sewn into 
the songs there’s a long interview with him on the end of this CD 
(which the band are playing some weird lounge bar song over the 
top of) which I don’t really think is necessary. (SM) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 

RESERVE 34 ■ “Rain City Games” CD/ 21:42. 

Sharing a drummer with CARRY ON, RESERVE 34 mix fast and 
positive youth-crew hardcore. Awesome drumming, agressively 
delivered vocals and distorted guitars... But wait! It's not another 
YOUTH OF TODAY clone! RESERVE 34 are actually original. Their 
lyrics verge off towards the more emotional and abstract with songs 
about relationships (but not betrayal), finding out who you really 
are, emptying the contents of your heart to those people you care 
about etc. That appears alongside hard-hitting songs about stay- 


ing posi, having a laugh, living life to the max. Add to the mix that 
their singer Mattsmith could be singing about pulling out your still 
beating heart, "Temple of Doom”-style and eating it in front of you 
and it would still make you feel as though you’re going to explode 
with laughter and positivity. When people want to get emotional, this 
is a great way to do it. Fuck sitting at home listening to slow, preten- 
tious, self-depreciating shit and being a miserable fuck, this is where 
the rock is. This is where the release is. Fast, furious and fun! "Some- 
times things look bleak as shit, but I need to learn to say ‘Another 
great day’”! Word! (MM) 

(em), PO Box 14728, Portland, Oregon, 07293-0728, USA 

REUBENS ACCOMPLICE - “I Blame The Scenery” CD/ 51:14. 

What a surprise this was. From the cover artwork to the list of instru- 
ments featured (cello, banjo, pedal steel, trumpet, turntables and 
“extraneous percussion”) I was expecting some kind of preten- 
tious arty wank to come dribbling from my speakers. Oh how wrong 
I was. It’s incredibly ingenious indie rock/emo but with a huge pop 
factor and accessibility ratio. Almost like a semi-acoustic PROMISE 
RING in places with similar vocals and some impressive songwriting. 

I was meant to be finishing up my last 10 review items this evening 
but instead I played this CD twice and read the newspaper - a most 
enjoyable and relaxing evening was spent - this is one worth check- 
ing out and if they one day became stars I wouldn’t be surprised as 
this is talent-loaded genius. Brilliant, absolutely fucking brilliant. (DS) 
BETTER LOOKING, 11041 Santa Monica Blvd, PMB 302, Los An- 
geles, CA 90025 - 3525, USA. 

RINGWORM • “Birth is Pain” CD/ 25:03 

A matter of weeks ago I dug out RINGWORM’S crushing debut album 
“The Promise” and was lamenting the fact that they’d only ever 
released one brutal hardcore classic before disappearing into the 
ether. It was hardly a rare event, I’d been digging it out and lamenting 
their demise for the last 8 years. The difference though was that 
word filtered through that after their hiatus the ‘WORM had a new 
album out, and it was good, really fucking good, possibly up there 
with “The Promise” in fact. The word was true. Although they’ve 
undergone a few line-up changes Human Furnace is still on hollering 
duties, and nobody can spit venomous vocal assaults like HF can, 
the name alone should tell you that. And the rest is just exactly as it 
should be - killer metallic riffs, double-kick drum overload, chugging 
mayhem and of course the bitterness and negativity that RINGWORM 
spew out. This harks right back to classic old “Den of Inequity” era 
INTEGRITY and gives you the exact same snarl and hate-glazed 
eyes that that album created. RINGWORM play metal like it should 
be, uncompromising, crushing, bitter; and whilst not even attempting 
to break new ground, “Birth is Pain” delivers more than most Victory 
bands could do put together. (RR) 

VICTORY. 

RIVER CITY HIGH • “Won’t Turn Down” CD/ 40:19. 

Holy shit, some cunt just fell down our chimney! Yes sir, Santa does 
fucking exist after all, and look what the stupid bearded twat brought 
me, a fucking JIMMY EAT WORLD CD... hahahahaha.. nah, not really, 
but RIVER CITY HIGH are most definitely making it clear that they’re 
batting for the same team as those major label MTV2 sell-outs! And 
the end result is a monstrously slick piece of radio friendly pop 
rockage that just makes me want to jump outta my chair, head out to 
the club that Anth, Jo and Lou have fucked off to, and dance like a 
complete bellend until I pass out, get kicked out or get fucked up. It’ll 
definitely be one of the three, that’s for sure! Yes sir, this is how this 
record makes me feel. If Terry was here he’d be dancing like how he 
always does - like he’s a fucking 40 year old at some knobbers 
wedding... hahahaha... come on man, look how fucking ecstatic I 
am, this record rules, this band is soooo slick it hurts, and fuck me if 
they’re not the next big thing x 10. And fuck you Kerrang! I said so 
first you leather clad, over paid cunts... Ahem, I pass out now, but 
before I do, make sure you buy this like right now. Yeah... now... oh, 
oh, one more thing twat’face, ‘Runaround’ and ‘Can’t Slow Me Down’ 
will kick your fucking lame ass all over this town! Word. (MD) 
DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 

ROADSAW - “Rawk ‘n’ Roll” CD/ 54:39. 

Read the title of the record. They have long hair and leathers. They 
use Marshall stacks. They have songs like “Bad Ass Rising” and 
“That’s Mr Motherfucker to You". Do I need to serve it up on a plate? 
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Oh okay, it’s fucking rock music, it’s heavy, the guitars are aflame with 
bottom-end distortion, the vocals boom from huge lungs, the drums 
steamroller your speakers. The production, like the rhythm section, 
is tight and massive and both combine to threaten the structure of 
your house. As much as it’s heavy rock music, it’s also straight up 
rock n roll played heavy. If names like CHROME LOCUST, ALTAMONT, 
ALABAMATHUNDER PUSSY, ROACHPOWDER, MILLIGRAM, NEBULA 
and MAMMOTH VOLUME set your denims rocking then you know the 
deal. I’ll take two with a side-order of blues. (RR) 

LUNASOUND, Sjoholmen, PL 4118, 731 97 Kopling, Sweden. 

ROBOCOP KRAUS, THE - “Tiger” CD/ 38:55 

Now here is one great fucking record. Germany’s THE ROBOCOP 
KRAUS have hit on a quite monumental mix of so many different 
musical styles and they’ve combined them all so well that the end 
result is mesmerizing stuff. There's elements in here of rock n roll, 
new wave, punk rock, indie and a nice seedy jazzy edge. To put it 
into more relevant band terms consider a sumptuous mix of THE 
RYE COALITION, THE PROMISE RING, SKULL KONTROL, THE DELTA 
72 and GIRLS VS BOYS but blended with a heavy dose of funky 
hammond organ. I guess the closest single band comparison would 
be LIFTER PULLER who are a criminally underrated band. Not only 
is “Tiger" eminently rocking and intriguingly clever, but it also just 
exudes a pure soul smoothness that makes you want to shake and 
flail your bony limbs until you’re dripping with sweat and panting 
like a dog on a hot day. Songs like “Shaking the High Towers” and 
“You Make the Boys Shy” are just crystal moments of pop song genius 
and punk rock swagger. These guys, these songs, this album... so 
totally fucking cool. (RR) 

DAY AFTER, PO Box 153, 352 01 AS, Czech Republic. 

ROTTEN SOUND / UNHOLY GRAVE - split CD/ 14:55. 

ROTTEN SOUND are up first with totally manic early Earache styled 
grindcore. They even do a cover of TERRORIZER, the band Jessie 
Pintado was in before NAPALM DEATH. They also do a cover of 
UNHOLY GRAVE, as UNHOLY GRAVE does a ROTTEN SOUND cover. 
UNHOLY GRAVE are slightly more interesting than ROTTEN SOUND 
as they sound more madder and more evil. It’s all fast, metallic as 
hell and realy head banging mayhem. As Vivien would say “Very 
Metal”. For all lovers of manic grindcore. The CD is in a 7” cover, 
which I personally don’t see the point off. (MH) 

MCR, 157 Kamiagu Maizuru Kyoto 624-0913, Japan. 

RUHAEDA-S/T CD/ 21:23. 

One of those releases that’ll surprisingly give you a whack ‘round 
the head whilst you’re not looking. A whole feat of madness inher- 
ent; screaming discordia combined with the relentless barrage of 
jiggery-pokery metal hardcore (think CANVAS) and a experimental 
drum’n’bass noise interlude for Track 4. The trade-offs between the 
vocalists reminded me heavily (and musically of course) of 
SWITCHBLADE (are those Swedes still together or what?). Fright- 
eningly excellent hurl yourself on the floor in a shrieking fucken 
rage kind of emo (you know, the good olde school stuff). (AP) 
LEVEL PLANE, PO Box 280, New York, NY- 10276, USA. 

RUFIO - “Perhaps, I Suppose... “ CD/ 44:45. 

Nice and fast clean poppy hardcore with good vocals and a lot of 
energy. In the same ballpark as SAVES THE DAY and coming across 
as a faster, more hardcore version of NEW FOUND GLORY. I also 
sense a little 7 SECONDS in the sound too and basically this is a fine 
album from a band who could quite easily be Kerrang! Fodder very 
soon. A short review I know, but all I can say is this is a very good 
effort and if any of the aforementioned bands mean something to 
you then there’s a chance you’ll appreciate this. Oh, did I mention 
that they have pretty “enlightened” lyrics and thank God & Jesus a 
fair bit on the credits? Doesn’t really affect my listening pleasure 
one bit to be honest, I'm not a Christian but I’m not a lion owner 
either... if you gotta believe then you gotta believe, over my head 
and interest so I’ll just say the music rocks and leave the peripherals 
to your discretion. (DS) 

MILITIA GROUP, PO Box 18A 129, Los Angeles, CA 90007, USA. 

RUNNIN’ RIOT - “Monk’s Not Dead” CD/ 24:06. 

Nine tracks of raucous Belfast Oi, five songs of their own and four 
covers in the form of COCK SPARRER’s Runnin’ Riot’ (well!), a very 
Oi-ish, punky, keyboardy version of Babylons Burning’ (RUTS clas- 


sic just in case anyone doesn’t know!), ‘Kill the Police’ by GG ALLIN 
and ‘We’re Not Going To Take It’ by TWISTED SISTER! I actually 
think this might be musically better than their first album ‘Reclaim the 
Streets’ in places on my initial few plays. However, if you like your Oi 
with a bit of fun, political and social comment done Belfast style, 
you’ll like these lovers of the ‘Monks of Buckfast Abbey’! (GS) 
REJECTED. 

SAETA - “Structure in the Void” CD/ 41:41. 

Definitely not to be confused with SAETIA, because that little letter ‘i’ 
makes the difference between two bands set at polar opposites. 
SAETA sway around in saddening songs focused on the melancholic 
sound of a lonely piano, cello and trumpet. There’s strong female 
vocals here but their tempered by the lowest most miserable male 
vocals this side of Michael Gira that, in a way, I find vaguely comical 
due to their unceasing suicidally choked tone. SAETA have their 
highpoints, or more accurately musically speaking their low points, 
but just like their intentions, there’s nothing exciting about it. (RR) 
RECURVING / www.recurvingrecordings.com 

SAN GERONIMO ■ “5 Track EP” CD/ 15:24. 

Tragedy! When your scan goes wrong and the res is low, it’s a 
tragedy! I guess this is a UK re-release of this neat-sounding SAN 
GERONIMO 5-track CD. They competently play mid-paced emotional 
er... rock? Possibly similar to some stuff on Deep Elm, the recording 
on this is not top-notch (but the songs are good) and the artwork 
really hasn’t reproduced well at all, but those good dudes at Ignition 
are probably knocking it out for a fair price. It’s not a bad record. Pick 
it up if the following keywords excite you: Deep Elm, Promise Ring, 
Emo, hackz, crackz, warez, serialz, pornoz, nukez... (MM) 
IGNITION, PO Box 333, Margate, Kent, CT9 2FY, UK. 

SATURDAY SUPERCADE ■ “Everyone Is A Target” CD/ 42:12. 

This band plays that ultra melodic and fast new style of hardcore in 
the vein of SAVES THE DAY. Tight musicianship and catchy songs 
make this a bit of a stand out at first but I found myself lost after 6 or 
7 songs and couldn’t recall what I was listening to, lots of style but 
the substance does lack in places. The vocals are strong and at 
times I am reminded of SUNFACTOR which is strange as they don’t 
really play the same style but have a rock out feel that is compa- 
rable. This is a lot more melodic hardcore than emo and fans of the 
Rev roster could well find a place in their heart for this band. (DS) 
LIBERATION, PO Box 17746, Anaheim, CA 92817, USA. 

SAWN OFF /UNKIND -split 7”. 

At last this is out, I’ve been eager to hear it since... Anyway the band 
formerly known as SAWN OFF lay down their final recordings here 
and man aren’t they totally brutal. Savage, uncompromising and 
wild as fuck. Their four songs, awesome recording quality and some 
well excellent lyrics, especially “Spacecase”. Reading the lyrics of 
“Treadmill” sound so bloody familiar, you guy are totally right - some 
people call it living and I fucking don’t. These songs are just brilliant, 
just the kind of stuff I love. UNKIND are much slower and not as good 
as their previous outings on FIGHT records. Slow to medium paced 
crust, lots of intricate guitar licks. Interesting lyrics though. Solely 
worth it for SAWN OFF, total killer. (MH) 

PATHETIQUE. 

SCHINDLER - “Two Way Arson” CDS / 10:12. 

I’ve come across this band before via these review pages and I 
don’t think I liked ‘em much then... nothing’s changed here. Riff rid- 
den mid-paced rock with over-dramatic vocals. Kinda similar to a lot 
of indie rock that’s seen swanning between the pages of NME and 
Kerrang! and while I’m sure there’s a big audience out there for 
these guys, I don’t think that audience would be interested in read- 
ing a mag like this. There’s 3 songs plus a video... when I have 9 
pages of reviews typed out I don’t start fucking around with dodgy 
CD-Roms so I didn’t get to that. This is OK, lots of bands playing this « 
style right now in London (and none of then punk-related in the 
slightest) and it may be the next big little thing in the fickle world of 
“indie rock”, I don’t know and I don’t care. Un-opinionated. (DS) 
GOLF, PO Box 6, Wallingford, 0X10 9FB, UK. 

SCOREDFOR - “Leaving The Birdcage” CD/ 37:15. 

Although the CD is called “Leaving the Birdcage", you’d be forgiven 
for thinking it was actually called “What’s that crap low-resolution 
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picture supposed to be?" 12-tracks of incredibly saccharine pop- 
punk-by-numbers somewhere between a slower TEN FOOT POLE 
and TEEN IDLES (but not as whiney as the former or rad as the 
latter). A couple of interesting songs about environmentalism and 
poverty, but nothing amazing. Not particularly good, but not 
indigestible. Pop-punk by numbers. (MM) 

WOLVERINE, Kaiserwerther Str. 166, 40474, Dusseldorf, Germany. 

SELTZER ■ “Seltzer” CD/ 44:50. 

The bastard child of NO FUN AT ALL and JIMMY EAT WORLD from 
Sweden playing 11 tracks of emotional punk rock. It comes with pretty 
bland maroon artwork and a photo of the interior of a '50s diner. 
SELTZER win no points for originality in either their lyrics or music, 
but they are competent, not irritating and their songs would make 
nice background music. If you see this, give it a listen. (MM) 
DOGBREATH, Kornettgatan 21D, SE-73834, Norberg, Sweden. 

SEROTONIN ■ “Universal Time Constant” CD/ 38:45. 

These guys share a lot in common with their labelmates THE 
LADDERBACK - they equally do the mix of crazy hardcore and 
jangling melodies, with the only difference being that SEROTONIN 
seem to do each facet with a little more definition than THE 
LADDERBACK. So they do the hardcore in a messed-up, screamed, 
chaotic and jazz-laden way but the melodic sections are positively 
driving with straight rhythms, vocal harmonies and clean guitars. 
And although SEROTONIN do come away with a slight multiple 
personality crisis, it’s really no big deal because their two sides 
remain tied together since the chaos is controlled and the melodies 
are strained. It's not until you actually start to dissect their music that 
you realize just how skilled the playing is - this is clever stuff 
reconstructed into some semblance of hardcore. Yep, another good 
job by the Bifocal crew. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 

SEROTONIN / KILL DEVIL HILLS - Split 7" 

Great song by SEROTONIN on here, they’ve struck just the right mix 
of jazzy chaos and driving hardcore. “Error Correction” gallops 
along flipping wildly between clean-cut rocking sections into manic 
breakdowns where the bassist just makes a blur of the fretboard 
and the drummer flails wildly at any drum in sight. Best of all is the fact 
that within all of this it’s tight as the proverbial fuck. Sharing the wax 
is KILL DEVIL HILLS who have a much more Gainesville / No Idea 
sort of sound going on, silly as that may sound. Think HOT WATER 
MUSIC, GUNMOLL and CLAIRMEL. It’s pretty good but and is layered 
nicely with picked guitars ancWull-on power, but suffers from the two 
vocalists being a little overbearing in the mix. Tighten up that sound 
a little and KDH will be worth keeping an eye and an ear on. Decent 
7” this and very much in the heartwarming DIY style. (RR) 

SOUL IS CHEAP, PO Box 11552, Memphis, TN 38111, USA. 

SETTLE THE SCORE - “S/T” CD/ 20:46. 

I never really get to hear much of this stuff these days, so it was a nice 
trip. Heavy duty metallic mosh, with lots of breakdowns (all in the 
right places). Only 6, but they are well done and would be good to 
dance to (in da pit mutha). The promo sheet likened them to KICKBACK 
and COLD AS LIFE, but for me the really embody all that BREAKDOWN 
was about - take that as you will. Lyrics about friends, music and the 
usual if you stray onto my path watch out type numbskull malarkey. (MH) 
MAD MOB, PO Box 61 06 41, 10937 Berlin, Germany. 

SEVERED HEAD OF STATE * “S/T” 7”. 

More thrashing from this crusty “supergroup" - whom I’m not too 
sure if they are still going? Anyone out there know anything? Well 
I was real eager to play this as I already have their previously 
released 12" and 7”. 4 tracks of medium to fast paced crust. Guttural 
vocals back up with heavy dis-beats. If you guessed by the name of 
the band they don’t care too much for politicians and scum like that, 
so they gloat at the death of cops etc. Interesting packaging with the 
lyrics on the outside on a wrap around the cover. Excellent release 
and well worth a spin. (MH) 

COMMUNICHAOS MEDIA, Box 825, 101 36 Stockholm, Sweden. 
SHINER -“The Egg” CD/ 49:08. 

Nothing if not epic, SHINER work hard on the layers and depth in 
this J Robbins recorded album on De Soto. There’s definitely a 
JAWBOX feel to a lot of songs on here, some eclecticism DISMEM- 


BERMENT PLAN-style, but also an indie sensibility they probably 
picked up from their old friends HUM. I’m new to SHINER and won- 
dered who would buy an album called “The Egg” before some 
desperate kid ran up to me on my stall to ask if I had the new SHINER 
album. I can honestly say that desperate fans will love this CD and 
anyone who saw them live will not be disappointed. (HE) 

DE SOTO, PO Box 60932, Washington DC, 20039, USA. 

SLAPSHOT - “Greatest Hits” CD/ 51:13. 

I have a love/hate relationship with SLAPSHOT, but since I stole this 
from another reviewers pile round at Monks pad, I guess that love 
outweighs the hate when met with the prospect of bagging their 
‘greatest hits’ CD. What a sentimental old shite I am. So anyway, if 
you were ever into this band then you can pretty much guess what 
tracks make it onto this CD. Just for the sake of a quick role call, 
‘Firewalker’, ‘Back On The Map’, ‘Punks Dead, You’re Next’, ‘Step 
On It’, ‘Straightedge In Your Face’, '16 Valve Hate’, Old Tyme 
Hardcore’ and ‘Say Goodbye' are all present and correct, plus loads 
more. The only tracks I’m surprised aren’t on here are 108 and that 
JEFFERSON AIRPLANE cover. . .oh, and of course where the fuck is 
‘Something To Prove’, huh? (SM) 

CENTURYMEDIA. 

SLAUGHTER AND THE DOGS - “Beware Of” CD/ 45:22. 

Brand spankin’ new stuff from SLAUGHTER AND THE DOGS and I 
have to say that I have given it a mixed reception! I don’t want to give 
it a slagging but ultimately these gone away early punks only to 
return are far to ‘rock’ for me! In fact the Lennon / McCartney 
composition 'Hard Day’s Night’ and the following track ‘Hell In New 
York’ although not bad really confirmed to me that their best days 
are gone! Did they really need to do a Beatles cover? Nah! I didn’t 
think so either! All lyrics supplied but this CD will do little to create a 
new fan base I suspect. (GS) 

CAPTAIN Ol. 

SNUBFIGHTER • “Eight Years Far” 7”. 

New style hardcore executed extremely well. PLANES MISTAKEN 
FOR STARS fans should take note for sure. But there’s some nice 
hooks and rocking parts before the throat curdling vocals kick in. I 
tell you what, if someone had played this to me and said “Guess 
who?” I might have said “Is it SOON THE DARKNESS?" as when this 
guy screams he really fucking reaches deep like Tim from that band. 
The piano interlude on ‘Rise & Fall’ is nice, and if this were on No Idea 
you’d all be lapping it up like ducks around stale bread pieces. (DS) 
PO Box 539, Berwick, Victoria 3806, Australia. 

SPITTS, THE • CD/ 25:46. 

Promo package; cardboard sleeve with fuck all info, but the band 
name and the songs titles, which aren’t even listed correctly. At a 
guess, THE SPITTS are either Swedish or German. That’s as precise 
as I'm gonna attempt. Well, whaddya know, BACKYARD BABIES, 
PISTOLS ‘n MOTORHEAD PunknRoll figure highly with this crew, so 
let’s just look on this as their homage to the greats. I cannot deny it, 
this does kick my butt. THE SPITTS totally rip off their idols, but, with 
all the stolen clobber pieced together, they turn in 8 really block 
rocking numbers. I’m now convinced they must be German, and can 
understand why it’s cooler to sing about cruising down Highways in 
Chevrolets rather than along Autobahns in Audis. I’ll take it. (PC) 
PEOPLE LIKE YOU. 

SPLITTERS - “Look Away” CD/ 11:10. 

3 tracks (1 live) of steady, steady ska. SPLITTERS take it nice and 
easy with keyboards, a 2-piece brass section sounding similar to 
some of the slower, slightly melancholy stuff on Moon Ska. It’s a 
good record. (MM) 

BLUE LINE ORDER, 22 Halifax Drive, Leicester, LE4 2GT, UK. 

SPRINZI - “Something More Than the Last Time” CD/ 21:12 

From Pesaro, the same town as MILES APART, come the lovely 
SPRINZI, sounding like Italy’s very own OTHERWISE. They play loud, 
powerful melodic emo-rock with cool vocals - even sometimes as if 
an Italian NICK DRAKE was singing with BRAID. The English lyrics 
are slightly clumsy but you only notice if you carefully inspect the 
liner notes... The most important bits, the songs, are rock steady 
and build up just nicely to a big shakedown at the end. A treat. (HE) 
ALICE, Via Campana 7, 10125 Torino, Italy 
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STANDTILL ■ “The Tide” CDEP / 19:39. 

Woah, it looks like the masterful and already legendary STAND- 
STILL from Spain have been listening to SLAYER since their last 
album, because this is just so amazingly heavy - and it’s just incred- 
ible! Hey, but that’s not to say this is like total metal or anything; they 
are keeping it real with their awesomely intricate emo / screamo 
sound, it's just they beefed some of the guitars up a bit, and together 
with the truly atmospheric, almost “And Justice For All..."-eque 
acoustic intro’s on some of these tracks, you may get where I’m com- 
ing from when I mention ‘metal’. In the end though, it’s totally STAND- 
STILL, and being ‘totally STANDSTILL’ means being one of the best 
bands of this style to come along in years, and carry it off like a slick 
mother fucker in a sleazy Spanish bar hittin’ on some innocent la- 
dies, who fall for his every move! What the hell, just get this already. 
(MD) 

B-CORE, PO Box 35221, Barcelona, Spain. 

STAPLETON - “On the Enjoyment of Pleasant Places” CD/ 30:1 1 . 

As seems customary with Subjugation releases these days, this is 
packaged in a fine embossed card sleeve that’s eye-candy for when 
the ears are absorbing the music. STAPLETON have never really 
grabbed too much of my attention in the past, they’ve always seemed 
a little directionless so it was a treat to hear just how instantly likeable 
this new album is. It’s seems like they’ve really trimmed off the 
excesses of past outings and channelled their music into simpler 
pop and rock channels, yet at the same time maintained their astute 
knack of clever songwriting. The album’s gem “Our Returning 
Champion” is such a simple yet beautiful song - in fact the whole 
album just possesses a smooth serenity that allows the music to flow 
easily. It’s fair to say, I’m won over. (RR) 

SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 

STARS OF THE LID - “The Tired Sounds of...” 2xCD/ 123:54. 

Just as we can all at some point ponder “Why are we here? What 
is our purpose?” and never know the answer, we could also 
justifiably ponder “Why is this record here? What is it’s purpose?". 
In this case we can form two conclusions: (a) it is not here because 
it is so void of anything at all that it’s existence is negligible and (b) 
it has no purpose, because purpose needs a reason to exist. (RR) 
KRANKY. 

STAY GOLD - “Caught Up In The Moment” CD/ 18:47. 

The 6-tracks offered here whilst being rad, really aren’t enough to 
satisfy. STAY GOLD play fucking awesome melodic hardcore that 
falls somewhere between GOOD RIDDANCE, STRIKE ANYWHERE 
and other Indecision bands COUNT ME OUT and TIME FLIES. The 
emphasis here is on melody, accompanied by angst-ridden vocals. 
Musically, they aren’t really pushing any barriers, but they play well 
and their songs are catchy and not entirely predictable. What STAY 
GOLD have in abundance though, is heart. My only quibble with 
their recording is that the drums are fairly quiet in the mix. A couple 
of the breakdowns suffer because the drumming, which isn’t weak, 
isn’t really as loud as it should be. The same goes for the drumming 
on the intro to the fourth song. Other than that, this record is rad! (MM) 
INDECISION, PO Box 5781, Huntingdon Beach, CA 92615, USA. 

STIMILION - “In And Through The Fight” CD/ 46:45. 

11 tracks of nasal pop-punk coming off sounding like THE DWARVES 
“Everybody’s Girl". They’re upbeat and solid and this CD a nice 
flow to it. The artwork is a great red, black and white mix of faux- 
Japanese mixed with skulls. The only downside to this CD is that the 
band (or someone) thought it would be good to include pictures of 
themselves with fake nosebleeds, head wounds and bust lips. They 
may have been trying to make a statement about the oppression 
and alienation that technology brings into daily life and how we 
ought to be working towards an anarcho-primitivist future, but they 
look like they should be in a Kerrching! center-fold full-colour poster 
pullout. Nice- CD though. (MM) 

DRAGSTAR, Herzogstrasse 82, 80796, Munchen, Germany. 

STINKING LIZAVETA - “III” CD/ 45:44. 

By now Tolotta could seriously consider adopting a label tagline of 
“Tolotta - We Don’t Release Shit". Their latest acquisition STINKING 
LIZAVETA reinforce the point here across a dozen tracks of slithering 
instrumental jazz-heavy-groove-rock that could hypnotize the 
craziest madman and freak-out the most laid-back dude. Hell, they 


use a fucking electric stand-up bass for starters. Their songs have 
a fantastic organic feel to them, the riffs feel like they’re growing 
naturally as they pummel, pound, roll and slide from the speakers. 
And they’re nicely built too, STINKING LIZAVETA have a delicate 
hand that squeezes the rock out of their sound before throwing the 
whole thing right up in your face. It’s mathy rock grooves should stir 
you, the tribal rhythms should wake you, and finally the beautiful, 
sweet rock will provide the fuel to kick your ass. (RR) 

TOLOTTA, PO Box 4412, Arlington, VA 22204, USA. 

SUMMER BOOK CLUB - “The Unabridged Edition” CD/ 32:13. 

Emo fans will like this record but I don’t see the point of getting in bed 
with it, so to speak, if I can’t finish the story. There’s some bits I don’t 
like: the talky bits (for instance: “when a lack of confidence arises 
we look to the driver for directions, the driver for directions”), the 
slower pace of some songs, the violin or the gritty production. But 
these are all things that get better with time, and “Return on or 
before 28.01.00” and “Tonight" are examples of how good they 
can get. So, grrr, hope your new bands are more like these! (HE) 
SANTOS, 43 Main Street, Peterborough, PE5 TAP, UK. 

TARANTULA HAWK - S/T CD/ 36:49. 

One song, no vocals, everything else. TARANTULA HAWK are 
unashamedly conceptual but then the best prog-rock always is. 
The song (the word in this case seems strangely redundant, 
‘movement’ or ‘opus’ would somehow seem more applicable) is, on 
the whole, a heavy-rock monster with every single instrument 
controlling the direction of the sound and it’s fucking great. The 
bass chugs steadily before the runs go mental, the drummer is a 
powerhouse of spastic mayhem and skin-pounding rock, the guitarist 
hits a procession of unerring bar chords and careering jazz runs 
and of course the keyboards and electronics spill out across the 
song and soothe it’s mellow moments. Consider the bands that 
TARANTULA HAWK have gigged with and then appreciate what 
we’re dealing with here: THE LOCUST, STINKING LIZAVETA, 
PHYSICS, ENEMY MINE, DYSTOPIA, DEAD & GONE, BARDO POND, 
YETI, HIGH ON FIRE, AMPS FOR CHRIST, THE FLYING 
LUTTENBACHERS - combine all of those and you won’t be anywhere 
close to TARANTULA HAWK. This is the future sound of San Diego. (RR) 
LIFE IS ABUSE, PO Box 20524, Oakland, CA 94620, USA. 

THE CONVOCATION OF... - “Pyramid Technology” CD/ 43:37. 

Third album from these odd-rockers with a heritage going back to 
MOSS ICON, BORN AGAINST and UNIVERSAL ORDER OF 
ARMAGEDDON. Alas, this album shows none of the incisive prowess 
that those bands possessed, and ends up in floundering around in 
a rather non-descript way. Starts off promisingly with “Face to Face 
with the Beast”, a great lumbering rock-laden tune with DEAD 
MEADOW psych-trips, a wah-wah soaked guitar and lazy drawled 
vocals. It’s fine in a midnight post-liquor kind of way. But then the rest 
just sprawls around for what feels like eternity going nowhere much 
at all. You’d be pushed to define one song from another in fact. The 
next time I can be bothered to take any notice of it is on the closing 
stoned track which again harks to DEAD MEADOW for a mammoth 
journey. But ultimately, there’s plenty more bands do this buckets more 
style and fucked-up grace than THE CONVOCATION OF... do. (RR) 
TIGERSTYLE. 

THEORY OF EVERYTHING • “The Failure of Arithmetic” CD/ 40:58. 

With what hideous misfortune did this end up in my review pile? It’s 
some kind of prog rock nightmare that I couldn’t care to compare 
with anything anyone reading this would want to know about. (HE) 

ADDISON, 265 Pershore Road, Birmingham, B5 7RW, UK 

THINGY ■ “Sausages And Plants And Goldfish” 7”. 

The cover is a Crass records spoof, even the catalogue number on 
the back is 181 B4U - very funny indeed. The lyrics are totally hilarious 
too, especially “Me And My Straightedge Siamese Twin". Real nutters 
altogether. Musically it’s pretty much bog standard punk rock, without 
any frills and not a hit among them. But it’s a real larf. I guess with all 
those hills in High Wycombe you’d need to laugh at something, I 
know I’ve been there - if only for a couple of days. (MH) 

THINGY, 115 West End Road, High Wycombe, HP11 2QF, UK 

THREE YEARS DOWN - “Sneakin’ In / Live Wire” 7”. 

A-side “Sneakin’ In" is a power chord fest, heavy duty Hard Rocking 
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with Punk resolution, much to my liking. On the flip, holy smoke and 
sweet desire, yes it is that AC/DC song and TYD are as faithful as 
you could get to the original masterpiece, note perfect intro, with a 
subtle crash of the symbols letting way to a bonza headbanging 
classic. Satisfaction Guaranteed, you bet. Stick this in your fuse box, 
oh go on then. (PC) 

702, PO Box 204, Reno NV 89504, USA 

TILT ■ “Been Where? Did What?” CD/ 46:16. 

Pretty easy review this, because if you’re in anyway into old Lookout! 

/ Fat Wreck Chords stuff then you’ll know the awesome TILT inside 
out. Well this is a 22 track compilation of things like demo versions 
of old songs (like the fabulous ’Addiction’, and old tear jerker 
‘Berkeley Pier’) and 11 previously unreleased songs. Basically if 
you, like me, felt that the “Till it Kills" album and everything previous 
to that was TILT’S best stuff, then this is definitely worth picking up. 
Other songs you may recognise include ‘Crying Jag’ and ‘Fuck Up’... 
as you should already know by now, TILT were one of the catchiest 
‘pop punk rock’ bands a few years ago, nowadays though I’m not so 
sure. Pick this and “Till it Kills” up and prepare to be drinking and 
rocking the night away. Oh yes. (MD) 

FAT WRECK CHORDS. 

TOKYO ADVENTURES ■ “One Kiss For Luck” CD/ 33:37. 

One morning at work, about 11 am, I found myself whistling the chorus 
of “Piff poff poof'. The next day, walking down the stairs to lunch I 
sang the chorus of “Song for a musical no.2” out loud... “Only the 
two of us, Oooh!”(even though there were four of us). And then it 
was “To my surprise, It’s better to run than it is to hide. . .” from “Pause 
for Thought". All work colleagues are now completely used to 
hearing me burst into song (after listening to TOKYO ADVENTURES 
the night before). And all songs are at a level that even I can sing 
without giving the impression of a banshee in the next-door room. 
So TOKYO ADVENTURES have got the hooks again. As on their last 
CD “We have the technology” the songwriting skills are indie rock 
top notch with fantastic lyrics and a sly sense of humour. This beastly 
green CD has a more steady, polished production job by Jools Parkin 
(SNUFF, DOGPISS etc), more rock moments and less of a WEEZER 
sound. But hell, the WEEZER reference just means toe-tapping 
sounds, poppy anthems and sweet guitar tunes for the kids. My 
favourite song changes on a daily basis but they’re all winners 
here. You must get this if you love indie pop! (HE) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 

TOMAHAWK - “Promo” CO/ 42:18. 

Well if you’re going to comprise a band of ex - HELMET, ex - JESUS 
LIZARD and present MELVINS you are indeed in for a treat, and it is 
a treat even moreso by the fact that this doesn’t sound too far re- 
moved from what you would expect from the MELVINS anyway, in fact 
this is probably a whole lot better than the last 2 MELVINS albums. 
A myriad of quirks and eloping stomping signatures with the more 
quiter gentler pieces the MELVINS can always aquaint themselves 
with. Can I just mention the excellent MELVINS again. Thanks. (AP) 
IPECAC. PO Box 1197, Alameda, CA - 94501, USA. 
www.ipecac.com 

TORA! TORA! TORRANCE! - “Get Into It” CD/ 37:27. 

I’ve tried to get into this and get something out of it. Played it to 
friends who hated it, played it late at night and it annoyed the hell 
out of me, played it loud in the middle of the day and it gave me 
nothing. They remind me of one of those horrible bands you find on 
a Kerrang! Cover mounted sampler CD, in-between hard rock and 
indie with an interesting/annoying vocalist (at times he sound like 
old Andy Turner from the INSTIGATORS!). There seems to be a thou- 
sand ideas going on over the songs but those ideas a good song 
do not make. Add the fact that you can hardly follow the lyrics due to 
the sleeve layout and there’s not really much here for me to appreci- 
ate. I just faile to grasp anything about this and have nothing either 
negative or positive to say about it other than it’s not for me at all. (DS) 
MILITIA GROUP, PO Box 18A 129, Los Angeles, CA 90007, USA. 

TOYS THAT KILL - “The Citizen Abortion” CD/ 37:09. 

Members of F.Y.P. return to the fray, and with a brand new agenda. 
There are still high levels of snotty sloppiness in their approach, but 
gone are the stupid, smutty and retarded toilet japes. They’ve shifted 
up a gear, gotten tighter, harder, more precise, and lyrically there’s 


rash anger in the undercurrent, anti-authoritarian, pro-choice. 
"What went wrong in ’71, should have packed her bags, instead 
she had a son”, from “Mating Season”. Decisive music, comes off as 
a great Punk Rock, provocative and intelligent 3 minute 3 chord 
bursts. Bored of endless Epi-Fat assembly line stereo types? Then 
give TTK. a shot. Really smart and I can recommend to you. (PC) 
RECESS, PO Box 1666, San Pedro, CA 90733-1666, USA 

TRAPPED IN LIFE ■ “Blood And Gold” CD/ 18:02. 

I loved TRAPPED IN LIFE’S first CD a few years back, and this new 
one blows it clean out of the water, taking care of a couple of the 
glitches that let them down last time (like a weak guitar sound). The 
vocalist totally reminds me of the guy from EYEHATEGOD whilst the 
rest of the band knock out some torrential beatdown style hardcore. 
They have a great ear for riffs, and tend to drag each one out until 
absolute breaking point. I just hope they don’t speed up too much 
because what always blew me away about them in the past was how 
they could play slow and make it sound so incredibly crushing. 
Random words plucked from their lyrics include ‘angels’, ‘worms’, 
‘puke’, ‘dead’, ‘suffering’, ‘whore’, ‘purity’. All good stuff. I’m not 
impressed by the inlay card though, the front cover is one of those 
gross bloodsplattered evil cartoon things like on the IRON MONKEY 
album. The picture of the corpse with demons leaning over it whilst 
a priest tries to bless it on the back page would have made a much 
better cover. Nonetheless this is one awesome CD. (SM) 

FINAL BEATDOWN / www.finalbeatdown.com 

UBP ■ “.... And The Plot Thickens” CD/23:32. 

It’s really nice to get totally bowled over by a band and UBP did 
exactly that for me. Fuck, I don’t even know if they are hardcore, 
metal or whatever - but hey they write some totally awesome songs. 
Very much in the vein of LIBIDO BOYS, FARSIDE, SAMIAM and a little 
bit of UNDERDOG coupled with some tasty early BLACK FLAG riffs, 
all totally soaring along smoothly. A real hint of passion and very 
strong song writing, where they just shine. Yeah, you can guess I 
really do like this, it’s melodic, tuneful and full of gist. Nice one. (MH) 
HECTIC, Riethergstraat 78, 7201 GK Zutphen, The Netherlands. 

UNHOLY GRAVE / VIOLENT HEADACHE ■ split 7”. 

Two well know and most probably respected bands that cover the 
thrash/grind genre. UNHOLY GRAVE deliver, in only the way they 
know how, three mangled mini grind anthems (if there’s such a thing). 
Lots of death metal riffage, growly vocals in three well delivered 
songs. But Spain’s VIOLENT HEADACHE really does it for me this 
time around. U.G. can’t win all the time. V.H. are fast as fuck NAPALM 
DEATH “Scum" era grindcore that just bulldozes through their 4 
songs with an unrelenting fury. Fucking excellent stuffs and well 
worth checking out for V.H. as they are ace. (MH) 

WICKED WITCH, BOX 3835, 1001 AP Amsterdam, Netherlands. 

V/A - “Captain Oi Records Sampler” CD/ 13:22. 

This features new tracks from SLAUGHTER AND THE DOGS, 
RESISTANCE ’77, MENACE, SPLODGENESSABOUNDS and sadly 
THE GONADS. All these new tracks released by the humble Captain 
are taken from new full length CD’s. If you want my advice you’ll go 
for the RESISTANCE ’77 CD! Give ‘Gal Gonad’ a miss, if only for the 
fact that he writes for The Sun. Free! (GS) 

CAPTAIN OI, PO Box 501, High Wycombe, HP10 8QA, UK. 

V/A ■ “Compunktion Vol. 1” CD/ 67:30. 

I never got over seeing 4FT FINGERS playing with PROPAGANDHI 
in Birmingham. I popped this CD in to play and track 5 hit me like a 
flash-back to ‘Nam. I was lying under a pile of rotting bodies... the 
remnants of my platoon... I’d been there for 3 days, through 
sweltering heat, the stench, oh the sickly-sweet smell of death, and 
the freezing nights... but when I came to my senses, I realised it was 
worse. Quick question: Why did so many shit bands play with PROP? 
Who was that band, who played with them in London, you know, the 
one who had all of their mates wearing their t-shirts? Why only so 
few good ones? Does nobody care about the rock anymore? 
Apparently Mr. Dave Juste does. He’s put together a great 
compilation of British ska and punk bands who (with very few 
exceptions) offer great tracks on here. 24 songs, highlights of which 
include CAPDOWN, KENISIA, FARSE, NO COMPLY, CRUDDY NUGGET 
(an oldie, but as always a fucking rad song), GRIMACE, IDENTITY 
#1 , a BEACH BOYS cover from WEED, plus CAPDOWN and KING 
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PRAWN live songs. 24 tracks with varying recording quality but it’s 
definitely recommendable. “I killed the whole VietCong column with 
my own bare hands...” (MM) 

SUCKA-PUNCH, PO Box 8456, Alcester, B49 5RE, UK. 

V/A • “Deranged” CD / 47:36. 

In my own humble opinion this little discs contains some of the most 
important hardcore bands of the last couple of years. Deranged, 
from Canada, along with NJ’s Dead Alive records have been 
responsible for putting out some of the best discs and bands recently. 
In two words FAST-CORE - look at the line-up for fucks sake: 
HAYMAKER, DS13, BORN DEAD ICONS, USV, VOORHEES, TEAR IT 
UP, NK6, OUTCOLD, HACKSAW, LAST IN LINE, HIGHSCORE and 
more. This comp is a amazing and a must for manic hardcore lovers 
world wide. I play it more times than what is legally good for me. (MH) 
DERANGED, PO Box 543 Stn. P, Toronto, Ontario M5S-2TI, Canada. 

MIA - “Don’t Be Scared” CD/ 78:13. 

Eight band label sampler with each band being showcased with 3 
songs which certainly gives you a better chance of getting familiar- 
ized with them. DYNAMITE BOY are really good and play solid, catchy 
and melodic punk rock with a smooth edge. GLASSEATER are better 
in small doses as I found their album pretty hard to sit through but 
enjoyed the 3 songs on here. AT THE DRIVE-IN maybe no more but 
the unreleased song on here is pretty darn good. BIGWIG are a 
band I’ve never had much time for but their NO FX style hardcore is 
much more palatable over 3 numbers also. THE AQUABATS sucked 
and 30 FOOT TALL were solid... JUNCTION 18 and LONELY KINGS 
didn’t do much for me. Pretty throwaway affair overall from a pretty 
mediocre label roster. (DS) 

FEARLESS. 

MIA • “Down In Front” CD/ 38:39. 

PINHEAD GUNPOWDER, SWEET BABY, CLEVELAND BOUND DEATH 
SENTENCE and SHOTWELL are the “name” bands on this re-issue 
of out of print vinyl shit. It's got a real early Lookout! Records look 
and feel to this with the text hand-penned by Aaron Cometbus and 
the music being a mixture of rough-edged pop punk and garage 
punk rock. Some cuts are well ropey on the old sound front but there 
are a few gems to be culled and if you are a fan of that late 80s Bay 
Area scratchy punk rock style then this’ll have you reminiscing about 
the days of CRIMPSHRINE, ISCOCRACY, GREEN DAY and Gilman St. 
Shennanigans. It could be 1989 all over again. (DS) 

NO IDEA, PO Box 14636, Gainesville, Florida 32604 ■ 4636, USA. 

MIA - “Early Summer Campfire Songs” CD/ 72:28. 

Oh man, this 23 track compilation is sooooo my thang! Mostly acous- 
tic guitar and vocal songs with a varied line up including Vic Ruggiero 
(SLACKERS), LAWRENCE ARMS, ANN BERETTA, TheATARIS, DASH- 
BOARD CONFESSIONAL, CHINKEES and Dan from MU330. It’s such 
an enjoyable experience and to be honest there was only one 
song that I didn’t really like that much... 1 out of 23 ain’t bad as 
MEATLOAF maybe might have said. As I’ve always stated, compila- 
tions have got to have some kind of theme or cause. This has both, 
the theme is pure, unadulterated songs untouched by amplifica- 
tion, and the cause is that 25c from each CD goes to a non-profit 
organisation that helps physically and mentally challenged people 
in Montreal. If you like to relax then this is the album, lay back on 
your bed, put your hands behind your head, lock those fingers and 
close those eyes... you’re in relaxation-ville. This is the album I wish 
I thought of putting together and releasing, it’s perfect therapy for 
de-stressing my mind from all this living in the city nonsense. One 
incredibly cool disc and well worth your time and money. (DS) 
DARE TO CARE/EMPTY POOUSUB REBELLION. 

MIA • “Firework Anatomy” CD/ 72:52. 

I’m not a huge fan of compilation albums. I think they only serve a 
purpose when compiled with thought and love for the music fea- 
tured. When I first got into punk rock, comps like “American Youth 
Report”, “Rodney on the Roq”, “Punk & Disorderly” and "This is 
Boston Not LA” really helped me find out about the music scene and 
were an invaluable educational tool. These days, with the abun- 
dance of average thrown together comps, their purpose has some- 
what been lowered to a glorified advertising tool of the industry. 
Anyway, this collection features an eclectic line up including SAN 
GERONIMO, GRADE, KEVLAR, CASKET LOTTERY HUNTER GATH- 


ERER, RYDELL and loads more I’d not heard of before and to no 
loss it would seem. This was just dull aside from three or four songs, 
the finest moment belonging to SAN GERONIMO who I will be keep- 
ing an eye out for in the future. Not a lot here for me I’m afraid. (DS) 

IGNITION, PO Box 333, Margate, Kent, CT9 2FY, UK. 

MIA - “Full Speed Ahead!” CD/ 67:45. 

Yet more low-resolution artwork. 24 songs from almost as many ska 
and punk bands. Recording quality varies from decent to mediocre. 
Good songs from 20/20 VISION, JUMPIN LAND MINES, TRIPWIRE, 
RAPIDBEARD, SHOOER McGAVIN (awesome song but recorded so 
badly!), and BETTER DAYS. This CD is really hit and miss, but it’s 
nice to see someone putting out a good range of bands. (MM) 
MORDROS MUSIC, St Mary’s Mews, Truro, Cornwall, UK. 

MIA - “Honest Don’s Dirty Dishes” CD/ 45:27. 

If you are a US punk rock fan under 16 years of age you will most 
probably already have this, and while these cheap-price label 
samplers are great for those new to things, they remain nothing 
more than throwaway to the rest of us. NERF HERDER, CHIXDIGGIT, 
DANCE HALL CRASHERS, BAD ASTRONAUT, LIMP, SQUIRTGUN, J- 
CHURCH and TEEN IDOLS are some of the featured bands and if 
you’ve not heard them before then by all means start here. For me 
most of these bands have peaked with their careers and this new 
material, well it’s just more of the same but a damn sight less inter- 
esting. I’m sure labels this big can just give these comps away with 
fanzines, I know they retail for like 4 quid, but still, a thrown together 
sampler hasn’t exactly had a lot of thought or hard work thrown into 
it has it? And when it’s made from a bunch of songs that will all be 
released in 2 months, well it’s all a bit pointless in my book. (DS) 
HONEST DON'S PO Box 192027, San Francisco, CA 94119, USA. 

MIA - “In Defence Of Our Future” CD/ 31:25. 

DISCHARGE must be the most copied and bled hardcorepunk ever. 
How many dis bands are there? How many DISCHARGE covers are 
there out there? Especially full releases devoted to this band? God 
only knows, or maybe DISTORTION knows? Nevermind, there’s a 
stunning list of bands doing all our faves on this little disc. Bands 
such as SNIFTER, DISFEAR, GENOSIDE SS, UNCURBED, AYSKUM, 
NASUM, DRILLER KILLER, TOTALITAR and shit loads more. If it’s 
more DISCHARGE you are after, then look no further. (MH) 
DISTORTION, BOX 6294, SE-40060 Gothenburg, Sweden. 

MIA - “Kangaroo Comp” 7”. 

No titl&on this, so mine will have to suffice. Ok here’s the lineup: 
TEAR IT UP, REAL SHIT, OUTCOLD, SEEIN RED, DEADSTARE, YAWP!, 
A.VO, MILKMAN, THE NEIGHBOURS, RAWRIDE and CREEPING 
JESUS. It’s a multiple orgasm from the word GO! No frills fast core, 
perfect. Not for the fainthearted - only for hardcore loving geeks 
which I’m sure will be on your shopping list. (MH) 

KANGAROO. 




V/A - “Mosh & Go” CD/ 49:58 

Fierce Panda have been doing these CDs for years now it seems 
and, as they put it, this one is an “honest, slightly haphazard 
snapshot of some of the things the panda has stumbled across of 
late”. Can’t say fairer than that. This one is a combination of an EP 
called “Mosh" and an EP called “Go” plus four extra tracks, and I'm 
guessing that they bunged them together in the same order because 
there’s a definite change in sound about half way through. Starting 
with JIMMY EAT WORLD (“A Praise Chorus ’) is certainly a bold way 
to set the tone, but the next five Brit emo bands can definitely handle 
it, notably KIDS NEAR WATER, SAN QUENTIN, and STAPLETON (can 
you believe it!). Nice surprises are the two girl-fronted hardcore 
acts TWIST and THE SUFFRAJETS (well I think girl but I did mistakenly 
think that about REAGAN YOUTH vol 2, which this sounds like!), 
ELVISS and CARETAKER. No real losers on here except CAFFEINE 
and THE PARKINSONS. This is a nice snapshot of today’s (mainly) 
British punk, emo and metal scene and, as with all these things, 
they’re only really interesting if you care. (HE) 

FIERCE PANDA, PO Box 21441, London, N7 6WZ, UK. 

MIA - “No Idea 100: Redefiling Music” CD/ 41:22 

Blimey, No Idea makes it to 100 releases and, just like Robert Redford, 
is still looking just as ruggedly handsome as it always did. So raise 
a glass of fine mead to them as they start a party with this comp of 
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sixteen No Idea bands playing unreleased cover versions. Bands 
included are SMALL BROWN BIKE, CLAIRMEL, ANTHEM EIGHTY 
EIGHT, TWELVE HOUR TURN, HOT WATER MUSIC, ASSHOLE PA- 
RADE, FAY WRAY, RADON, PALATKA, ASSHOLE PARADE and a bunch 
more that have probably graced the back cover of Fracture at some 
point or another. And just to be a right old dirty little teaser, here’s 
some of the bands they cover, but you can guess who does what for 
yourself: THE CLASH, THIN LIZZY, LEMONHEADS, ASSHOLE PA- 
RADE, THE POLICE, BRUCE SPRINGSTEEN, CIRCLE JERKS, 
MORRISSEY (just what is the American punk rock fascination with 
this miserable simpleton?), KENNY ROGERS, ASSUCK, GORILLA 
BISCUITS, JOHNNY CASH and more besides. Eeh, it’s a hoot I gotta 
tell ya. Of course, just like all novelty-esque records the appeal 
wanes after a few listens but behold how it will make a fresh appear- 
ance at each party when the booze is sinking fast. (RR) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

V/A • “OX Compilation #44” CD/ 78:19. 

You know the score with these comps by now. Cool freebee sampler 
that comes with this long running German zine. This time around 
there’s WHITE FLAG, RYDELL, STRIKE ANYWHERE, GRADE, TI- 
GER ARMY, SCARED OF CHAKA, NERVE AGENTS and a whole bunch 
more. As with all comps of this nature there is good and bad. I don't 
believe anyone out there really gives a fuck so I’ll not waste any 
more ink on the matter. (DS) 

OX FANZINE, PO Box 102225, 42766 Haan, Germany. 

V/A -“Punch Drunk III” CD/ 71:21. 

Hey, I’m not usually a fan of these label samplers, but when you have 
as many great bands on your books as TKO there’s more than 
enough here to keep it spinning in the player. Check this little lot 
out: BELTONES, GENERATORS, REDUCERS SF, US BOMBS, PARTI- 
SANS, HARD SKIN, SIXER, THOSE UNKNOWN, WORKIN’ STIFFS 
and ANGELIC UPSTARTS. There’s plenty more on here and there’s 
some unreleased songs as well as some which have only been 
previously available on vinyl. Twenty six tracks in all and nary a duff 
one in the pack. Quality roster of bands from a respected label. (DS) 
TKO, 4104 24 th St. #103, San Francisco, CA 94114, USA. 



V/A- “Punk Shit.Vol.l” CD/ 78:41. 

OK! Total dumping of reviewing strategy here I’m gonna name all 40 
bands on this CD and hopefully it will not get edited! Basically, this 
is a great comp and must have taken some fuckin’ hard graft to get 
together so buy it for that reason alone if nothing else! Features 
DOGSHIT SANDWICHTTHE STEAM PIG, THE RESTARTS, ANTIDOTE, 
SICK ON THE BUS, THE HIPPY WAR GENERALS, THE WERNT, 
BROKEN, BUG CENTRAL, RUNNIN RIOT, ZERO TOLERANCE, 
STRESS, THE RONG UNS, 4 PAST MIDNIGHT, EASTFIELD, 
GREENLAND WHALEFISHERS, HOTWIRED, BLOOD OR WHISKY, 
SENSA YUMA, THUGGERS, FLYBOY, FAKE PATRIOTS, DTM, SEX 
WILLER, WAT TYLER, SHATTERHAND, GOBBLE AND THE COCKS, 
THE BEGRUDGERS, INTENTION, MACHINE GUN ETTIQUETTE, 
ROTUNDA, STRICKNIEN DC, THE HOT TORTOISE, THE PRIDE, 
HATEWORK, NERDLINGER, OUT OF USE, RED EYES, LAWNDOG 
and last but by no means least LEASH! (GS) 

PUNK SHIT, 74 Bristnalhall Road, Oldbury, B68 9TU, UK. 

V/A - “Punks Not Dread / Discharged” CD/ 50:32. 

Although being aware of “Punks Not Dread” I never bought it when 
it came out, though meant to. But I bought the “Discharged” one and 
still have it. “Punks Not Dread” first then; E.N.T.’s version of “Borstal 
Breakout" is fucking brilliant. Other bands on it are: POISON IDEA, 
RAW NOISE, CHAOS UK, RED FLAG 77 and FILTHKICK. Why have 
they put RED FLAG 77 down as a separate band RED FLAG, now 
that is sloppy. So with the “Discharged" comp we have: E.N.T. and 
RAW NOISE (again), CONCRETE SOX, DISASTER, EXCRETEMENT 
OF WAR, NAUSEA, S.D.S, SCAMP and C.F.D.L. bastardising the gods 
that be DISCHARGE. All the sons are done well. So if it’s yourthang, 
then check it out baby. (MH) 

RHYTHM VICAR. 

V/A ■ “Redwood Records: A Collection” CD/ 34:17. 

Sampler from Redwood that features the majority of bands on it’s 
consistently good roster so you’re getting a good comp here. Bands 
include METROSCHIFTER, SHARKS KEEP MOVING, IMPEL, EX- 
IGNOTA, INSIDE, ROCKY VOTOLATO & SETH WARREN, MARA’AKATE, 


TREADWELL, KILLINGTONS and NEMIRAH. Nice ranger of music 
covered from screaming hardcore, to passionate melodic rock to 
soulful acoustic but it flows together nicely to make a steady and 
solid comp. Judging by the packaging I’d say this will be a cheapo 
release so no excuses not to check out a bunch of great bands. (RR) 
REDWOOD, PO Box 6041, Fullerton, CA 92834-6041, USA. 

V/A ■ “Rock ‘n Roll - Hell Yeah” CD/ 77:59. 

A real cliche sleeve cartoon of chicks in bikini’s pandering to the 
needs of a wolf-like dude in sharp rags, parked on a throne, with 
flames licking up all around. Hello! Are you still with me? As for the 
music etched into the silver disc, well lemme tell ya, searching for 
okay sounds was on par with a trawl through heaps of bric-a-brac 
and general tat at a jumble sale, hoping for your troubles that a half 
decent bargain will eventually surface. And that the grannies won’t 
elbow you too much. Ouch! Well I dug hard into this 27 track sampler 
comrades, and came up with these oddments, which managed to 
make a dent. A fun-ass Swing version of “Detroit Rock City” by DEM 
BROOKLYN BUMS, hoary Punk from SQUARE THE CIRCLE (who’ve 
been around years), FRAU DOKTER, and Speed Greasers 
MUSTANG 666. To close, it’s off the Never Never Land, more Swing 
antics from a bunch called THE NEW MORTY SHOW, and "Enter 
Sandman” which is always gonna have a problem living up to 
expectations, but this does deliver in the novelty cover stakes. Then 
again, pint size chump Lars Ulrich will probably try to sue their asses. 
Rock ‘n Roll - Hell No. (PC) 

WOLVERINE, Kaiserwerther Str. 166, 40474 Dusseldorf, Germany 

V/A - “Team Mint Volume 2” CD/ 72:06. 

Oh Canada - The Frozen North, Ice Hockey, Maple Syrup, Mounties, 
and let’s not forget Mint Records. This Vancouver label has been 
around for years, over 10, and this sampler gathers together tracks 
released during the last 5. What to expect from Mint is the 
unexpected, the common bond in the bands whose music they 
release is having a spark of eclecticism as they bust down the rules 
and regulations. Which is why, by example, after a surge of fuzzed 
out Primal Surf instrumentation care-of HUEVOS RANCHEROS you 
slide into some melancholic Country and Western from THE CORN 
SISTERS. Who make way for the self proclaimed Canadian 
AmbASSadors of Rock ‘n Roll THE SMUGGLERS with their party- 
time Punk Rocking. Elsewhere there’s more Country and Western 
from NEKO CASE AND HER BOYFREINDS, electronic schmoozing 
with I AM A SPOONBENDER, straight laced ’77 powerage from THE 
NEWTOWN ANIMALS, and Yeah! Yeah! Yeah! - THE EVAPORATORS 
fronted by Nardwaur the Human Serviette, you may have heard of 
him, or read some of his crazy interviews in Flipside, and now Razor 
Cake. Swell to hear DUOTANG again, this smartly attired Mod pair 
played a memorable gig in Brighton some years back, which had us 
dancing on the pool table. 23 tracks total, all of a distinctive quality 
and style, which is the untold hallmark of a strong record label. Well 
there, I told just ya! (PC) 

MINT, PO Box 3613, Vancouver, BC Canada V6B 3Y6, Canada. 

V/A ■ “The Cutting Edge” CD/ 56:11. 

This is a re-issue of a 1985 mod compilation featuring The PURPLE 
HEARTS, The RISK, The BLADES, SQUIRE, DANSETTE and several 
others. It’s poppy rock stuff with a 60s bent for the most part and very 
dated in sound (maybe that’s the point). It’s strange how unpalat- 
able contemporary “mod” music is to me, don't get me wrong, I be- 
lieve the SMALL FACES and the WHO are two of the finest British 
bands of all time, I was a fan of the 79 mod revival too and bands like 
the LAMBRETTAS, SECRET AFFAIR and the CHORDS had a good 
punky/new wave edge to them that grabbed my attention. But this 
comp is very weak musically, all the bands can play competently 
enough but it’s just a bit lacklustre and devoid of any real drive or 
conviction compared with the music that I am used to hearing. The 
original vinyl would be a nice historical document of a music genre 
oft’ overlooked, but a CD re-issue is somehow pointless to me. A 
rather bizarre re-issue for sure, oh one band has 4 songs featured 
on here (2 or 3 more than everyone else) and the drummer has the 
same name as the guy who runs Rhythm Vicar/PHD... I wonder. (DS) 
RHYTHM VICAR, PO Box 6, Wallingford, 0X10 9FB, UK. 

V/A ■ “This Are Ska UK” CD/ 28:47. 

A short and sweet compilation from the people who bring you DO 
THE DOG fanzine. The bands on here are THE CHEAPSKATES, PAMA 
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(good slow ska, but badly recorded), CAPTAIN EVERYTHING (awe- 
some), HILDA STRANGE (luscious vocals, rad track), IDENTITY NO.1 
(part scuzzy guitars, part cheesey ska), LUBBY NUGGET (the usual 
high-quality, a nice summer party track), CITIZEN FISH, 4FT FIN- 
GERS (surprisingly good song), LIGHTYEAR (the nudey boys bring 
the rock) and TOO MANY CROOKS, part. This compilation shows two 
good things: 1) that you don’t have to fill a CD with “filler” in order 
to put out a good compilation, 2) Kevin Do The Dog brings is able 
to translate the quality of DO THE DOG zine (including the artwork) 
into CDs. A refreshingly good compilation. (MM) 

DO THE DOG, 26A Craven Road, Newbury, RG14 5NE, UK. 

V/A - “This Is The Life - vol 5” CD/ 45:07. 

Yep, very cool comp this CD, with a varied mixture of bands - but it’s 
mainly all fast as fuck hardcore, with various styles such as grind, 
crust and manic thrash. My fave band on it is DISTRICT, who have a 
very mid 80’s style (they even have a little cartoon character with 
flipped up baseball cap and essential C.O.C. skull styled shirt). The 
other bands on it are: RESISTANCE, SOUL CRAFT, URBAN HEAD 
RAW, WHAT EVER, ENSIGN INFECTION, THE BLANK GENERATION 
(upbeat Oi! - very cool indeed), VICIOUS REVENGE, PAIX, REBEL 
YOUTH, F.G.C. I really recommend this one. (MH) 

M.C.R. COMPANY, 157 Kamiagu Maizuru, Kyoto 624-0913, Japan. 

V/A ■ Too Legit For The Pit” CD/ 55:57. 

I like hip-hop and rap. On this compilation, there is a host of hardcore 
bands covering rap or hip-hop songs. Some are great, some suck, 
overall it kinda reminded us of the ‘Judgement Night' soundtrack 
that was released in the early 90’s (remember?) although perhaps 
not as thick on the cheese. Bands included are STRETCH 
ARMSTRONG, CLOCKED IN, BAD LUCK 13, CANDIRIA, THE MOVIE 
LIFE, THROWDOWN, E-TOWN CONCRETE, SKARHEAD and a few 
more. At least as compilations go, I would support this venture a 
whole lot more as at least some thought process has gone into it 
other than just those fucken stupid label samplers. (AP) 

RADICAL, 77 Bleecker St. HC2-21, New York, NY- 10012, USA. 

V/A • “Unorganised Chaos” CD/ 45:24. 

A fine CD if ever I’ve heard one and a good cross section of bands 
on it, most of which I suspect you’ve heard of! Ready? A list of those 
involved follows in an attempt to get you to part with your cash in 
order to acquire eighteen top tracks. KISMET HC, LIGHTYEAR, 
DUN2DEF, DOG ON A ROPE, W.O.R.M, HOMEBREW, FOUR LETTER 
WORD, DOGWALKER, AUTONOMISTS, FDK, MIGHTY SNORTIN 
POWDER RANGERS, JOE NINETY, OSTRACIZED, VEHICLE DEREK, 
THE JONSES ANNALISE. There ya go, worth £3.50 any day. (GSJ 
DISCLOCATE, PO Box 321, Durham, DH7 OYG, UK. 

V/A ■ “What Would Mummy Say?” CD/ 62:00. 

A real DIY project to showcase the compilers fave bands that he 
thinks are under appreciated. There are 22 tracks varying is quality, 
there’s a fair bit of poo on here that’s for sure, but the good stuff is 
really cool with VANILLA POD, ANNALISE, ANTISOCIALWORKERS 
(who are these guys? They rule), THE MISPELT and the highly 
enjoyable EASTFIELD really shining bright on this comp. A few years 
ago comps like this were cassette affairs with dodgy sound, xeroxed 
sleeves and sold for a quid. A labour of love and some smart tunes 
on here, you just gotta plough through some crap to find the gems. 
Enjoyable comp mind you and a special mention to CHESTER whose 
George Formby punk rock rules! Old school comp and highly fucking 
enjoyable - nice one! (DS) 

www.frozenorth.com/shop (No land address on CD - duh!) 

V/A ■ “You Do Know What This Means Don’t You?” CD/ 73:22. 

I don’t understand compilations like this, there’s no theme that’s 
apparent, no info on the bands or label and shitty artwork. Now this 
is a 24 track compilation of, I think, UK only bands. There’s some 
good bands on here and some really fucking shite bands too (Is 
there anyone out there who actually likes CAFFEINE? I don’t know 
anyone who thinks they’re even slightly alright but still they carry 
on) and that equals a mediocre collection that really fails to serve 
any purpose I can think of. Bands include CLEATUS, ANNALISE, 
RYDELL, JESSE JAMES, SHOOTIN' GOON, CAPDOWN, VANILLA POD, 
EIGHTY SIX and FISHTAKE so you can see there are some class acts 
on here, but unless this came free with a fanzine I reckon you could 
manage to live without it as there’s better comps out there for sure. (DS) 
BIG SCARY MONSTERS / bigscarymonsters.co.uk 


VICTIMS - “Neverendinglasting” LP. 

And there is no disappointment nor real surprize with a new VIC- 
TIMS album, 15 pissed and furious barrages of political and socially 
aware Scando thrash that’ll leave a lashing of simple brutality about 
your battered body. Quality short, fast and loud material that can 
start the day good if you’re not feeling your best to begin with. (AP) 
YELLOW DOG, PO Box 5508, 10372 Berlin, Germany 
www.yellowdog.de 

VOICE OF A GENERATION - “Oddville Preservers” CD/ 15:04. 

Yeah, factory line Swedish mash ‘n meatball Street Punk styling from 
the band who you are always gonna see mentioned in the same 
breath as BOMBSHELL ROCKS. This 7 song CDEP (mini CD - 1 
dunno!) features some new VOAG numbers, which are okay for what 
they are, one of them has a PEEPSHOWS bloke on vocals, plus 
some cover versions to boot - the apt “People Like You" (ANTI- 
SEEN), and what’s this - DISCHARGE staple "State Violence/State 
Control”, glad they don't make a hash of it. Damn I’d have been mad 
if they had. Closing number, “Kate”, originally penned by The Man 
in Black, the right honourable JOHNNY CASH. That’ll be the chance 
to ape SOCIAL D then. “Oddville Pretenders" would have been a 
more honest tag for this collection. (PC) 

PEOPLE LIKE YOU. 

WELSH, KEITH - “American” CD/ 32:34. 

Enjoyable solo acoustic guitar stuff here - slow, methodical, 
emotional and with depth added by occasional appearance of a 
piano and harmonica. This is okay and perfectly non-obtrusive but 
doesn’t move me like other performers of this ilk, such as Tom 
LoMacchio, Kevin Devine or THE DEAD LEAVES RISING. But then I 
guess the extent to which music moves you is a totally subjective 
thing, so urn, yeah, this is okay. (RR) 

BOXCAR, PO Box 1141, Melbourne, FL 32902-1141, USA. 

WHEN DREAMS DIE ■ “My Proudest Invention To Date” CDEP / 12:39. 

Very inventive screamo hardcore with metal riffs and spasmodic 
episodes of either full on angst hardcore or strangely sung operatic 
parts which totally throw you a curve ball and lure you into a false 
sense of calm before ripping your head off once again. There's only 

3 songs but they manage to cover more ground here than most 
bands do over an album... even a career! The London hardcore 
kids would go crazy over this band and this is accessible to fans of 
someone like SYSTEM OF A DOWN as well as PLANES MISTAKEN 
FOR STARS. Someone better warn SOON THE DARKNESS, these 
guys have stolen their thunder! (DS) 

IDES OF MARCH. 

WHITMORE - “260” CD/ 12:14. 

4 tracks (2 live) from possibly the most nasal band since NOFX. 
Similar to UNCLE BRIAN but in a more punk rock way. Not so much 
ska on here as there is no brass section (they are a 3 piece) and the 
two live tracks are pretty weak. But this has promise and WHITMORE 
are worth checking out if you like some of the newer stuff coming out 
on Moon Ska Europe. (MM) 

MOON SKA EUROPE, www.moonskaeurope.com 

WINCHESTER 73 - “S/T” 7”. 

Anyone cool enough to put Clint Eastwood on the cover of a record, 
especially the old spaghetti westerns is cool in my books. 
WINCHESTER 73 are totally original and I'm finding it hard to 
compare them to. The vocals are a bit like NEGATIVE APPROACH, 
though the music isn’t. Though it is fastish hardcore and the five 
songs they throw at you are pretty good and punchy. If you listened 
to this long enough you’d really like it. (MH) 

SCENE POLICE, DPM, Humboldtstr15, 53115 Bonn, Germany. 

WITHERING SURFACE • “Walking On Phantom Ice” CD/ 42:12. 

Forget nu-metal, here’s some pro-metal from Denmark and no, I 
never saw them which implies they didn’t play the kinda shows I 
went to, pity really, they might have been half decent live but on here 
this is struggling to maintain itself amongst all the other metal that’s 
out there. If there was just more to it y’know, that sparkle... I can 
certainly hear reminders of a band such as HECATE ENTHRONED in 
here with the build-ups and cold atmospherics, sadly, this is just no- 
where near as good. (AP) 

COPRO. 
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WITHIN REACH - “Complaints Ignored” CD/ 34:39. 

I was at an immediate loss with spinning this for the first time, so I 
spun it again and again and again, and considering I must have 
played the fucker to death over the last couple of weeks, am still in 
absolute jaw droppin’ awe as to the magnificence of the level WITHIN 
REACH have reached if not conquered with this release. There 
have been no short-cuts taken with the deep, full production, nor 
nothing scrimped with attaining the height of musicianship in creat- 
ing the 10 monolithic masterpieces this Swedish quintet have sum- 
moned. (who I was later informed by a laissez-faire McKee, had 
recently toured parts of the UK and justly tore Cardiff a new asshole 
in the process. Of course, I was 6000 miles away and thus missed 
the ensuing sonic induced devastation - pisser, huh). So like the 
beast of armageddon rolling, each composition powers out a never 
ending feast of relentless dark metal that is not unlike their fellow 
brethren THE HAUNTED, only to harness a similar gargantuan 
downbeat rhythm that WILL HAVEN would be in appreciation of , 
AND then have the fucken gaul to splice much nod to subtle eerie 
melody and background atmosphere that the devil possessed 
HECATE ENTHRONED have finely tuned. Of course when you are 
left reeling in awe there can be never enough creative adjectives 
to help capture the special moment, so please excuse what is so 
much of a lazy review of what I figure is the album of 2001. Abso- 
lutely outstanding. (AP) 

BAD TASTE, Box 1243, S - 221 05 Lund, Sweden. 
www.badtasterecords.se 

YETI - “Things to Come...” LP. 

As I slid this album from the package it arrived in, a spark in my loins 
ignited pure ecstatic bliss. Gently slipping the twelve inches of crystal 
clear vinyl from it’s sleeve, I dropped it onto the turntable, placed the 
stylus in the groove, sat back and just... luxuriated. This is pure, total 
and sheer class. Four songs, averaging around ten minutes in length 
of blissful space-prog-heavy-ass-trippy-noise-rock in all it’s 
overblown glory. The standard bass, drums and guitar shake doom 
from the speaker cases with pulverising rock and they’re then 
fucked-up by a Moog keyboard chiming sweetly over the top in dulcet 
minor keys. And those other noises, the swirls, the phasers, the 
oscillating hums, the tremelo weirdness, the sheer MAN IS THE 
BASTARD of them all! And overriding all this rock is the breakneck 
jazz breakdowns and insanely tight labyrinths of tumultuous 
madness. Fuck me, it evens comes with a sweet poster boasting a 
painting comprising of a mean yeti, skulls, a spacestation and a YETI 
logo ripped off the old YES logo. How cool? Just how fucking cool? (RR) 
LIFE IS ABUSE, PO Box40524, Oakland, CA 94620, USA. 


DEMOREVIEWS 


DIGITARIAT, THE - “Live at Hinoeuma” cassette. 

Hmm! Samples, lots of feedback, not sure what the hell the screaming 
vocals are about, total wall of noise! Some people might be well into 
this and I could totally be missing the point but I have to say that this 
is ABSOLUTE FUCKING SHIT! SHIT, SHIT, FUCKING SHIT to these 
ears! Sorry to knock your efforts Paul.D. Knowles and Ian Liddle but 
Fracture gave this to the wrong bloke for review! (GS) 

POLITE, no address. 

DRIVEN DOWN - S/T cassette. 

I don’t want to put you guys off, but why the fuck send in a practice 
quality recording to a mag to review? My own band recorded 
countless practice tapes, albeit better quality than this and I would 
never have even sent them to N.B.N. for review. Another thing, there 
are far too many songs on it, which in the long run just bores the 
listener. I suggest you get a better recording, put on fewer songs as 
it will hit the listener better and give a better impact on them. But hey 
the tapes only 50p and some postage, so you can’t really complain. 
The faster songs are better, with side one being more interesting. (MH) 
Alex Dobson, Snaygill Farm, Skipton, North Yorkshire, UK. 

EVISCERATE “Man Made Evil” CD-R 1 16:04. 

Featuring several ex KRAYNIUM members, EVISCERATE stick to that 
same menacing death metal formula, and have honed their style 
even more with great big concrete guitars, and awesome duel vo- 
cals that totally seem to feed off each other. This demo also rocks 


some great samples stolen from all manner of tasteless horror movies 
and has song titles like The Stench Of Rancid Sperm’. I love their 
penchant for all things revolting and grotesque, it reminds me of 
early CARCASS. It is very dark and gross and it’s probably a good 
thing that they don’t have a lyric sheet! (SM) 

BLOODSTORM, 7 Epping Close, Kettering, NN15 6TR, UK. 

MISTRESS - “Lord Worm” CD-R / 23.18 

Slow heavy menacing crust. Tunes down guitars. The last song is 
an ambient / tencho / industrial / number, not unlike AMEBIX. (MH) 

mistressrock@fuckyou.co.uk 

K-LINE - “This Door Must Remain Closed” CD-R / 11:50. 

This new band marks the welcome return of Ed Shred (CHOCO- 
LATE, SINK, STUPIDS) to the world of punk rock. This cracking 4 
track EP retains an old school feel (Dischord 84-87 and South En- 
gland puntcirca 87-90) but also takes more contemporary influ- 
ences without sounding copyist. A few of the vocal lines do bring to 
mind AT THE DRIVE IN and FUGAZI at times but K-LINE also rock out 
in a traditional rock way for the most part. There is a minimal (not lo- 
fi) feel to this recording and with a heavier production I think you’re 
gonna see a band who will make folks sit up and take notice. A very 
promising start for sure, now take it away guys. (DS) 

James Sherry, james@peoplesound.com 

LEFT SIDE BRAIN - “Big Bang Theory” CD-R / 13:56. 

3 fairly drawn-out tracks of melodic punk rock. They’ve got hooks 
and catchy choruses aplenty, their singer reminds me of the guy 
from DON. Each song is and epic rock-opera of highs and lows that 
would put most prog-metal bands to shame. LEFT SIDE BRAIN is a 
shit “emo-sounding” name which doesn’t really fit their their music. 
They’re better than LEFT SIDE BRAIN. The recording on this is tight, 
but it’s not normalised to be loud enough on the CD. Other than that 
an awesome record. (MM) 
www. leftsidebrain . com 

MISPELT THE - “Same Shit, Different Day” CD-R 1 12:33. 

5 tracks of blistering pop punk and tinkle-tinkle ska. This was a total 
surprise. For what amounts to a demo, this has very good recording. 
They’ve got 5 good songs and with them THE MISPELT have found 
a niche somewhere between TRAVIS CUT and TURTLEHEAD. This 
rocks, please someone put the effort in to track it down. (MM) 

No contact, but try www.wordofdog.co.uk 

MISTER PRINGILE - “Straight From The Horses Muff” CD-R 1 14:53. 

5 tracks of ska-core with mediocre recording. The songs are amusing 
and remind me of my flatmates tape of wierd 50’s songs about 
teenage Frankensteins and dating werewolves. Hopefully they’ll 
put out a proper record soon, but this isn’t disappointing. (MM) 

www. mis terpringle. co.uk 

MIUKU - “Demo” cassette. 

Five better-than-average tracks here of very minimal garage punk 
with some pretty cool (but almost unintelligible!) scratchy female 
vocals - that’ll be the Finnish girl then. Look, DS made me review it, 
he’s not punk enough to listen to tapes! (HE) 

GFL, 7 Glen St, Tollcross, Edinburgh, EH3 9JD, Scotland. 

ONCE OVER TWICE, THE - “Strikes and Gutters” CD-R / 12:02. 

It was no wonder to hear that a few weeks after THE ONCE OVER 
TWICE had mailed out this CDR to a bunch of UK labels that just 
about every single one of them was interested in working with them, 
because this is serious quality, and has the ability to grab you by the 
throat right on the first listen. Opener “Adenoidal” is one of the best 
songs I’ve heard by a British band this year and the rest of them 
aren’t lagging far behind either. This is DC-sounding hardcore that 
crackles with energy, passion and a heap of sharp melodies. It’s like 
a cross between pLUETIP, FUGAZI and a little straight-up power- 
rock. The powerful vocals are laced with a snarling undertone, the 
drums and bass pound along with precision and strength and the 
guitars really set it all off with some semi-discordant and incisive 
riffs. And overriding it all is a bunch of hooklines and persuasive 
choruses that deliver punch after punch of instant appeal. TOOT 
inevitably will have a great record out sometime in the near future, 
in the meantime you might want to satiate yourself with this. (RR) 
43 Providence Street, Greenbank, Plymouth, PL4 8JQ, UK. 
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OPTOPHOBIA “Words To The Wise” CD-R/10:38. 

A pretty patchy demo CD-R which shows a very promising new 
‘groove metal’ (their description- not mine!) band having an off day 
in the studio. For the record, the guitars and song structures sound 
pretty decent, the vocals sound awful, and the drums are good but 
tinny. Despite these inconsistencies, the basic songs are really well 
thought out and arranged, especially ‘Wasting Years’ which is 
definitely my favourite of the three. I’d like to hear more once they’ve 
ironed out a few of their weaknesses. (SM) 
www22.brinkster.com/optophobia 

PURPLE STICKY PUNCH • “Too Fine Line” CD-R/ 20:58. 

Fucking hell. Total Relapse Records style brutality, and on our own 
shores too. If you dig SOILENT GREEN, NAZUM, WILL HAVEN and 
all that good stuff you need to hear this CD. I really appreciate they 
different styles in effect here. Coupled with breakneck grind, asbestos 
vocals and huge menacing guitars are some great galloping doom 
moments, occasional melodic vocals (although I think they overplay 
these a tad in a few places, especially the third track), and well 
placed acoustic guitar work. This is only a CDR with 4 tracks but it 
definitely acts as a warning shot as to wnat PSP are capable of, and 
if, like me, you yearn for the UK to produce more raw, noisy, 
malevolent metalcore then check this CD out. (SM) 

PSP, 6 Princess Street, Cudworth, South Yorkshire, S72 8AX, UK. 

QUILT - S/T cassette. 

4 brutal, but very slow, metalcore songs, wrapped in a nice green 
sleeve. Good recording, nothing ground breaking, but if you are 
into this type of genre then you’ll really like it as it’s excellent. (MH) 

quilt666@hotmail.com 

REPROACH ■ “S/T” cassette. 

Yep, they worship the altar of NEGATIVE APPROACH and although 
their sound is pretty much rough and ready they do pull things off. 
They are fast and the sure shred. Having said that, I’d be more 
inclined to judge them more properly once I hear the actual 7” as it 
could come out better, bless their little cotton socks. (MH) 

Ben, 204/14 Rue De Fusilles, 59493 Villeneuve d’Ascq, France. 

REST OF MY LIFE - “The Moment of Truth” CD-R 1 35:33. 

I pondered for a bit about where to place this CD, but in the end 
settled on it being a demo. It’s effectively an album and the packaging 
is a pretty nice full-colour photocopy affair but the slightly sloppy 
production gives it more of a demo feel. Anyway, nine tracks that still 
seem to be deciding whether they are HOT WATER MUSIC, BOY 
SETS FIRE or CASKET LOTTERY and ends up a slightly confused 
cross between the three, not blended into one sound, but more like 
each song taking a different course. Opener “Silent Screamers” is 
very HWM, dual gravelled vocals that go a little out of key but still 
rocks pretty hard and then before you know it the next song “One 
Minute” is all melodic emo-rock with jangly breakdowns and ‘sung’ 
vocals. What’s clear within all this though is that REST OF MY LIFE 
do have some strong songwriting abilities and enough talent to 
deliver them, it just needs refining and brought out with a tighter 
production. It’ll come and when it does this will be a great band. (RR) 
http://listen. to/restofmylife 

SHOOTER McGAVIN - S/T cassette. 

Two brand new tracks here from a band that have been turning a 
few heads since their split 7" with DUGONG on Rock ‘Em Dead was 
released a couple of months ago, and these two newies are just 
great. “Saving the Day” is an excellent pop-punk song with a good 
rock injection and some sweet little breakdowns that coincidentally 
bring to mind their 7" mates DUGONG. That’s a very good reference 
point I’d say. The other song “Broken Melody” is a little different, it’s 
a mid-paced pop-rock song that just oozes quality with some really 
polished songwriting going on and spot-on vocal harmonies. It’s 
very much in the pop-rock vein of bands like THE STRYDER, modern 
JIMMY EAT WORLD and the GET UP KIDS to name a few luminaries. 
Sure, they draw from some obvious sources, but this is still great stuff 
from a band who are destined to continue turning heads. (RR) 

24 Cherry Orchard Drive, Bromsgrove, B61 8RL, UK 

SWITCH - “In for Emotion” CD-R 1 16:43. 

As far as I know due to a name clash with another band, SWITCH are 
now called MY AWESOME COMPILATION which, it has to be said, is 


a terrible name, and not helped when you highlight the ‘e’, ‘m’ and 
'o’ in the logo in a cheesy way. Which is a pity because names aside, 
SWITCH (or MY AWESOME COMP) are a very good band and here 
they drive through three songs of tight and modern-sounding 
melodic rock music. The vocals are strong and confident and are 
backed-up by music that although is pretty much straight-up rock 
(emo-rock in you can handle that maligned term) has enough layers 
and subtleties to keep it interesting. I can imagine these guys would 
sound great live if they can replicate the tightness and also deliver 
it with energy. If you like the styles displayed on "The Emo Diaries” 
comps or just plain good melodic rock music, then this band will be 
worth keeping tabs on. (RR) 

26 Tyringham Road, Wigston, LEI 8 3QA , UK. 

THIEFS OF GREED - “Semi-Automatic Faith” CD-R 1 11:53. 

Three tracks of highly polished pop rock l n’ roll with a fat production 
job that lifts this above the pop tag and closer to the rock tag jpr the 
most part. The female singer has a strong voice that works nicely 
with the smoother male back-ups to make for some great big 
choruses, but ultimately this is all a little too polished and MTV to 
really set any kind of fire going with me. Tight, strong, polished and 
proficient it is. Punk rock it ain’t. (RR) 
www. thiefsofgreed.com 

TINY ELVIS - “Terrorist Toys” CD-R 1 13:26. 

This is a really cracking demo. Powerful vocals and very well played 
melodic and hook ridden music combine to great effect and fans of 
MILLOY and The EXPLOSION (and you all should be) should take 
note as this band stands on very similar ground. I have the same 
problem here as I had with reviewing MILLOY and that is the music 
hits home on a level that is hard to put into words, it’s honest, it’s 
rockin’ and I like their style. Not sure about the name, but these guys 
(whose vocalist was in KNUCKLEHEAD, West Coast ska legends 
from 8/9 years ago) should be snapped up by a decent label pretty 
soon as they have something very special going on... it’s just so 
fucking cool to hear punk rock played this well by a UK band, makes 
for a refreshing change from that whiny fucking emo pap that is all 
too prevalent these days. Check these guys out, get this demo. They’ll 
be touring in early 2002 so help ‘em out and book a class act to play 
your town in the process. (DS) 

PO Box 2679, Bath, BA2 3XS, UK. 

TV DINNERS - “S/T” cassette. 

Fucking hell is this shit! I’m not often moved to say that about a band 
but llm utterly sick of this type of crap masquerading as Punk! I’m 
possibly reviewing this at a bad point in the day but if this reflects the 
Japanese punk scene then I never want to go there! Not sure what 
their singing about during the two songs on this tape as its all written 
in Japanese! Its only redeeming quality is that it is a benefit for people 
in Afghanistan to raise money for medical aid. I only hope those 
people are the innocent ones who have sadly been caught up in 
the war, not those fuckin’ blokes who go around beating women etc 
because God told them to! (GS) 

NOADDRESS. 

YOU WILL DIE - “I Million Eye Crash” CD-R 1 34:01. 

Any band with a name like that is off to a damn good start in my book. 
Pity then that the contents of this CD were nowhere near as nasty 
and threatening as I was expecting. This sounds a bit like POP WILL 
EAT ITSELF to me, especially with the seemingly static, digitised effect 
to the guitars, which actually seems to be a bass guitar with ten tons 
of effects on it. It’s a bit like early NINE INCH NAILS in some places, 
and MINDFUNK in others. Lots of ideas are floating around, and I 
really like the way they can get away with NOT having a guitarist, so 
even though this CDR is a bit dragged out and bland there's room 
for loads of growth. Oh, and if you ever liked the ‘Bass Solo’s Take 
1 ’ bit on METALLICA’S ‘Kill 'Em All’ then you need to hear some of the 
basswork on this CD! (SM) 

6v Atlas Business Center, Oxgate Lane, London, NW2 7HL, UK. 


Many apologies to all the people / labels who sent stuff in that is not 
reviewed in here. With a day to go we totally ran out of space in a 
rather catastrophic way, so a lot of stuff had to be pulled, including 
book and video / DVD reviews. Everything outstanding will be in the 
next issue without fail. That goes for BB’s reviews too. Sorry again. 
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Hellbent On Hellraising Before All Hell breaks Loose 



Devil Rock Records - 145-149 Cardigan Road - Leeds - LS6 1 LJ - UK 
Email - devilrock13@devilrock13.free-online.co.uk 
CD’ s = £7ppd (UK) - $ 1 2ppd (World) - Well concealed cash - UK Cheques Only to b.Puplett. 
Still Available - John Holmes vs. Canvas - 7” - £2.50/ $5ppd 


LMES 


- El Louso Suavo CD 


Thank you All who Helped out with the John Holmes / The Kabinboy European Tour 2001 . 





New Releases From Rise Records: 
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riseOOD 

One Last Thing/ 
Crosstide 

’split" CD 
Two of Portland’s best 
team up for this epic 
split release. 

Their finest work to date. 
Power, emotion and 100$ 
rock. Think Texas is the 
Reason and Radiohead and 
you’re in the ballpark. 


Also Available: 


riseOlO -a 22 song comp featuring all the Rise bands plus 
Himsa, American Nightmare, Verbal Assault & more 
riseOO? -Divit/Sveryday Victory split CD 
rise006 -One Last Thing-the foster portfolio CD 
rise012 -The Great Anti Listen/Day of Less split CDep 
rise008 -Longs hot-one small voice CDep 


Mail Order Prices: 

CD $10ppd{USA) ^13( world) 
CDep $8ppd(USA) $n{world) 
comp y6(USA} $8(world) 


rise records 

po' box 135 roseburg, or 97470 
vww . ri ser acoras . rom 

Exclusively Distributed 
by Cargo Music, Inc. 

Buy all the Rise releases 
at revHQ.com 





REDLIGHTSFLASH 


F rom Graz. Austria * the second -album of po iSifea^ 
envirob mental melodic-hardcore. 12-great new Vorfgs 
"W£l!4£gught-olit lyrjcs'sung to music 

that positiveiVbcrea ms to r a4 3 ro||l : g<and hr com pa risen . ! 

MAXIMUM ROCK 'N‘ ROLL 

v- 


REDLlGH- 


” c<M/ of€K& wem-el cicm” ^ 

debut album out now 

Derby ska-core - "as authentic as the Bossionif^l 
the Specials and as entertaining as Less Than Jake" 




look what you^ve dorr 


^ pit , release-five knuckle ~ Bristl 
with Anti Flag' influences, and Bij 
with^unKatt® 




mum FORTHE S11M& s 

Brand new album from the UK’s leaKg pulfc 
Produced by Dave Chang (Stampin Ground. Knuckledust). 
This is one huge production which has had a massive 
response ip the UK. Don’t miss out! * 

"the best ragga thrash radicals since Bad Brains" - NME 


^RBCO 


ms 

of rlondon 


PO BOX 12286 LONDON SW9 6FE • www.householdnamerecords.co.uk 

Check the website for info on other releases and mailorder details 






With the appearance of already well-established bands like The Casket Lottery (performing an exclusive 
track) and Canadian heroes Grade, there is obviously Instant appeal. However if you delve a bit deeper 
you won't be disappointed when you discover the rest of the amazing line up present on this CD. From 
powerful yet controlled emo from Speedwell, My Spacecoaster and Rydell, to wall to wall melodic hard- 
core from San Geronimo, Two Weeks From Tomorrow and That Very Time I Saw, all the best styles are 
explored here and with total class. There’s just not enough room on the page to express how good 
every single band is, you’ll just have to find out for yourself! AH that’s left to shy is get this compilation 
and discover what are sure to become some of your favourite ever bands and just be thankful that this is 
the first in a series! 


CD IGN-003 

Available in the UK & Europe through Ignition and in USA through Cargo 

Contact details: www.ignitiononline.co.uk label@ignitiononline.co.uk distro@ignitiononline.co.uk www.cargomusic.com 


All bands, labels, distro’s please get in touch for trades and collaborations 


FIREWORK ANATOMY 


A SUPERB TWENTY BAND COMPILATION FEATURING 


A ROCKET 
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G7 PRESENTS SOME RADICAL MUSIC & IDEAS, 
ACT NOW, BEFORE THEY’RE ILLEGAL. 


(Seriously, We are not joking,) 


J 

Bakunin’s Bum - Fight 

To Win: A Benefit for 

OCAP CD 

This album takes a passion- 
ate, inspirational speech 
from two OCAP anti-poverty 


Ward Churchill -Doing 

Time: The Politics of 
Imprisonment CD 

The U.S. government has 
used all means to subvert 
and neutralize movements 



activists (Sean Brandt & Sue 
Collis) and edits it into 11 
spoken word pieces of radi- 
cal beats & strings, The 
result: a powerful, 69 minute 
mix of music & ideas about 
how to step up local resist- 
ance to the effects of glob- 
alized misery. 


for social change. This lec- 
ture focuses on the FBI's 
counter intelligence pro- 
grams (COINTELPRO), their 
use in undermining dissent 
and the criminal justice sys- 
tem's role as an agent of 
social control. 


Malefaction - 
Crush the Dream CD 
The hardcore grind machine 
moves on, attacking social 
injustices and government 
power at breakneck speed. 
Contender for heavy album 
of the year? 

OTHER STUFF YOU MAY HAVE FORGOTTEN! 
TheWeakerthans - Fallow 
I Spy - Perversity Is Spreading ... It’s About Time! 
Rhythm Activism - Jesus Was Gay 
Propagandhi - Where Quantity Is Job #1 
The (Int’l) Noise Conspiracy - The 1st Conspiracy 
Swallowing Shit - Anthology 


G7 Welcoming Committee Records | P.O. Box 27006,360 Main Street Concourse | Winnipeg, MB | R3C4T3 | Canada | 204.947.2002 
Order securely online at www.g7welcomingcommittee.com | Distributed in the UK by Active and Cargo 




eighty six 


p.o. box 17, leeds, Is8 lup, uk 
www.bombedout co.uk 


New Year / New Start 2002 

Joe Ninety, Dugong, Eighty Six, Fig. 4.0, 
Blocko, The Mercy Suite. Skip Day Toner, 
Nathaniel Green and more . 

at Joseph's Welt, Leeds. 26th January 2002. 
doors 3pm. £4 in. visit website for details. 


also out now Fig. 4.0 Action image Exchange CD 4 , 
Dropnose s/t MCD, Dugong The Eastmoor Rules CD. 


CD: £7.50, CD*: £6.50, MCD £4.50. prices include p&p. 
cheques payable to BOMBED OUT RECORDS (uk £ only). 








FANZINEREVIEWS 


APPLECORE #3/ 14 pages/ A4 / copied/ £1.50 ppd. 

I hold a number of reservations with this zine; firstly the price, a 
quid cover price is way too steep. 14 pages, even done at an 
average price copyshop would be 5p a sheet, so that equals 70p. 
And it’s not just the physical size of it either, because the general 
size of type means that you get about 5 minutes of reading for your 
cash. Secondly the columns are a waste of space, brief and banal, 
and one that is just odd in the extreme (“...me, applehead and 
Chris went on a train and no anthrax on it mind you I feel a bit ill. 
We got in a taxi a very modern grey Coventry taxi I would say a 2.5 
litre TDI engine well capable of 90mph on a motorway..."). Third, 
a page full of random pictures that you like, like an onion potting 
diagram? Eh? And finally the DESCENDENTS biography is taken 
word for word from Bill Stevenson’s account on the ALL website 
but with the ‘me’ and ‘us’ changed to ‘them’ and ‘they’. At least 
credit your sources. So with all those gripes out of the way, what is 
good? Well there’s a decent THERAPY? interview, even though I 
don’t like them musically it was a decent enough read though could 
have done with a little editing and there’s also an okay interview 
with DEVILLE. I appreciate all zines have to start somewhere, and 
for that reason I generally try to go easy on the criticism but there’s 
definitely some times when a little quality control is needed. (RR) 
do Spilt Milk, PO Box 2647, Rugby, CV21 3XQ, UK. 

ARTCORE #16/ 36 pages/ A4 / printed/ £1.50 ppd. 

If you’ve followed Artcore over the years you may be interested to 
know that it’s A4 once again, after being A5 for quite a while, and 
considering A4 usually means the text is a bit bigger, the end 
result of it not being reduced is well worth it. As always, when you 
see and flick through Artcore, you know it’s Artcore - the layouts 
are well constructed and painstakingly thought-out, yet very unique 
in their look with an immense amount of black / white manipulation. 
Interviews this time around are, as usual, a punk rock wet dream 
- THE FREEZE, STRIKE ANYWHERE, SMOGTOWN, F-MINUS, FIG. 
4.0, WELT and JOE NINETY, and there’s the ever increasingly 
awesome “Vaultage" section that includes loads of ‘old timers’ like 
JINGO DE LUNCH, REAGAN YOUTH (yes!), DEAD BOYS, REALLY 
RED and more.Things are concluded with an article on the art of 
John Heartfield (hey, this is ‘Art’core after all!) and some amusing, 
if somewhat bemusing columns by people who didn’t really write 
them - ie. David Stuart, Tim Mass Movement, etc. Funny stuff indeed, 
especially as I thought Tim’s column was real, hahahaha... On the 
whole I’m glad Artcore is still around, I stole a lot of ideas from it in 
my younger days, and it’s good to see that old punks never die, 
and in Welly’s case keep up to date with everything that's going 
on, and actually “walk the walk” way more than most. A punk fanzine 
in the real sense for sure. (MD) 

1 Aberdulais Road, Gabalfa, Cardiff, CF14 2PH, UK. 

ASPHALT #1/ 36 pages/ A5 / copied/ $3.00 ppd. 

Is a collection of true life tales and observational skits pertaining 
to the editor’s stint as a cabdriver in Portland, Oregan, USA. As you 
could imagine with that form of employment, there is much in the 
way of having to deal with a whole heap of shit given that every 
passenger is just another feeble human being and thus 
susceptable to being a complete asshole, crank or freak. Travis 
Bickle this ain’t however, although I’m sure he had that in mind 
plenty given that his rides take him through territories tarnished 
with drug dealing robberies, strip-joint attendees and a beaten- 
up nazi skinhead littering the backseat with blood. My only gripe 
would be that there wasn’t enough of it. More next time please, 
more. (AP) 

PO Box 35125, Portland, OR - 97238, USA. 

BEANZ BAXTER #9/ 64 pages/ printed/ price? 

A nice jam-packed fanzine from Australia. Interviews with Jord from 
PROPAGANDHI, GOOD RIDDANCE, THE HPPOS, BLOOD SUCKING 
FREAKS, MUSCLE CAR and BALLPOINT. It’s nothing amazing, but 
it does carry a lot of adverts for smaller Australian labels, etc. 
Definitely worth checking out if your curious what Resist Records 
is putting out or what the state of the Australian scene is. Get in 
touch for international rates: info@beanzbaxter.com (MM) 

PO Box 2013 Hotham Hill, Victoria 3051, Australia. 


BREACH OF THE PIECE #1/ A5 / 28 pages/ copied/ 50p & SAE. 

Fairly light debut from a crew of early teen punkers. I guess no-one 
over the age of 20 has had a say with all the discussions and rants 
brought forth, a selection of reviews and a couple of columns. 
Interviews with GIRLSCOUTS, THE MORONS, DOG SHIT SAND- 
WICH and SIMIAN KICKBACK spliced with a smattering of teen 
observations about life. I'll say enjoy it whilst you can, because it's 
only gonna get a whole lot worse. (AP) 

39 Westdyke Drive, Elrick, Westhill, AB32 6QR, UK. 

CAT ON A STRING #5/ 40 pages/ A5 / copied/ 50p & SAE. 

This sure is a fun zine. Interviews with LEFT FOR DEAD, BUG 
CENTRAL, Trev HAGL and that awe-inspiring artist, Boz. Full of 
humour, punk rock and a real dose of honesty. The CRASS stuff 
made me laugh so much. (MH) 

PO Box HP171, Leeds, LS6 1XX, UK. 

GADGIE #13/ 2§ pages/ A5 / copied/ price? 

Halle-fucking-lulah! The new issue of Gadgie is upon us and it’s 
the beast that it always is. Packed with tiny type of smoggy Marv’s 
excellent writing on all manner of subjects, from political comment, 
his rants about current events and of course the extra helpings of 
hilarious befuckery throughout it all. His retrospective look at 80’s 
fashion was spot-on, especially as I (quite sadly) remember every 
single item, from the farrahs through to the wet-hair thing. There’s 
a great interview with Graham from SAWN OFF and Crime Scene 
Records (previously known as Blind Destruction) and a goodly 
few pops at a band that Marv booked for a gig, who turned up, 
found out there was no guarantee so turned around drove all the 
way home again without even playing! Also in here is a travel 
report from a recent trip to Reykjavik that makes for entertaining 
reading too. Look, this is probably like 50p or something, but for 
the amount of rants and laughs that Gadgie delivers it’s worth 
picking up at whatever cost. Great stuff. (RR) 

PO Box 93, Boston, Lines, PE21 6WA, UK. 

IMPRINTED - Aug 2001/ 6 pages/ A5 / copied/ Free & SAE. 

Well basically this is a zine written by the band about the band 
IMPRINTED and I think gets sent out to people on their mailing list. 
Not entirely sure where they’re coming from musically but when I 
never saw the word PUNK written anywhere I guessed they were 
not for me! However, I did read things like ‘post nu-metal’, ‘emo’ 
and them wanting to explore their emotional hardcore side to its 
fullest in a song called ‘Five Lies in One Breath’. Well, I ain’t going 
to tell you any lies in any breath Fracture fans! I'll say it again, I 
don’t think IMPRINTED are for me and I’ve never heard them! If they 
are for you then write to the address below. (GSj 
IMPRINTED, Flat 2, 101 Western Road, Hove, UK. 

IN IT ON IT #13/ 24 pages/ A5/ printed/ no price listed. 

Interviews with HARUM SCARUM, MEDULLA NOCTE, Ian BLACK 
FISH records, BARSE 77 and a real good one with IN THE SHIT. A 
few reviews, poems and some short columns, making it an interesting 
enough read. It’s short but sweet and visually it’s pretty basic. 
Worthy of your time. (MH) 

Paul, The Flat, 56a Upgate, Louth, LN11 9JN, UK. 

JAKE’S WRATH #5/ A4. 36 pages/ copied/ £2.00 ppd. 

Wahey! Anna Kabingirl - “cover girl!" haha she’ll love me for 

saying that. Not only is this zine quality for that reason alone, this 
zine is quality for just itself. There’s a fine selection of lengthy, 
informative and entertaining interviews with THE REDNECK MANI- 
FESTO, CIRCLE AGAIN and a stormer with Glyn from THE DAGDA 
and the sadly defunct MY NAME IS SATAN. If that isn’t enough, there’s 
also a sizeable selection of well versed columns and the odd fes- 
tival report and travel diary type rambles which round this all up 
with the obligatory reviews section. Definitely check this out if you 
spot it at any distro table or failing that, is well worth the hassle of 
ordering through the mail. W’hoo! (AP) 

Ballymacrown, Baltimore, Co.Cork, Ireland. 

MASS MOVEMENT #11/ 76 pages/ A5 / printed/ £1.00 & SAE. 

Now a British scene stalwart, MASS MOVEMENT #11 features the 
usual columns, interviews, reviews and features. Band interviews 
include 16, THE REAL McKENZIES and RAW POWER, but there’s 
also Wino from SPIRIT CARAVAN, the music editor of Thrasher and 
Audra, the brains behind Incredibly Strange Wrestling, which is 
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intriguing. It seems Tim likes a bit of wrestling, and his heavy metal! 
Columns are varied, some quite interesting and this time laid out 
down the side of each page to make a change. (HE) 

Tim , 18 Hazledene Ave, Brackla, Bridgend, CF31 2JW, UK. 

MUDDLE #18/ 140 pages/ newsprint/ $3.00 plus postage. 

Well it’s no secret that issues of Muddle are always a long time 
coming, but they’re usually always worth it. This issue though, 
Davey Boy and The Kid Ron have really surpassed themselves in 
both content and style, because this issue of Muddle just oozes 
precision and ‘endurance’ - ie. a lot of work has gone into this 
issue over a long period of time. And although some of the ads are 
a bit out of date (Feb 2001 ROLLINS tour dates advert!) the majority 
of this zine is slick as fuck, with a better print job and design than 
past issues. Interviews this time include (INTERNATIONAL) NOISE 
CONSPIRACY, RIVAL SCHOOLS and BUILT TO SPILL, and there’s 
also some cool articles like the “Record Label Round Table 
Discussion” piece.On the whole, this issue is slick and well crafted, 
and is wrapped in a really nice full colour card sleeve. If music is 
what interests you (Muddle is hardly political) then this should be 
in your palms for sure. Bonus! (MD) 

PO Box 120289, San Diego, CA 92112, USA. 

NEW SCHEME, THE #3/ 56 pages/ printed/ $2.00 ppd? 

An interesting zine from Boulder, Colorado, home of Rats In The 
Hallway fanzine. There are interviews with SHAI HULUD, 
ANASARCA, Adam Voith and THE THUMBS. The zine follows the 
tried and tested intro/columns/interviews/reviews format. You don’t 
get any of the usual questions that are out of date by the time the 
zine comes out. The SHAI HULUD interview is amazing, but just too 
short. There are a lot of adverts in here too, probably rpore adverts 
than original content, but it’s a good zine nonetheless. (MM) 

PO Box 19873, Boulder, CO 80308, USA. 

NOISE BLEED #5/ 52 pages/ A5 / copied/ £1 .00 & SAE. 

Surely it wasn’t too presumptuous of me to assume that this would 
cover hardcore, grind and that ilk with a name like “Noise Bleed" 
was it? But nay, I am wrong yet again, because this actually covers 
a lot of bases as the interviews with LESS THAN JAKE, DILLINGER 
ESCAPE PLAN, BADLY DRAWN BOY, SICK OF IT ALL etc. should 
prove. There’s also a pretty decent interview with AT THE DRIVE- 
IN that covers a lot of good ground until he starts going on about 
how growing his afro was for liberation from the constraints that 
society places on certain hairstyles. Actively combating hair-ism, if 
you will. Yeah, right, whatever Cedric. Next he’ll be unnecessarily 
wearing glasses to physically confront terms like “speccy-four- 
eyes". Also in here in a load of well-written reviews, columns and 
a bunch of other nice stuff, although the Footie vs Music one was 
a bit silly because it's easy to dismiss something you’re not into. I 
was brought up with football as a religion and I would never change 
that because no music has ever given me the same feeling as 
Phillips hitting the winner against Newcastle in their own dirty 
backyard. Mind you, I’ve never headbanged to a football match 
either. Anyway, this is a great zine with plenty to read as well as a 
slight IRON MAIDEN obsession which is always a good thing. (RR) 
Lael Bank Farm, 95 London Road, Shrewsbury, SY5 6QT, UK. 

OX #44/ 164 pages/ A4 / printed/ DM 7.50. 

Ack, another issue of Ox. It’s not that it’s bad, it’s just it all happens 
to be in German and so I can never read it. What frightens me even 
more though is the amount of stuff that’s in each issue - like how? 
No seriously, where the fuck do they find the time to interview so 
many people?! There must be like 50 people working there or 
something. I mean, I find it hard to fucking get one interview together, 
so this just freaks me out! Anyway, as well as the usual hit and miss 
‘free’ CD you get, there’s also the following included - DICKES, 
JOE STRUMMER, TIGER ARMY, LAGWAGON, AMBROSE, ROLLINS, 
and so much more, more, more... and as always the thing is on 164 
glossy, slick pages. There’s so much work that goes into Ox every 
issue, it must be a bible for German kids for sure. Slick! (MD) 
Joachim Hiller, PO Box 102225, D-42766 Haan, Germany. 

POSITIVE CREED #2 1 32 pages/ A5 / copied/ 80p ppd. 

Good to see another issue of Positive Creed. Inside you’ll find 
interviews with PENNY RIMBAUD, POP VANDALS, BARSE 77, ZERO 
TOLERANCE, MDM. and Gaz of Suspect Device. There’s a FLUX 
OF PINK INDIANS history and some info on the Dial House fund. 


Overall there’s a real interest in anarcho punk to Positive Creed, 
if you’re into that then I reckon you’d be into what Rob in covering 
in this and trying to promote. (MH) 

17a Charnley Avenue, St Thomas, Exeter, EX4 1RD, UK. 

REASON TO BELIEVE #3/ 80 pages/ A4/ printed/ Free with SAE. 

I have a lot of time and respect for the main people behind this 
endeavour and I think they have managed to create a magazine 
that manages to mix music and politics with impressively well writ- 
ten features which make for enlightening and engrossing read- 
ing. I have to say, for me personally, the music featured and re- 
viewed for the most part is not what I am into and I have zero inter- 
est in 85% of the musical content overall, but that doesn’t matter as 
the rest of the magazine offers more than enough to keep me glued 
to each page. OK, this time around we have a fantastically engag- 
ing report from someone who was in Genoa to peacefully protest 
against the G8 and found themselves at the centre of the police 
violence and inhumane treatment of the protesters. This repert is 
the version you didn’t see on the TV news and is a real reality- 
check read. There is a history/scene report from Bulgaria written 
by a guy I used to trade with in the 80s and early 90s. I used to send 
him tapes and he used to send me Bulgarian cigarettes, vodka 
and candy... the worst cigarettes, vodka and candy I have ever 
tasted! There's features on an independent library in Bradford, a 
housing co-op on the South Coast, band interviews with MANI- 
FESTO JUKEBOX and E-150, a report on Macedonia and best of 
all a feature on women in punk rock (or rather “wimmin” to give it 
it’s correct wording!) with contributions from some active punk 
wimmin giving a little insight into the difficulties of trying to be ac- 
cepted in such a male dominated scene (you wanna try being gay 
then ladies - talk about being fucking shunned) and this makes for 
a fine piece... punk chicks rule right? I guess my only gripe is that 
it could have a little more humour overall as it is a little dry in places. 

I guess it’s a serious magazine though and perhaps humour isn’t 
too important to them. This is one of the finest issues of a UK zine 
I’ve seen and I’m sure they can retain this high level for future 
issues so go subscribe right now and support a great cause. (DS) 
do 145-149 Cardigan Road, Leeds, LS6 1LJ, UK. 






RIOT 77 #3/ A4 / 52 pages/ copied/ £2.00 ppd. 

So the first thing I notice on the cover is GBH and I’m already think- 
ing - uh uh. But then with some form of eclectic inspiration I check 
the cover again and am left looking at BLUETIP, PROPAGANDHI, 
STIFF LITTLE FINGERS, SKINT, BABES IN TOYLAND, OXES and the 
REDUCERS SF. And I read the whole goddamn zine and am left 
thoroughly impressed. Each interview is conducted live (thus en- 
abling a more succinct exchange of conversation and discussion), 
is in-depth and is much more than a general Q & A session with a 
bunch iof rockstars, in fact the piece with Colin from GBH was an 
excellent read given that he talks a lot of ‘being back in the day’ 
and it’s comparison to the present. Along with those finely packed 
pages is the obligatory extensive review section and other as- 
sorted rants and overviews. This is awesome and like it’s Irish 
counterpart Jake’s Wrath, highly recommended. (AP) 

31 St Patricks Park, Clondalkin, Dublin 22, Ireland. 

SLUG AND LETTUCE #69/ A3 / 20 pages/ newsprint/ $2.00 

With this issue Chris turns 30, it’s all down hill from here on girl - 
ha, ha. She’s such an interesting writer than she makes everyday 
things sound pretty interesting. I actually read every word in S & L, 
as it’s full of interesting columns, classifieds, ads, reviews and such. 
All letting you know what’s happening out there in the bad ole 
world of punk rock, and I mean world-wide. It’s essential. (MH) 
Christine, PO Box 26632, Richmond, VA 23261-6632, USA 

TRUST #90/ A4 1 68 pages/ printed/ 4 DM & postage. 

The guys at TRUST keep sending ‘em, so we keep reviewing ‘em! 
Despite the fact that no-one with the command of the German lan- 
guage comes forward with an offer to review it (or Ox either), so I 
am left to describe the magazine as less assuming as I can (for 
someone who doesn't speak or read said language). Interviews 
with DAWNCORE, WHITE FLAG (are those guys back together as 
well?), DURANGO 95 and UNITAS. An extensive array of reviews, 
rants and reports, news and the handy gig guide should you be 
out and about in mainland Europe. A worthy piece of action to pick 
up should you have the language skills. (AP) 

Postfach 11 07 62, 28087 Bremen, Germany. 
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SOUTHeRH ReCORDS 


WWW.SOUTHERN.NET • INFO@SOUTHERN.COM 

All these hne relearn are availably in Europe through Southern in all 
discerning record shops pi quality and taste ff you hsve any difficulty 
obtaining them, please check our webshop www.southern.net 
or phone us on 0208 340 2727. Thanks! 

SUBSCRIBE: TO THE FOLLOWING INFORMATIVE 
E-NEWS LETTERS FROM SOUTHERN 
THE WORD Monthly new release inTot matron and general news from all Southern labels 
Send an emeif to majordomoS&sofJther n com witn subscribe word' in the message 8QDY^ 

TOUR INFO Getregular tour updates for Southern bends : Send an email to . V. 
m8fordom0©southem.com with subscribe taw-dales in the massage 800 Y. *• 
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GIGS FOR JANUARY IN SOUTH WALES 


Friday 1 1th January @ Gretskys, Cardiff. 
STAMPIN' GROUND, INCOHERENCE, DECIMATE 

Wednesday 1 6th January @ TJ's, Newport. 

ALKALINE TRIO 

Thursday 24th January @ Coal Exchange, Cardiff. 

LOSTPROPHETS, DOUGLAS, JARCREW 

Saturday 26th January @ TJ's, Newport. 

MAD CADDIES, LIGHTYEAR, FARCE, GLUEBALL 

Monday 28th January @ Gretskys, Cardiff. 

CHARGER, MINUS, MATTER 

Thursday 3 1 st January @ TJ's Newport. 

THE MOVIELIFE, THURSDAY, VERY SPECIAL GUESTS 
and FOREVER UNTIL OCTOBER 

Website : www.sickfuture.co.uk 
TJ's phone: 01 633 21 6608 
Gretskys phone : 02920 397198 




MMMgr 


HE BAND 

* n 


qNVINCEO 


Old style euro-rock metal sound with 
dark soaring female vocals. Grow a 
mullet then get this record, and if you 
missed them on tour with 
Mend This Tear, you're a mug! 
New MCD available now £4. 


Mend fhi$ i ear 


6 songs of tight as hell screamo" hardcore 
with a metallic edge Takes the best parts of 
Belgium metal, Florida rock and UK emo 
and welds it into a dynamic rollercoaster of 
socio-political fucking rage! Debut CD 
available now £3. 


Also available f Cotton Weary s/t CD £5 | Carnated What 
Makes The Engine Run' CD £5 | HHH Making Changes” CD £5 


Positive Outlook, PO Box 233, Peterborough, PE 4 6UB, UK. 
Cash/Cheques payable to Positive Outlook Records. "Hj 
www.positiveoutlookrecords.com 


err it off Sou ‘ h Wa,es 

« * Ska & Punk Gigs 

13th January @ Clwb Ifor Bach, Cardiff. 

CAPDOWN, THE PEACOCKS, FAT JABBA, KENISIA 

23rd January @ Barfly, Cardiff. 

LINK 80, HOWARDS ALIAS, CANAAN 

27th January @ Clwb Ifor Bach, Cardiff. 

KING PRAWN, WHITMORE, DOUGLAS, 

CHEMICAL REACTION 

31st January @ Fleece & Firkin, Bristol. 

KING PRAWN, WHITMORE, DOUGLAS 

20th March @ TJ’s, Newport. 

SAVE FERRIS 

22nd March @ Gretskys, Cardiff. 

LIGHTYEAR, 4ft FINGERS, JESSE JAMES 

10th April @ Newport, TJ’s. 

LIGHTYEAR, THE CHINKEES, POTSHOT 

Website : www.setitoff.cjb.net 
information : setitoff_cardiff@hotmail.com 


►►►BURN ALL FLAGS 
►►►FIG. 4.0 
►►►THE TAKE 


UK Tour - January 2001 

Monday 14th 

Cardiff, South Wales - The Oz Bar 

Tuesday 1 5th 

Bristol - venue tbc 

Wednesday 16th 

Southampton - venue tbc 

Thursday 1 7th 

Brighton - Freebutt 

Friday 18th 

London - venue tbc 

Saturday 19th 

Huddersfield - venue tbc 
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No Idea • Second Nature • Atarms Mechanics • Boss Tuneage • Flat Earth • Defiance • B-Core 


ADEQUATE 7 - “S/T” CDEP (Breaking World Records)... £4.50 
AINA - “Bipartite” CD (B-Core)... £8.50 
AINA - “S/T” CD (B-Core)... £7.00 

ALKALINE TRIO - “From Here To lnfirmary”CD (Vagrant)... £9.50 

ALKALINE TRIO - “Goddamnit” CD (Asian Man)... £7.50 

ALKALINE TRIO - “Maybe I’ll Catch Fire” CD (Asian Man)... £8.00 

AMERICAN NIGHTMARE - “Year One” CD (Reflections)... £8.00 

AND NONE OF THEM KNEW THEY WERE ROBOTS “S/T” CD (Pigdog)... £6.00 

ANGRY THOREAUAN - Issue #27 (Angry Thoreaun)... £2.50 

ANNALISE - “Tour Issue” CD (Boss Tuneage)... £5.00 

ANNALISE - “Versus Everything” CD (Pigdog)... £6.00 

ANTHEM 88 - “Define a Lifetime”(No Idea)... £6.50 

ANTHEM 88 - “Q: And Progress? A: And Progress” CD (Schematics)... £6.00 

APPLESEED CAST - “Mare Vitalis” CD (Deep Elm)... £8.00 

APPLESEED CAST - “The End of The Ring Wars” CD (Deep Elm)... £8.00 

AS FRIENDS RUST - “Won” CD (Doghouse)... £8.50 

ASEXUALS - “Greater Then Later” CD (Boss Tuneage)... £5.50 

AT THE DRIVE-IN - “Vaya” CDEP (Fearless)... £6.00 

ANGEL HAIR - “Pregnant With The Senior Class” CD (Gravity)... £9.00 

ANTI-FLAG - “Underground Network” CD (Fat Wreck Chords)... 9.50 

ANTI FLAG - “Die For The Government” CD (New Red Archives)... £9.00 

ATOM AND HIS PACKAGE - “Redefining Music” (Hopeless)... £7.50 

ATOM AND PACKAGE - “S/T” CD (Bloodlink)... £7.50 

AVAIL - “Live at The Kings Head Inn” CD (Old Glory)... £5.00 

AVERSION - “A Strong Dislike” CD (Reflections)... £8.00 

BIDDY BIDDY BIDDY - “Logic Makes Us...” CD (Atarms Mechanics)... £7.50 

BIRD OF ILL OMEN - “Self, Dare You Still Breathe” CD (Eulogy)... £9.50 

BIRD OF ILL OMEN - “When Love Would’ve Shown...” CD (Eulogy)... £8.50 

BLATZ / FILTH - “The Shit Split” 2xCD (Life is Abuse)... £10.00 

BLOCKO - “Oimo” CDEP (Boss Tuneage)... £3.00 

BLOOD BROTHERS - “Singles” CD (Luckyhorse Industries)... £8.00 

BLOOD BROTHERS - “This Adultery Is Ripe” CD (Second Nature)... £8.00 

BOMB, THE - “Torch Songs” CD (Jettison)... £9.50 

BORN AGAINST - “Rebel Sound of Shit and Failure” CD (Vermiform)... £8.50 

BOTCH - “We Are The Romans” CD (Hydra Head)... £9.00 

BOY SETS FIRE - “The Day The Sun Went Out” CD (Initial)... £8.50 

BOY SETS FIRE - “This Crying, This Screaming” CD (Magic Bullet)... £6.50 

BREAD & CIRCUITS - “S/T” CD (Ebullition)... £7.50 

BREATHING WALKER - “S/T” CD (Vermin Scum)... £9.50* 

BURNING AIRLINES - “Mission Control” CD (De Soto)... £9.00 

BURNING AIRLINES - “Identikit” CD (De Soto)... £9.00 

CANAAN - “Ghenna Made Flesh” CDEP (Abstraction)... £5.50 

CASKET LOTTERY - “Choose Bronze” CD (Second Nature)... £8.00 

CAVE-IN - “Creative Eclipses” CD (Hydra Head)... £7.00 

CAVE-IN - “Jupiter” CD (Hydra Head)... £9.50 

CAVE-IN - “Moons Of Jupiter” CDEP (Hydra Head)... £6.50 

CHARLES BRONSON - “Complete Discography” 2xCD (Disgruntled)... £9.50 

CHRISTIE FRONT DRIVE - “S/T” CD (Caulfield)... £9.00 

CHRISTIE FRONT DRIVE - “Discography” CD (Caulfield)... £9.00 

CHINO - “Mala Leche” CD (Boss Tuneage)... £6.00 

CITIZEN FISH - “Gaffer Tape” VIDEO (Bluurg)... £9.50 

CLEATUS - “Snatching Defeat from The Jaws of Victory” CD (Firefly)... £5.50 

COALESCE - “Functioning on Impatience” CD (Second Nature)... £8.00 

COBOLT / IDAHO - Split 7” (SNC Empire)... £3.25 

COMBATWOUNDEDVETERAN - “Crime Scene Photos” CD (No Idea)... £8.00 

CONTROL, THE - “Sidearm” CD (Reflections)... £5.50 

CRYSTAL COMMITTEE - “Tender Fury” CD (B-Core)... £5.50 

DASHBOARD CONFESSIONAL - “Places You Have...” CD (Vagrant)... £9.50 

DEAD RED SEA - “Birds” CD (Deep Elm)... £8.00 

DIES IRAE - “So Cold in Summertime” CD (B-Core)... £5.50 

DINA - “Electricty Gave Me a Heart Murmur” CD (Complicity)... £6.50 

DISCOUNT - “Ataxia’s Alright Tonight” CD (Liquid Meat)... £9.00 

DROPNOSE - “S/T” CDEP (Bombed Out)... £5.50 

DROWN IN FRUSTRATION - “The Noise Reveals...” CDEP (Defiance)... £5.50 
EIGHTY SIX - “What’s My Problem Today?” CD (Bombed Out)... £7.50 


END IT - “Meet Your Maker” CD (Atarms Mechanics)... £7.50 

E.T.A. - “No Faith” CD (Deranged)... £9.50 

FAY WRAY - “I Love Everyone” CD (No Idea)... £8.00 

FINE DAY - “January” CD (Spread)... £6.00 

FISHTAKE - “Private Foul & Surface Water” CDEP (23:59)... £4.00 

FIVE FOOT NOTHING - “Pretty Nuclear” CD (Boss Tuneage)... £5.50 

FOUR HUNDRED YEARS - “Suture And Other Songs” CD (Lovitt)... £8.50 

FOUR LETTER WORD - “A Nasty Piece of Work” CD (BYO)... £5.50 

FOUR LETTER WORD - “Zero Visibilty” CD (BYO)... £5.50 

FRACTURE - “Discography” CD (No Idea)... £8.00 

FUTURE ADVENTURES - “Movimenti il Futuro” CD (Hermit)... £6.00 

GET UP KIDS - “Four Minute Mile” CD (Doghouse)... £9.50 

GET UP KIDS - “The EP’s” CD (Doghouse)... £9.50 

GRADE - “And Such is Progress” CD (Second Nature)... £8.00 

GRADE - “Separate The Magnets” CD (Second Nature)... £8.00 

GRAMPUS EIGHT - “Turn Up Your Stereo” CD (Complicity)... £6.50 

GUNMOLL - “Anger Management” CD (No Idea)... £8.00 

GUYANA PUNCH LINE - “Irritainment” CD (Prank)... £8.50 

HALF FOOT OUTIDE - “Paint Red” CD (Underhill)... £7.50 

HALF FOOT OUTSIDE - “New Ad Ideas” CD (B-Core)... £7.50 

HEALTH HAZARD / SUFFER - “Discography” CD (Prank!)... £7.00 

HER SPACE HOLIDAY - “Astronauts Are Sleeping 2” CD (No Karma)... £6.00 

HHH - “Making Changes” CD (Household Name)... £8.00 

HIM KEROSENE - “No Mend No Repair” CDEP (Chalksound)... £6.00 

HOT WATER MUSIC - “A Flight and a Crash” LP (No Idea)... £8.50 

HOT WATER MUSIC - “Finding The Rhythms” CD (No Idea)... £8.00 

HUNDRED HANDS - “Little Eyes” CD (Deep Elm)... £5.50 

I HATE MYSELF - “Ten Songs” CD (No Idea)... £8.00 

IKERASAK - “S/T” CDEP (Plastik Culture)... £3.00 

IMBALANCE - “March of The Yes Man” 7” (Household Name)... £3.00 

IMBALANCE - “S/T” CDEP (Hermit)... £5.50 

IMBALANCE - “Wreaks Havoc With The Inner Ear” CD (Hermit)... £6.00 

IN THE CLEAR - “Out of Our Past” CD (Sakari Empire)... £5.50 

JAWBREAKER - “Unfun” CD (Shredder)... £9.00 

JEJUNE - “RIP” CD (Big Wheel Recreation)... £8.50 

JETS TO BRAZIL - “Orange Rhyming Dictionary” CD (Jade Tree)... £9.00 

JETS TO BRAZIL - “Four Cornered Night” CD (Jade Tree)... 9.00 

JOHN HOLMES - “El Louso Suavo” CD (Devil Rock)... £7.50 

JOHN HOLMES / THE KABINBOY - Split CD (Devil Rock)... £7.50 

JONES, THE - “Gravity Blues” CD (Boss Tuneage)... £7.00 

JOSHUA - “The Teardrop Trio” CDEP (Boss Tuneage)... £3.75 

KEVLAR - “The Deadly Dozen” CD (B-Core)... £5.50 

KICK JONESES - “Who Put The Voodoo...?” CD (Boss Tuneage)... £5.50 

KID WITH MAN HEAD - “Fond Memories...” CDEP (Boss Tuneage)... £5.50 

KIDS NEAR WATER - “Extended Player One” CDEP (Firefly)... £5.50 

KIDS NEAR WATER - “There is No I in Team” CD (Firefly)... £5.50 

LACK - “Blues Moderne: Danois Explosifs” CD (Scene Police)... £7.50 

LANDSCAPE - “Positive Punk Power” CD (Scene Police)... £7.50 

LAST DAYS OF APRIL - “Angel Youth” CD (Deep Elm)... £8.00 

LAWRENCE ARMS / SHADY VIEW TERRACE - Split CD (Asian Man)... £8.00 

LEATHERFACE - “Cherry Knowle” CD (BYO)... £9.00 

LES SAVY FAV - “Go Forth” CD (French Kiss)... £9.50 

LESS THAN JAKE - “Borders & Boundaries” CD (Fat Wreck)... £8.50 

LESS THAN JAKE - “Greased” CD (No Idea)... £8.00 

MILEMARKER - “Anaesthetic” CD (Jade Tree)... £9.00 

MILWAUKEES - “Missle Command” CD (Boss Tuneage)... £6.00 

MILWAUKEES - “Bland Comfort of Life...” CDEP (Boss Tuneage)... £4.50 

MONTH OF BIRTHDAYS - “Lost In The Translation” CD (Subjugation)... £6.50 

MY HERO DIED TODAY - “The City Will Pay For This” CD (Schematics)... £6.00 

MY NAME IS SATAN - “Refuse To Kneel” CD (Enslaved)... £6.50 

NATHANIEL GREEN - “Down to You Then...” CD (Subjugation)... £6.00 

NEW END ORIGINAL - “Lukewarm” CDEP (Defiance)... £4.00 

ONE MAN & HIS DROID - “Ou Est Le Magnetophone?” CD (Defiance)... £7.50 

OWLS - “S/T” CD (Jade Tree)... £8.50 

PALE - “Another Smart Move” CD (Defiance)... £7.50 


Reservation System • On-Line Ordering • Second Hand Items • Message Board • MP3’s • Videos 


All prices are POST PAID in the UK - bonus! All cheques / postal orders need to be made out to ASSEMBLY LINE only, and PLEASE list 
rather quickly, sorry! Stock amounts are available on the website... Some other tips : Don’t trust your postman - he WILL steal your 
send cash, conceal it SUPER WELL, and get it registered so it has more chance of actually reaching us! If you register your details on 
full orders which you can pay for credit or debit cards via the websites WWW.PAYPAL.COM / WWW.NOCHEX.COM - we accept all 


PO Box 623, Cardiff, 

CF3 4ZA, Wales, United Kingdom 


Reflections • Firefly • Slap-a-Ham • Devil Rock 


PIEBALD / RIVER CITY HIGH - Split CDEP (Doghouse)... £2.50 

PLANES MISTAKEN FOR STARS - “Knife in Thge Marathon” CDEP... £5.50 

PHILLIPPE - “The Essence Continues” CD (Flowerviolence)... £7.50 

POCKET GENIUS - “Tundra Rock” CD (Boss Tuneage)... £6.00 

POP UNKNOWN - “If Arsenic Fails, Try Algebra” CD (Deep Elm)... £8.00 

PUBLIC DISTURBANCE - “Possessed To Hate” CD (Retribute)... £4.50 

REACHING FORWARD - “Burning The Lies” CD (Reflections)... £8.00 

REALIGN - “The Urban Rock Addiction” CD (Rockemotions)... £8.00 

RED ANIMAL WAR - “Breaking in an Angel” CD (Deep Elm)... £8.00 

REFUSED - “The Demo Compilation” CD (Burning Heart)... £9.50 

RELIEF - “The Great Indifference” CD (Deeds Of Revolution)... £7.50 

RENO KID - “Sun You’ve Got To Hurry” CD (Defiance)... £7.50 

RHYTHM COLLISION - “All Bombs Away” CD Boss Tuneage)... £6.00 

ROCKY VOTOLATO - “Burning My Travels Clean” (Second Nature)... £8.00 

ROPE - “Birdsong” CD (Boss Tuneage)... £5.50 

RORSCACH - “Live in Italy - 06/18/92” CD (Gern Blandsten)... £8.50 

SAWN OFF - “Discography” CD (Flat Earth)... £6.50 

SCARPER! - “Every Turn” CD (Boss Tuneage)... £5.50 

SEVENTEEN STITCHES - “Closer Than You Think” CD (Skipworth)... £5.50 

SIXHUNDREDANDSIXTYSIXDEAD - “S/T” 7” (Violent Change)... £3.00 

SLANG - “The Day The Sun Shone Cold” CD (B-Core)... £5.50 

STANDSTILL - “The Ionic Spell” CD (B-Core)... £8.50 

STANDSTILL - “The Tide” CDEP (B-Core)... £6.00 

SUBMISSION HOLD - “Progress” CD (Flat Earth)... £6.00 

SUNDAY INN - “Heroes When We Sleep” CD (Two Friends)... £7.50 

SWARM - “Parasitic Skies” CD (No Idea)... £8.00 

TAINT - “Die Die Truthspeaker” CD (Household Name)... £5.50 

TANK, THE - “Demonstrating Potential” CDEP (Boss Tuneage)... £4.00 

TEXT - “S/T” CD (Buddyhead)... £9.00 

THE TONE - “Here’s Another Reason...” CD (Rugger Bugger)... £8.00 

THIS BEAUTIFUL MESS - “Falling on Deaf Ears” CD (Deep Elm)... £8.00 

THIS SIDE UP - “Caught By Surprise” CD (Goodwill)... £7.00 

THIS SIDE UP / WHITE FROGS - Split 7” (Goodwill)... £2.50 

THOUGHTS OF IONESCO - “For Detroit...” CD (At Arms Mechanics)... £8.00 

TO DIE FOR / ENGRAVE - split CD (Defiance)... £7.50 

TOKYO ADVENTURES - “One Kiss For Luck” CD (Boss Tuneage)... £6.00 

TRAIN DODGE - “Torch” CDEP (No Karma)... £4.00 

TRAPDOOR FUCKING EXIT - “S/T” CD (Bridge)... £8.00 

TRAVIS CUT - “Another Day, Another Drummer” CD (Them’s Good)... £7.50 

TRAVIS CUT - “Seventh Inning Stretch” CD (Karma)... £7.50 

TRAVIS CUT - “Shambles” CD (Firefly)... £7.50 

UNFINISHED SYMPATHY - “S/T” CD (B-Core)... £7.50 

UNITAS - “Porch Life” CD (No Idea)... £6.50 

UNKNOWN - “Pop Art” CD (Boss Tuneage)... £5.50 

V/A - “Beyond The Screams” VHS VIDEO (Leagua Armada)... £7.50 

V/A - “You’re On Your Own” CD (Flat Earth)... £5.50 

V/A - “Emo Diaries 6: The Silence in My Heart” CD (Deep Elm)... £8.00 

V/A - “Fight The World, Not Each Other” CD (Reflections)... £7.50 

V/A - “Gern Blandsten : The First Nine Years” CD (Gern Blandsten)... £8.50 

V/A - “A Tribute to The Nils” CD (Boss Tuneage)... £6.00 

V/A - “Set Sail For Midnight” CD (Seismic)... £6.00 

V/A - “Sevens 1998 - 2000” CD (B-Core)... £7.00 

V/A - “Still a Plastic Culture” CD (No!)... £5.50 

V/A - “Ten Years Old” CD (B-Core)... £4.50 

V/A - “The Best Punk Rock in Japan, Tomodachi” CD (Pigdog)... £6.00 
WAXWING - “For Madmen Only” CD (Second Nature)... £8.00 
WAXWING - “One For The Ride” CD (Second Nature)... £8.00 
WAXWING - “Intervention: Collection + Remix” (Second Nature)... £8.00 
WHITE OCTAVE - “Menergy” CD (Initial)... £8.50 
WHITE OCTAVE - “Style No. 6312” CD (Deep Elm)... £8.00 
WITHDRAWN - “Seeds of Inhumanity” CD (Household Name)... £8.00 
ZEIDUN - “001” CDEP (B-Core)... £5.50 
ZERO ZERO - “AM Gold” CD (Jade Tree)... £8.50 

*THERE’S WAY MORE STUFF FOR SALE ON THE ASSEMBLY LINE WEBSITE! 


Fanzines • Order Tracking • And More! 


as many alternatives as you can, as some stuff does sell out 
money! Please send cheques wherever possible, but if you must 
the website, you can put through reservation orders or actual 
payments made out to monkdave@ntlworld.com. Thanks all! 





v/a "NO IDEA 100: Rede f ilinti MmOitmmmm aMljSA / $8 postpaid Europe!) 

(16 unreleased songs!! Hot Water Music, Small Myself, Radon, Asshole Parade, Usuals & more!) 

GRABASS CHARLESTONS / BILLY REESE PETB ajH ^P KUMBLESEAT "California BurritOS" T 
DRAGBODY / CRUCIBLE split LP TWELVE HOUR TUlllipfWctorv Of Flight” IP/CD RUINATION “Dead Horse” 7" 
HOT WATER MUSIC "Never Ender” 2 xLP/2kCD "Fuel for the Hate Game" LP/CD "A Flight and a Crash” LP 
small BROWN BIKE "Our Own Wars” LP/CD "Dead Reckoning” LP/CD "Collection” LP/CD 
LESS than JAKE “Losers, Kings, and Things we Don't understand" LP/CD "Greased" CD 

PPD. IN USA: 10'VCDep $6 IP/CD $8 T $3.50 / PPD. IN EUROPE: 10’’/IP $10 (surface) or $13 (air) CDep $8 (air) CD $10 (air) 7" $6 (air) 
Please see our website for other overseas postage rates and a huge catalog of over 0,000 CD’s, records K shirts f & otfter fun stuff! i 


GUNMOLL 


CANES MISTAKEN 
•TurtS^re'' 


I/a "DOWN IN FRONT" 

Sweet Baby, Astrid Oto, 
Blank Fight, Cleveland Bound 
Death Sentence, Pinhead 
Gunpowder, & more! -CO 


GUNMOLL 

'Anger Management in 
Four Chords or Less" 
-LP/CD 


■a 


